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| NT. BATHROOM - N GHT

CHRI STI AN BALE bangs open the door to a bathroom He turn
on all the sinks, takes out paper towel, and begins
vandal i zing the room

SERI ES OF SHOTS: CHARACTER | NTRO COMVENTS

The characters all address the canera. Shots of each of
t hem back-to-back. They are in the follow ng positions:

Christian Bale is furious in a bathroom He pauses during
his raging attack on the roomto speak to the canera.

PENELOPE CRUZ i s wal king down the hallway. Wen she speaks,
she uses her native Spanish with English subtitles.

KATI E HOLMES i s standi ng outside of the studio.
JOHN BELUSHI is crying, seated in a chair.
MOLLY RINGMLD is putting her coat on outside the audition.

CHRI STI AN BALE
1.4 billion dollars with a seque
on the way.

PENELOPE CRUZ
(1 n Spani sh)
That Judd Apat ow has no
manners. None!

KATI E HOLMES
| don’t even know how to feel right
NOW.

JOHN BELUSHI
Speechl ess.

CHRI STI AN BALE
1.4 billion dollars that voice has
made ne.

MOLLY RI NGMALD
Every single audition. Every
Goddam one of them

PENELOPE CRUZ

(i n Spani sh)
Unbel i evabl e.

( CONTI NUED)



CONTI NUED

JOHN BELUSHI
Way?  Why?

KATI E HOLMES
You just don’t think that things
like this will ever happen to you.

JOHN BELUSHI
It’s one of those tines where | sit
and wonder if nmy life is turning
out as |’ d hoped.

MOLLY RI NGMLD
So much prom se, and
then...poof! |’mstuck playing the
nmom on an after school special.

CHRI STI AN BALE
| think we can all agree that one
thing is clear after all of this.

MCOLLY RI NGMLD

Judd

KATI E HOLMES
Apat ow

JOHN BELUSHI
I's

CHRI STI AN BALE
An

PENELOPE CRUZ

(in English)

Asshol e.

FADE TO BLACK

OPENI NG CREDI TS / MONTACE: AUDI TI ON CLI PS

A nont age

of clips fromthe audition is shown with the

opening credits and nusic. Longer clips begin the nontage,
and they are progressively shorter, giving a "speedi ng up"
effect leading into the title card.

Wth nusic. D al ogue nuted.



TI TLE CARD: " AFTERVATH'

| NT. APATOW S OFFI CE - NI GHT

A subtitle displays the tinme and | ocation: "Saturday,
February 4, 2012 8:56 pm Los Angel es, CA"

For all further scenes, an | NTERVI EVER i s heard, but not
seen.

JUDD APATOWNis seated in a chair at a desk. [|t’'s dark,
apart froma desk lanp. A subtitle shows his name. This is
done for all the actors.

| NTERVI EVER (O S.)
You just finished a day of
audi tions for your new novie. And
a lot of people seemto be very
upset with you right now

JUDD APATOW
(angrily)

Peopl e...upset with me? WTH
ME? Are you serious? Let ne tell
you sonething. |’ m supposed to be
this big shot director, yet |’ve
done a grand total of three fucking
films inny lifetine. | need
this. They don’t need
nothing. You think Meryl Streep is
pi ssed off? She’'s sitting on
sevent een Oscar
nom nations. C non, man. Gve ne
a break!

I NT. DINER - NI GHT
PAUL RUDD and KRI STEN BELL eat together.

PAUL RUDD
| don’t know what Judd’ s deal
was. | really didn't think it was

as bad as he thought it was.

KRI STEN BELL
| love Judd. Don’'t get ne
wong. He's great. But he was
acting really weird today.



| NT. DRESSI NG ROOM - NI GHT

WLL FERRELL sits in a chair, his legs spread. Hi's private
region is blurred out.

W LL FERRELL
Judd needs to stick with what he
knows. He wites sex

conedies. Jonah H Il and Seth
Rogen should star in all of his
novi es.

(beat)

The canera zoons in to a cl ose-up
W LL FERRELL (CONT' D)
O nme, for that matter.
| NT. HALLWAY - NI GHT
Penel ope Cruz is wal king out after her audition.
| NTERVI EVER (O S.)
Can you descri be Judd Apatow s

behavi or today?

PENELOPE CRUZ

(i n Spani sh)
No. | cannot describe it. He was
rude, and nean, and for no apparent
reason.

| NT. DRESSI NG ROOM - NI GHT
John Belushi is crying in a chair.

JOHN BELUSHI
Look at me. You ask ne if | think
t hat asshole was nmean. Look at
me. |'ma star, and he turned ne
into a goddamm pansy fairy princess
bi t ch.

| NT. BATHROOM - NI GHT
Christian Bal e washes his face and exits the bat hroom
CHRI STI AN BALE
He's a jerk. There's a way to

treat people and a way not to treat
peopl e.



| NT. DINER - N GHT
Kristen Bell sits with Paul Rudd.
KRI STEN BELL

I f you don’t |ike soneone, tel
them nicely. Thank them for com ng

and nove on. | think because he
didn’t do that, sone people are
upset.

EXT. BATHROOM - NI GHT

Christian Bal e stops outside the bathroomto address the
caner a.

CHRI STI AN BALE
He told nme | sounded |ike |I was
choki ng on testacles.

CUT TGO

CLI P FROM AUDI TI ON

Judd Apatow tells Christian Bal e he sounds |i ke he’ s choking
on testacles.

BACK TO SCENE

CHRI STI AN BALE
That doesn’t even make sense!

| NT. BACKSTAGE - NI GHT

Mol ly Ringwald, with her coat and hat on, prepares to |eave
t he audition.

| NTERVI EVER (O S.)
How did you find out about the
audi ti on?

MOLLY RI NGAMLD
My agent. My agent told ne |
should give it a try.

| NTERVI EVER (O. S.)

D d you have any expectations goi ng
in?

( CONTI NUED)



CONTI NUED: 6.

MOLLY RI NGWALD
| knew that Judd was known for a
certain type of novie, but was
trying to break fromthat nold a
little bit. | thought |I had a
chance.

| NT. DINER - N CGHT
Paul Rudd and Kristen Bell sit and eat.

PAUL RUDD
He called nme up a few days
ago. Said he had a new novie and
needed nme to cone read with who he
had audi ti oni ng.

| NT. DRESSI NG ROOM - NI GHT
WIl Ferrell sits, as before.

W LL FERRELL
| got a call from Shauna Robert son,
who is Judd’ s producing
partner. W’ ve worked well
together, and | figured it was
worth the tine.

| NT. BACKSTAGE - NI GHT

Mol ly Ringwald is still giving her interview backstage.

| NTERVI EVER
And how did it go?

MOLLY RI NGWALD
| thought | read really well.

CUT TGO

CLI P FROM AUDI TI ON

Mlly Ringwald reads fromthe script. Judd Apatow gets
excited, |eaves his seat and cones over to talk to her.

MOLLY RI NGMWALD (V. Q)
| was excited because he seened to
really like me. | thought it was
great, actually.



BACK TO SCENE
Mol Iy Ringwal d giving her interview.

MOLLY RI NGMALD
And then he kicked ne out.

| NT. HALLWAY - NI GHT
Penel ope Cruz standing against a wall in a hallway.

PENELOPE CRUZ
(1 n Spani sh)
And then he kicks ne out!

| NT. DRESSI NG ROOM - NI GHT
John Bel ushi w pes his tears.

JOHN BELUSH
He had Paul Rudd escort ne fromthe
room

I NT. DINER - NI GHT

Paul Rudd and Kristen Bell pay for their neal at a counter,
on their way out of the diner.

| NTERVI EVER (O S.)
D d Apatow offer any expl anation as
to why he didn’t just cast you
guys?

PAUL RUDD
None.

KRI STEN BELL
It was really weird. | nean, why
woul d have us cone in and do al
this work? It just seened
poi ntl ess for us to be there.

| NT. APATOW S OFFI CE - NI GHT

Judd Apatow rests his head on the desk, then | ooks up when
he needs to answer.

( CONTI NUED)



CONTI NUED

8.
JUDD APATOW
Paul Rudd, | like. He's
great. WII| Ferrell, too. Two of

my closest friends in the

busi ness. But they need to
realize, I'mtrying to do bigger
and better things here. | can't
tell penis jokes ny whole

career! Sure, 1'd love to make
anot her novie with those guys. But
| ain’t gettin’ any younger. It’s
time to grow up.

| NTERVI EVER (O. S.)
Kristen Bell was wondering why she
didn’t get a chance to audition.

JUDD APATOW
Bel|? She’'s a whore. And you can
tell her | said that.

| NT. BACKSTAGE - N GHT

Mol ly Ringwal d, as before.

SERI ES OF

| NTERVI EMER (O S.)
In a word or two, how would you
descri be Judd Apat ow s behavi or
t oday?

SHOTS: CHARACTERS ANSVEER

The characters answer. Varied shot |engths (ECU to LS)

W LL FERRELL
Irrational.

CHRI STI AN BALE
Irrational.

JOHN BELUSH
| rati onal

MOLLY RI NGAMLD
Totally irrational

KATI E HOLMES
Conpl etely. ..

( CONTI NUED)



CONTI NUED: 9.

PAUL RUDD
... utterly...

KRI STEN BELL
...1nexplicably...

PENELOPE CRUZ
(i n Spani sh)
Irrational.

| NT. APATOW S OFFI CE - NI GHT

Judd Apatow | ooks at the interviewer, hearing a question.

JUDD APATOW
They all said that?
(beat)

Well fuck them Fuck them all.

EXT. STREET - N GHT
Katie Hol mes stands in the cold, giving her interview

KATI E HOLMES
| really need to go.
(beat)
Make it quick.

| NTERVI EVER (O S.)
What happened in there?

KATI E HOLMES
| couldn’t find Tom He likes to
pl ay these ganes of hide and
seek. | was here auditioning for
anot her novi e, and he di sappeared
when | went to the bathroom

| NTERVI EVER (O. S.)
Did you find hinf

KATI E HOLMES
Yes, al though he was being held
host age by Al Paci no.

CUT TGO



10.

CLI P FROM AUDI TI ON

Al Pacino pulls Tom Crui se fromhis pocket, reads with him
and holds Kristen Bell at gunpoint.

BACK TO SCENE
Kati e Hol nes on the street.

| NTERVI EMER (O. S.)
Excuse ne?

KATI E HOLMES
Yes. And he held that poor Kristen
Bell at gunpoint. And
(beat)
What the hell?

The canera pans to show ROBERT DE NI RO wal ki ng towards Katie
Hol nes, | ooking pissed off as he does. He approaches Katie.

ROBERT DE NI RO
You seen a guy?

KATI E HOLMES
What guy?

ROBERT DE NI RO
Any guy | ook suspci ous?

KATI E HOLMES
l’msorry, 1...

She’s interrupted by De Niro, who turns to the Interviewer.

ROBERT DE NI RO
You, M. Big Shot canera man. You
seen any crazy guy around
here? Sone fuck rear-ended ny
Mer cedes!

| NTERVI EMER (O. S.)
No, I'msorry, | haven't. 1’1l keep
nmy eyes open, though.

De Niro stornms off.



11.

| NT. APATOW S OFFI CE - NI GHT
Judd Apatow, as before.

JUDD APATOW
De Nro? | don’t know what his
fucking deal was. | don’t know if
it was sone kind of nmethod actor
t hing, but whatever it was, | had
no i dea what the fuck he was doi ng.

| NTERVI EMER (O S.)
Wul d you work with hinf

JUDD APATOW
" mnot going to say that |’mtoo
good to work with Robert De
Niro...but yeah, | think I'"mtoo
good to work with him

| NT. HALLWAY - NI GHT
MERYL STREEP wal ks down the hallway, away from the canera.

| NTERVI EVER (O. S.)
Excuse ne, Ms. Streep

She turns around.

MERYL STREEP
l’msorry, I'’min quite a hurry.

| NTERVI EVER (O S.)
Can | have just a mnute of your
time? 1’mdoing a story about the
casting of the new Apatow novie and
heard you were spotted | eaving the
audi ti ons today.

MERYL STREEP
Ckay, you can walk with ne.

The canera follows Meryl Streep as she wal ks t hrough the
bui | di ng.

MERYL STREEP
What woul d you like to know?

| NTERVI EMER (O S.)
What is Meryl Streep doing
audi tioning for a Judd Apatow
conedy? You're arguably the

( MORE)
( CONTI NUED)



CONTI NUED

She st ops

She signs
t al ks.

12.

| NTERVI EMER (O. S.) (cont’d)
greatest actress of all tine. You
don’t need to settle.
to pose for a picture.

MERYL STREEP

VWll, to be honest with you, it was
all a big msunderstanding. | had
no intention of going to the
audi ti on.

an autograph for three G RLS as she wal ks and

| NTERVI EVER (O. S.)
What do you nean?

MERYL STREEP
My agent and | had a slight
m scomruni cation. | had the wong
room nunber. | was here to read
for the lead role in a new Barbara
Walters biopic. But you didn’t
hear that from ne.

| NTERVI EMER (O S.)
Why not ?

She runs over to perform CPR on a BOY, then returns.

MERYL STREEP
It’s very hush-hush right
now. That's all

| NTERVI EMER (O. S.)
So how d the audition go?

They reach an elevator, and get in and go up.

MERYL STREEP
Whi ch one? The Apatow or the
Scorcese one? Not that it
matters. | fucking killed them
bot h.

| NTERVI EMER (O. S.)
Did you say Scorcese is doing the
Bar bara Walters biopic?

She gets off the el evator.

( CONTI NUED)



CONTI NUED: 13.

MERYL STREEP
|"msorry. Do | know you?

The door closes in front of the canera.

| NT. MEETI NG ROOM - NI GHT
A subtitle displays the tinme: "11:45 pni

Paul Rudd, Kristen Bell, Mdlly Ringwald, Christian Bale,
John Bel ushi, and Penelope Cruz sit in a roomtogether. Al
are out of their previous costunes, except Belushi, who is
still in a toga.

| NTERVI EVER (O S.)
Thank you all for staying. |
really appreciate it. |I'mtrying
t o understand what happened i nside
t he auditions, and doi ng one-on-one
interviews was not yielding the
results | want ed.

PAUL RUDD
Listen, | don’'t know what Judd’' s
deal was today. |’ve never seen

himthis angry.

KRI STEN BELL
Vll, | nean, he does get angry.

PAUL RUDD
True, but not like this.

| NT. APATOW S OFFI CE - NI GHT

Judd Apatow, as before.

JUDD APATOW
| don’t need to explain
myself. |’ma producer and
di rector of major notion
pictures. | run the show It’s
not my responsibility to feel sorry
for these people. [|I'’mnot going to

pity Penel ope Cruz because she
won't take the tinme to |earn
English. 1[It’s not gonna happen.

| NTERVI EVER (O. S.)

So you don’t feel bad about
anyt hing you said or did today?

( CONTI NUED)



CONTI NUED: 14.

JUDD APATOW
Excuse me, | need to take a | eak.

Apat ow gets up and wal ks out of the room

EXT. BATHROOM

Apat ow appraches a bathroom He goes up to the door.

REVERSE: | NT. BATHROOM

From the inside of the bathroom we see AL PACINO, snorting
cocaine in front of a mrror.

Judd Apatow enters. Pacino takes a snort and | ooks up at
Apat ow.

Apat ow gets a disgusted | ook on his face and wal ks away.

| NT. MEETI NG ROOM - NI GHT
The six actors are still seated.

JOHN BELUSH
My guess, and |I'’mno expert, is
that the guy was just having a bad
day. It happens, you know

CHRI STI AN BALE
That’s brilliant, Sherlock
Hol mes. Did you cone up with that
your sel f?

JOHN BELUSHI
Hey!

PENELOPE CRUZ
(to Bel ushi)
You' re a fucking noron, you know
t hat ?

KRI STEN BELL
Whoa, be nice to him he had a
rough day.

PENELOPE CRUZ
Go fuck a sl oth!

Kristen Bell curls up and starts crying.

( CONTI NUED)



CONTI NUED: 15.

KRI STEN BELL
s he comng to the interview?

Enter Lindsay Lohan.

LI NDSAY LCHAN
Sorry I'm | ate.

MOLLY RI NGAALD
Again. . .

LI NDSAY LCHAN
(wth mddle finger)
Fuck you. Wat are you supposed to
be anyway, Ml ly Ri ngwal d or
sonet hi ng?
(1 ooks at Bal e)
And who’'s this, Batman?

MOLLY RI NGWALD
Yes, as a matter of fact, | am
Mol Iy Ri ngwal d.

PAUL RUDD
Ckay, am 1 the only one who doesn’t
know who you are?

KRI STEN BELL
Yes, Paul. Stop talking.

| NTERVI EVER (O S.)
Li ndsay, thank you for
comng. W’re trying to figure out
what happened in the audition room
that has put Judd Apatow in such a
bad nood.

LI NDSAY LCHAN
1’11 tell you what happened.
(She points to Cruz)
Thi s Spani sh slut cones in thinking
i ke she owns the Goddamm pl ace!

PENELOPE CRUZ
Bi tch, you wanna go?

LI NDSAY LCHAN
Bring it, honbre!

PENELOPE CRUZ
That doesn’t even make sense.

They stand up, and get face to face.

( CONTI NUED)



CONTI NUED: 16.

John Bel ushi rises to settle them down.

JOHN BELUSH
Ladi es, ladies, let’s rel ax.

He put his hands on their faces, then slowy noves his hand
down towards their breasts, but they sit back down before he
reaches second base.

LI NDSAY LOHAN

Sorry. It’s that director | should
be mad at. Al though, | think he
i ked me.

CHRI STI AN BALE
He didn't |like you. You showed up
drunk and carryi ng coke!
LI NDSAY LCHAN
Yeah and then that assw pe piece of
shit Pacino took it.
Li ndsay Lohan | ooks off toward to door of the room

CUT TO

DOORWAY

Al Paci no wal ks by.

BACK TO SCENE
Li ndsay Lohan’s eyes w den.

LI NDSAY LOHAN
There he i s!

KRI STEN BELL
Judd?

LI NDSAY LOHAN
No, Paci no!

She gets up and runs toward the door.



| NT. HALLWAY - NI GHT

17.

Al Pacino realizes he's being chased by Lindsay Lohan and

takes off running. She chases him

| NT. APATON S OFFI CE - NI GHT
Judd is seated as before.

JUDD APATOW
Al Pacino cane, too. | thought |I'd
hit the jackpot.

| NT. HALLWAY - NI GHT

The chase conti nues. .

| NT. MEETI NG ROOM - NI GHT

The six remaining actors, as before.

Molly Ringwald is talking, as if continuing on an earlier

conversati on.

MOLLY RI NGWALD
Pretty in Pink, The Breakfast C ub,
Si xteen Candl es? Seriously?

PAUL RUDD
Nope.

| NTERVI EVER (O S.)
Kristen, what was |ike being a
woman next to Paul Rudd and Judd
Apat ow, known for their brand of
dirty, inappropriate hunor?

KRI STEN BELL

It’s a challenge. But | think it’s

a wel cone challenge. Hunor is
hunor, and if people | augh and the
novie sells, that’s all that

matters.

PENELOPE CRUZ
| disagree. | think they're
perverts.

( CONTI NUED)



CONTI NUED

KRI STEN BELL
No, they're really nice.

The canera pulls out to reveal Paul Rudd staring at
Kristen's breasts.

KRI STEN BELL
Vell, maybe a little perverted.

Paul realizes he’'s been caught and | ooks up.

PAUL RUDD
kay, can we talk about the rea
i ssue here?

MOLLY RI NGWALD
What mi ght that be, Paul ?

PAUL RUDD
The fact that we’ve all changed and
John is still in a toga.

JOHN BELUSH

kay, have you ever worn one of
these? 1It’s so confortable!

like a healthy breeze in the
basenment, you know what |’'m
sayin? It just feels nore
natural. Plus this material is so
sof t!

CHRI STI AN BALE
"1l second that.

They all give awkward | ooks.

| NT. APATOW S OFFI CE - NI GHT
Judd i s seated as before.

JUDD APATOW
| feel 1’mon the verge of
greatness. Like Washi ngton at
Val |l ey Forge. Like Marty before
t he Enchant nent Under The Sea
dance. Like John Cusack when he
decided to hold up the boonbox in
Say Anyt hi ng.

18.



19.

EXT. STREET - N GHT

Robert De Niro is checking |license plates, witing down
t heir nunbers.

EXT. BU LDI NG - N GHT

Al Pacino exits the building, followed closely by Lindsay
Lohan. They' re both running. Pacino turns a corner, then
qui ckly hides behind a bush.

Li ndsay turns the sane corner. Pacino grabs her from
behi nd, tackles her to the ground, puts her to sleep, and
hi des her in the bushes. He brushes off his pants, shirt,
and his hands, then wal ks back in the direction he cane.

Paci no unl ocks a car.

ROBERT DE NIRO (O S.)
That's it! That's the car!

The canera pulls out to show De Niro staring at
Paci no. Pacino | ooks up and realizes that he's being
wat ched. De Niro recognizes him

ROBERT DE NI RO
Al ? M buddy? W friend? You
betrayed ne! | can’t believe
this. M own friend, bunping into
my precious Mercedes.

Al Pacino | ooks guilty for a second, then junps into his car
and drives away quickly.

De Niro stops a MAN getting out of his car, holds a gun to
his face, then steals his car and takes off after Paci no.

| NT. APATOWN S OFFI CE - N GHT

Judd i s seated as before.

| NTERVI EVER (O. S.)
So, what are you going to do?

JUDD APATOW
|"ve been thinking. And | need to
t hi nk outside the box. | need to
try sonething crazy and new. 1’ve

got all these fanpus actors and
actresses. But, Mlly R ngwald
isn't fanmous enough to be a

( MORE)
( CONTI NUED)



CONTI NUED: 20.

JUDD APATOW (cont’ d)
| ead. Penelope Cruz is too dam
confusing. John Bel ushi and
Li ndsay Lohan have their problens.
I ndi vidual ly, they all suck. But
t oget her, they nake
sonething. Wat if | rewote the
script? Wiat if | made it an
ensenbl e romantic conedy? Like
Love Actually? Wth these people,
with ny witing? 1t’d be huge!

A POLI CE OFFI CER wal ks by with a handcuffed Al Paci no.

TI TLE CARD: "THE END"

END CREDI TS/ PACI NO AND DE NI RO SPEAK

Al Paci no and Robert De Niro, in separate |ocations, speak
to the camera.

| NTERVI EMER (O. S.)
What have you got to say for
your sel f?

AL PACI NO
The year was ' 94, and ny trunk was
raw. In the rearview mrrow was
t he not herfucki ng | aw.

ROBERT DE NI RO
| always |iked Pacino. Al ways
t hought he was a good guy.

AL PACI NO
| got two choices, y all, pull over
the car, or bounce on the double
put the pedal to the floor.

ROBERT DE N RO
It’s a shane, to see himlike this.

AL PACI NO
Now | ain’t trying to see no
hi ghway chase with jake, plus | got
a fewdollars | can fight the
case. So | pull over to the side
of the road, and | hear, "son, do
you know what |’ m stopping you
for?"

Robert De Niro shakes his head.

( CONTI NUED)



CONTI NUED: 21.

Jay-Z's "99 Probl ens" plays fromthe point where Pacino |eft
of f, over the credits until a bl ooper reel.

Four Four Filns presents

A Zachary Bucholtz film
"Aftermat h"

Starring (in order of appearance)

Peter Leonard - Christian Bale
Gabri el a Granados - Penel ope Cruz
Al exandria Strother - Katie Hol nes
Davi d Brownnman - John Bel ushi
Sarah Goslin - Mdlly Ringwald
Greg Hicks - Judd Apat ow

Ryan Krasnoo - Paul Rudd

Grace Hawkins - Kristen Bell

Sean FitzGerald - WIIl Ferrell

M ke Perles - Robert De Niro
Skye Payne - Meryl Streep

Kendal | Russ - Al Pacino

Pai ge Pfleger - Lindsay Lohan



