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FADE | N:

| NT. CHURCH - DAY ( SEPTEMBER 2012)

BRAYDEN ANDERSQN, 17, sits down at a piano in the front of
the room He swallows the lunp in his throat. Sweat drips
down his face. He loosens his tie, then begins a sad, but
powerful song. He plays the opening on the piano, then sings
in a deep, beautiful baritone. The song used is My Imort al
by Evanescence.

BRAYDEN
"I’ mso tired of being here,
suppressed by all ny childish
fears/ And if you have to | eave, |
wi sh that you would just |eave/
Your presence still lingers here
and it won't |eave ne alone.”

MONTACGE: SALVATORE'S LIFE WTH H'S FAM LY

--A back yard - SALVATORE, a grandfather, kicks a soccer
ball around with his grandki ds.

BRAYDEN (V. Q)
(singing throughout)
"These wounds won’t seemto heal,
this painis just too real/
There’s just too nuch that tine
cannot erase."

--A bocce ball court - Salvatore teaches his son how to play
bocce ball.

--Arestaurant - Sal and his wife cut the ribbon to their
new rest aur ant.

--A school - Sal wal ks his daughters into school .

BRAYDEN (V. Q)
"When you cried, 1'd w pe away al
of your tears/ Wen you' d scream
|"d fight away all of your fears/
And | held your hand through all of
t hese years/ But you still have al
of nme."

--A church - Sal wal ks his daughter down the aisle.
--A police station - Sal graduates his police officer
training.

( CONTI NUED)



CONTI NUED: 2.

--A beach - Sal takes his famly on vacation to the beach.

BRAYDEN (V. Q)
"You used to captivate ne by your
resonating light/ Now, |’ m bound by
the life you |l eft behind/ Your face
it haunts my once pl easant dreans/
Your voice it chased away all the
sanity in ne."

--Afield - Sal drives his tractor around, pulling his
grandkids in a wagon tied to the back.

--A hospital - Sal holds a baby, presunably his own.
--Ellis Island - Sal enters the country for the first tine.

BRAYDEN (V. Q.)
"These wounds won’'t seemto heal,
this painis just too real/
There’s just too nuch that tine
cannot erase."

--A kitchen - Sal flips a pizza in the air and catches it
perfectly.

--Along dining room- Sal, at the head of the table, gives
a toast as his entire famly cheers.

--A church - Sal kisses his bride at their weddi ng.

| NT. CHURCH - DAY ( SEPTEMBER 2012)

Brayden finishes his song as the pall bearers, their faces
unseen, set the casket down in the front of the room

BRAYDEN (V. Q)
"When you cried, 1I’'d w pe away all
of your tears/ Wien you d scream
|’d fight away all of your fears/
And | held your hand through all of
t hese years/ But you still have al
of me."

Brayden plays the closing notes, then wal ks toward the
audience. Hs entire famly stands to nmake room for him
They are all well-dressed, and don’'t nmake eye contact wth
each other. Over the shot of the famly, the title card.



SUPER: "THE FAM LY"

PCDI UM

MATTHEW ANDERSQN, 21, steps up to the podi um enpty handed.
He clears his throat, closes his eyes for a nonent, then
speaks.

MATTHEW
Hello. My nane is Matthew Anderson
and that was ny brother Brayden
Ander son. Renenber that nanme. He’l
be fanmous soneday with that voice.

He | ooks down for a npnent.

MATTHEW
| stayed up all night trying to
find just the right words to say. |
wote at | east a dozen drafts, and
obvi ously today | have no prepared
script. Because | just don’t know
how | can possibly do justice to
such a great man. The easiest place
to start is to say that | |oved ny
gr andf at her very nmuch. He was truly
one of the greatest nen |’ ve ever
known, and the inpact he had on ny
life cannot be under st at ed.

Mat t hew pauses. He cannot find the words he wants to say. He
begins to cry but eventually recovers.

MATTHEW
Five nonths ago, | was finishing up
my sophonore year of college. | was
at one of the nobst prestigious
schools in the world. | was

sal utatorian of ny high school
class and went to school w th hopes
and dreans, but worse, with
expectations. | was supposed to be
sonmething big, | was supposed to be
sonmet hi ng great and nmake a | ot of
nmoney and be very successful. But |
hadn’t the slightest idea what any
of that neant for ne. | was |ost,
confused, and | didn’t know where
to | ook for help. But what | found
these last five nonths is that
soneti mes you | ook for help, and
sonetinmes, help finds you.



CRCOSS FADE:

| NT. MATTHEW S APARTMENT - DAY (APRIL 2012)

SUPER: "FIVE MONTHS EARLI ER. ANN ARBOR, M "
Matthew is at a desk, using his |aptop conputer

ASHLEY (O S.)
What are you up to stranger?

He | ooks over and sees ASHLEY WANDO COOPER, 20, his
girlfriend, standing in the doorway. She is very pretty:
dark hair, dark features, tan. She wal ks over and they
kiss, then she sits down on his | ap.

MATTHEW
Scheduling classes. O trying to
anyway.

ASHLEY

Anything | can help with?

MATTHEW
Not unless you can tell nme what |
want to do with ny life.

ASHLEY
Don’t stress about it. You'l
figure it out. You ve got tine.

MATTHEW
Tell that to my nom She’'s called
me three tines this week to talk
about it.

ASHLEY
What do you |ike to do?

MATTHEW
Everything. That’s the problem
What about you? How were your
exans?

ASHLEY
Good. Stressful. Dr. dickman
said he |l oved ny project, though.

MATTHEW
That’s great! |’mso proud of you!



| NT. MATTHEW S APARTMENT - LATER THAT DAY
Mat t hew and Ashl ey pack the last of his things.

MATTHEW
|’ mso excited to be getting out
here. Summer coul d not have cone
any qui cker.

ASHLEY
Wy ?

MATTHEW
| mjust done with the pressure.
|’ mdone with all the
responsibility and all the choices
| have to nake every single day.

ASHLEY
That' col |l ege, pal.

MATTHEW
Well, maybe | need a break from
college. Plus, I'"'mexcited to have

my girlfriend comng hone with ne
for a couple days to spend sone
time with ny famly and |

He puts his hands on her waist and they kiss. She then picks
up her bag.

ASHLEY
Cnon, let’s roll

| NT. MATTHEW S CAR - DAY

Matt hew, driving, points out his parent’s house to Ashley as
he pulls in the driveway. It’s a nodest-sized hone: 2
floors, a nice yard. There s a basketball hoop in the

dri veway and a fenced-in backyard.

EXT. MONI CA' S DRI VEWAY

MONI CA ANDERSON, Matthew s not her, conmes out and hugs him
She has olive oil skin and |ong black hair.

MONI CA
So happy to have you back!

( CONTI NUED)
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MATTHEW
d ad to be back.

She turns to Ashl ey.

MONI CA
And this mnmust be Ashley.

Ashl ey reaches out her hand.

ASHLEY
It’s so nice to neet you, Ms.
Ander son.

Moni ca gives Ashley a warm hug, ignoring her hand.
MONI CA

You are just as beautiful as
Matt hew sai d you were.

ASHLEY
Oh ny gosh, thank you so much.
MONI CA
(to Matthew)
Your sister has been paci ng around
the house all day. |’ve never seen

her this excited before.

STEPHANI E ANDERSON, 11, runs out of the house and |leaps into
the arns of Matthew. She has an angelic face and an
i nnocence uncommon for pre-teen girls.

STEPHANI E
| m ssed you brother.

Mat t hew gives his sister a kiss on the cheek.

MATTHEW
| m ssed you, too.

STEPHANI E

You have to see the present | got
you. It’s inside.

| NT. MONI CA" S HOUSE - MOMENTS LATER
JEFF ANDERSON, Monica' s husband and Matthew s father, gets

up out of his chair as Monica, Mitthew, Ashley, and
St ephani e enter the room

( CONTI NUED)
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MATTHEW
Ashl ey, this is ny dad, Jeff. Dad,
this is Ashley.

They shake hands.

JEFF
It’s a pleasure to neet you. Can |
get you anything to drink?

ASHLEY
|’mfine, but that’s very nice of
you, M. Anderson.

JEFF
You sure? Water, |enonade, pop,
whi skey?
MONI CA

Jeffrey, she’s 20 years old. Leave
t he poor girl al one.

Jeff | aughs and pats Matthew on the shoul der.
JEFF
You' ve done well, Matt. She seens
i ke a keeper.
Jeff goes to sit down in his chair.
Brayden cones wal ki ng down the stairs.
MATTHEW

And | ast, but certainly not |east,
my favorite brother, Brayden.

BRAYDEN
Last tinme | checked I was your only
br ot her.

MATTHEW

That’s what you think.

BRAYDEN
You know, Steph made you a present.
| woul d have, too, but let’s be
honest, | forgot you were com ng.

Brayden smles, then he turns to Ashl ey.

BRAYDEN
Ashl ey, right?

Ashl ey nods.

( CONTI NUED)
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BRAYDEN
Ni ce to neet you

MONI CA
Ashl ey, pl ease nmake yoursel f at
hone. Matthew, why don’t you show
her the guest bedroom

I NT. MONI CA' S HOUSE - LATER THAT DAY

The Anderson famly and Ashley sit around the dining room
tabl e tal king and eating.

ASHLEY
Ms. Anderson, this neal is to die
for. 1'd say you're in the right
busi ness.

MONI CA
Thank you.

BRAYDEN

We think the only reason dad
marri ed her was because of the
rest aur ant .

JEFF
Hey!

MONI CA
The sad part is: it’s probably
true.

JEFF

That, in fact, could not be further
fromthe truth.

Jeff | eans over and ki sses Monica on the cheek.

ASHLEY
| know you have the catering
busi ness, Ms. Anderson. M.
Ander son, Matt says you are a
musi ci an.

JEFF
Yeah, |'’ma studio drumrer. Wen
bands or nusici ans need a drunmer
for arecord, |I fill in for them

( CONTI NUED)
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ASHLEY
Have you ever toured?

JEFF
| used to be in sonme bands that
pl ayed locally, but it was a | ot of
travel and a | ot of nights away
fromthe famly.

ASHLEY
That nmust have been a bl ast,
t hough.

JEFF

It was fun, that's for sure

MATTHEW
A | ot of people say dad is the best
drunmer around. And he’s trying to
get Brayden sone studio tine to
record a few of his originals.

ASHLEY
Brayden, you' Il have to play ne
some of your stuff while I’ m here.
|"d love to hear it.

BRAYDEN
Yeah, whenever you want.

MONI CA
Matt hew, you're going to take her
to the conpound, right?

ASHLEY
The conpound?

MATTHEW
In The Godfather, the entire famly
lived on the sane property and they
called it the conpound. Mst of ny
famly all lives on the sane
property, and the restaurant is
there, too. So as a joke we started
calling it "the conpound.”

ASHLEY
That’s so cool. I'mreally excited
to meet everyone.

MONI CA
We shoul d warn you, though, it can
be a little overwhel mng the first
tinme.

( CONTI NUED)



CONTI NUED: 10.

ASHLEY
Uh-oh! Should | be scared?

MATTHEW
No, there’s just a ot of them

EXT. MONI CA'S BACKYARD - LATER THAT NI GHT

Matt hew and his parents sit on the back porch.

MONI CA
So, Ashley has an internship this
sunmmer ?

MATTHEW

| n Boston, yeah. She’s |eaving
Sunday ni ght.

MONI CA
Why didn’t you get an internship
this sumer?

MATTHEW
| haven’t declared a nmmjor yet,
mot her. W' ve been over this a
mllion tinmes now.
MONI CA
W’ ve been over it a mllion tines

because you're going to be a junior
and you shoul d have decl ared by
now. You' re 20 years old and you
have no fucking clue what you're
going to do with your life!

MATTHEW
|"’msorry if | can’t wake up one
day and know how | want to spend
t he next 70 years.

JEFF
Do you have any idea?
MATTHEW
| nmean, |’'ve taken sone cl asses |

liked and sone | didn't |ike.
MONI CA

And you failed the ones you didn't
like.

( CONTI NUED)
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11.
MATTHEW
| failed one class, nom | told
you, |’1l pay you back for the
tuition. The nmaterial was way over
my head.
MONI CA

You are never going to convince ne
that a kid who finished second in
his class, was National Honor

Soci ety, Scholar Athlete, can't get
a decent grade in a chem stry

cl ass.

MATTHEW
How many tinmes do | have to
apol ogi ze?

MONI CA
| don’t want an apol ogy, Matthew. |
want answers. | want you to do

something with your life. You have
all this opportunity in front of
you. You're going to M chigan, you
are so smart and so talented and
can do anything but I’msorry, al

| see sonetines is just pure

| azi ness.

MATTHEW
You think I'mlazy?

JEFF
| don’t know if |azy was what she
nmeant .

MONI CA
| have no doubt you could have
passed that class if you tried and
that’s what bothers ne. You have
t he opportunity to be great and
your wasting it.

MATTHEW

|’ mnot wasting it, I’ mjust

conf used.
MONI CA

What are you confused about ?
MATTHEW

| don’t know what | want. | don’t.

( CONTI NUED)



CONTI NUED: 12.

MONI CA
Then 1’ m scared for you.

MATTHEW
You know what? |’ m scared, too. |I'm
scared that I’'Il never live up to
your expectati ons.

MONI CA

It has nothing to do with ny
expectations. It has everything to
do with you taking advantage of the
chances that Iife has given you

I NT. MONI CA' S HOUSE - DAY

The next norning. Matthew lies in bed.

MATTHEW S POV

Matt hew opens his eyes and sees anot her set of eyes staring
back at him

BACK TO SCENE

St ephanie is | eaning over Matthew s bed. He grabs her and
starts tickling her. She |laughs hysterically.

MATTHEW
What are you doing crazy girl?

He stops to |l et her speak.

STEPHANI E
You never opened ny present!

MATTHEW
Ch ny goodness! You're right.

He sits up in bed and Stephani e grabs a w apped box from
behi nd her. Matthew takes the box and shakes it, and puts
his ear next to it as he does, as if to guess what’s inside.

MATTHEW
| know what it isl!

STEPHANI E
No you don’t.

( CONTI NUED)
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MATTHEW

It’s a new car
STEPHANI E

Stop! Open it.

Matt hew ri ps open the box and finds a new football inside.

MATTHEW

Uh-oh. You know what this nmeans?
STEPHANI E

What ?
MATTHEW

W have to go play football now
She snmiles and junps up in excitenent.

MATTHEW
Go see if Brayden wants to play.

She runs to the door.

MATTHEW
St eph!

She stops and turns around.

MATTHEW
Thank you. | |ove you.

She bl ows hima kiss and runs out the door.

I NT. MONICA'S KI TCHEN - MOMENTS LATER

Ashl ey eats breakfast with Monica and Jeff. Matthew cones
downstairs in his pajamas.

JEFF
Good norni ng, sl eeping beauty.

MATTHEW
It’s only 10 am

MONI CA
W’ ve been up for three hours.

MATTHEW
That’s not ny fault.

Ashl ey tries to ease the tension.

( CONTI NUED)
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ASHLEY
You're nom nmade nme br eakf ast!

MATTHEW
| can see that.

He puts his hand on his girlfriend s back.

MATTHEW
How d you sl eep?

ASHLEY
Excel |l ent. You?

MATTHEW
Not too bad. Hey, we’'re all going
outside to throw the footbal
around. Wanna join us?

ASHLEY
Sur e!

St ephani e and Brayden, who is half asleep, cone downstairs.

STEPHANI E
Let’ s gol!

MATTHEW
! I'’mon your team

He turns to Brayden.

MATTHEW
What’'s the matter with you?

BRAYDEN
| was sl eeping and she woke ne up
because she said it was inportant
came downstairs.

| NT. MONI CA'S KI TCHEN - MOVENTS LATER

Moni ca and Jeff do the dishes as the kids all play footbal
outside. Their laughter is heard frominside. Mnica | ooks
off at themand sml|es at how happy her kids are.

The phone rings. Mnica answers.

MONI CA
Hey.



15.

I NT. DOCTOR S OFFI CE - EARLI ER THAT MORNI NG

Sal is examned by a DOCTOR Sal is a thin, short old man
with balding gray hair and dark, Italian skin. The doctor
checks his bl ood pressure, heart rate, and all his vitals.

DOCTOR
Your wife says you haven't been
feeling well, M. Lonbardi.

SALVATORE
She doesn’t know nothing. I’mfine.

DOCTOR
Alright. Well, just sit tight for a
few m nutes and |’ m going to check
on your X-Rays and be right back,
ok?

Sal nods. The doctor wal ks out.

| NT. HOSPI TAL - CONTI NUQUS

SOFI A ROSSI LOVBARDI, 68, sits in the hallway. She's a
full-figured Italian woman with short, curly hair. The sane
doctor cones and sits next to her.

DOCTOR
Ms. Lonmbardi.

SCFI A
Yes, that’s ne.

DOCTOR
Ma’am | just took a look at Sal’s
X-Rays, and | think I know why he’s
been coughi ng so nuch |l ately.

She | ooks at him slightly worried.

DOCTOR
He’'s a snoker, right, nma’ anf

SOFI A
Since he was sixteen years ol d.

DOCTOR
Ma’am | don’t know how to tell you
this. The X-Rays show that your
husband has cancer.

( CONTI NUED)
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16.
SOFI A
Cancer? Then we can give hi mcheno
right?
DOCTOR

We can try that, but unfortunately
it’s not that easy. He has |ung
cancer, but he’s had that for
awhile now W can try to shrink
the tunors in his lungs, but the
cancer has netastasized to other
parts of his body. Nanely, to his
brain, ma’ am

SCOFI A
VWhat do we have to do to make him
better?

DOCTOR

W can try sone experinenta

medi cation, but wth cancer this
advanced, there’'s only a snall
chance of it working. Mre than

i kely, your husband has about six
nmonths to |ive.

Sofia | ooks down. She sits speechless for a nonent.

DOCTOR
| didn’t know how you wanted to
handle telling him |’ mhere to
help you if you need it.

SOFI A
"1l doit.

The doct or stands up.

| NT. | TALI

DOCTOR
|’mvery sorry, Ms. Lonbardi. |
prom se you that I'll do everything

| can to help him

AN HOSPI TAL - DAY (1949)

SUPER: " NAPLES, | TALY 1949"

12-year - ol

d Sal vatore sits alone on a bench in a hospital in

Italy. H s nother wal ks up to himand puts her hands on his

shoul der s

as she kneels down to speak to him

( CONTI NUED)
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SAL’ S MOTHER
(in ltalian, with subtitles)
Sal, | need to tell you sonething.
SAL (ACGE 12)
(in ltalian, with subtitles)
G ovanni is going to be alright,
ri ght mama?

SAL’ S MOTHER
Your brother isn't with us anynore,
son. He’s gone to see your father
now i n heaven.

Young Sal starts to cry.

SAL’ S MOTHER
You' re the ol dest now, Sal vatore.
|’ m going to need you nore than
ever to help take care of your
brothers and sisters. | can’'t care
for all nine of you on ny own. You
need to be strong. For all of us.

Sal s nother gets up and | eaves him He starts to cry,
sitting alone on the bench again.

DI SSOLVE TO

| NT. HOSPI TAL - DAY (2012)

Sofia sits alone on the bench in the hospital hallway. She
pul I s out her cell phone and dials a nunber.

I NT. MONI CA' S HOUSE - DAY

Moni ca, continuing her phone conversation frombefore, sits
down. Jeff | ooks on anxiously.

MONI CA
(on the phone)
Si x nmont hs?

She sheds a tear, but tries to collect herself when the door
opens and her kids and Ashley come in.

MONI CA
(on the phone)
Alright, Mom [’'Il call you back

| at er.

Mat t hew sees that his nother has been crying.

( CONTI NUED)
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MATTHEW
Mom what’s w ong?

JEFF
Brayden, take your sister upstairs.

Brayden | eaves the roomw th Stephanie.

JEFF
Honey, what happened?

MONI CA
My dad is dying. He had sone tests
done and he has cancer and they’'re
only giving himsix nonths to |live.

Jeff puts his arns around Monica and they cry. Ashley puts
her arnms around Matthew, who | ooks shocked.

EXT. LOVABARDI 'S RESTAURANT - DAY

Matt hew and Ashley walk up to a long building with a sign on

the front that reads: "Lonbardi’s Restaurant and Banquet
Facilities."

ASHLEY
So this is what they call "the
compound?”

MATTHEW

Yep. This, obviously, is the
restaurant.

ASHLEY
Your aunt and uncle run it?

MATTHEW
My nonis brother and sister. They
both Iive over there.

He points to a nodest-sized house on the other side of a
| arge grassy field to the side. Next toit is a small
trailer-sized hone.

MATTHEW
Aunt Aivia and Uncle Chris live in
the bigger house. And the litle
house next to it is where Uncle
Tony and Aunt Nicole live. divia
and Tony are ny nmom s siblings.

( CONTI NUED)
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ASHLEY
You weren’t Kkidding when you said
everyone |ived on the sane

property.
MATTHEW
Nope. Except my nom and ny aunt
Li sa.
ASHLEY
Li sa?

MATTHEW
She noved to North Carolina a | ong
time ago. She doesn’'t cone around
often. Most of the famly doesn’'t
speak to her nuch.

ASHLEY
That ' s sad.

MATTHEW
What’'s sad is they treat ny nomthe
same way because she left the
restaurant to start her own
busi ness.

ASHLEY
But the restaurant doesn’'t cater.

MATTHEW
Exactly. She’s not even
conpetition.

They enter the restaurant.

| NT. LOVBARDI RESTAURANT - CONTI NUQUS

Matt hew and Ashley walk into the restaurant. |It’s closed,
and there are no custoners around. At the entrance is a
cashier station and a long bar with flat screen TV sets
behind it. Behind the bar is the door to the kitchen, and
to both sides of the bar are two di ning roons.

They wal k past the bar down a hallway. The walls are |ined
wWth pictures of the Lonbardi famly as well as Italian
| andmar ks and soccer teans.

At the end of the hallway (and the bar) is a dining room At
one table are Mnica, Jeff, Brayden, and Stephanie, who
waves to Matthew as he enters. At another across the room
is TONY LOVBARDI, Monica' s brother and Matt’s uncle, his

( CONTI NUED)
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wi fe NICOLE LOVBARDI and their five small kids. At an

adj acent table is Matthew s aunt CLI VI A LOVBARDI RI CHARDS
and her husband CHRI S RICHARDS, as well as Sofia. No table
| ooks at or acknow edges any other in the room

MATTHEW
Everyone, this is Ashley.

They walk up to Aivia and Chris. divia | ooks very nuch
| i ke Moni ca.

MATTHEW
Ashley, this is ny Aunt divia and
Uncle Chris. And ny grandne.

QLI VIA
Ni ce to neet you, Ashley.
CHRI S
Pl easure.
ASHLEY
It’s nice to nmeet you too.
SCOFI A
Hel |l o, wel cone. Matthew, get her
sone food.
MATTHEW
I will, I will, Nonna.

They wal k to the next table over, where Tony is seated with
his famly. Tony is a large man in every sense of the
word. His wife, Nicole, is petite and pretty. Next to her
are two of her children, ALEXIS, 6, and JACOB, 3. At the
end of the table are their one-yea-old triplets in high
chairs: SONIA, TASHA, and N CHOLAS.

MATTHEW
And this is...

TONY
(interrupting)
Matt hew s Uncl e Tony.
He shakes Ashl ey’ s hand.

TONY
Pl easure to neet you, Ashley.

NI COLE
|’ m Nicole, hi.

( CONTI NUED)
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Ashl ey

Ashl ey

NATHAN
pi zzas.
pi zzas

ASHLEY
Nice to neet both of you

NI COLE
Matt said you were pretty, but to
be honest | didn't believe him
Guess | was wong.

bl ushes.

ASHLEY
You're so kind.

MATTHEW
And these are their kids: Al exis,
Jacob, Sonia, Tasha, and Ni chol as.

ASHLEY
How ol d are they?

NI COLE
Lexi is 6, Jake just turned 3 and
the triplets are 1 and a hal f.

ASHLEY
They’'re all so beautiful. Can
hol d one?

NI COLE
Absol utely! But they just ate so
be careful.

pi cks up one of the triplets, SONIA and hol ds her.

ASHLEY
(baby tal k)
You' re such a pretty girl, aren’t
you? You're so pretty!

Rl CHARDS, 20, wal ks out of the kitchen carrying two
He’'s very quiet and m | d-nmannered. He sets the
down on a table in the mddle of the room

MATTHEW
Nate! | didn't know you were hone
yet!

NATHAN

Yeah, just got back this norning,
actually. This nust be Ashley.

( CONTI NUED)
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ASHLEY
It’s so nice to neet you
Nat han. Matthew tal ks very highly
of you.

Aivia snaps her fingers at Nathan.

QLI VIA
Nat han, get Nonna a plate of food.

NATHAN
It’s nice to nmeet you too.

He wal ks toward the pizza to get his grandma a pl ate.

| NT. LOVBARDI HOUSE - LATER THAT DAY

The next day. The entire famly cleans up after |unch
together. Monica, Aivia, and Nicole wash dishes. Matthew,
Brayden, Nat han, and Ashley clear and w pe off the table.
The kids play in another room and Tony, Jeff, and Chris are
wat ching television in the living room

Sofia exits the bathroom wal ks toward the kitchen and sits
at the kitchen counter. She’'s quiet and still. Monica turns
off the water and faces her nother.

MONI CA
Mom you need to tell him

SCFI A
| know.

Aivia puts down a stack of clean dishes and joins the
conversation. She whi spers, not wanting anyone el se to hear.

QLI VIA
(to Monica)
She’s perfectly capabl e of making
her own deci sions, Mnica. If she
wants to wait for the right nonent
she’s entitled to do so.

MONI CA
(quietly)
He's entitled to know

oLl VI A
How dare you

( CONTI NUED)
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MONI CA
How dare | what? How dare | care
about ny father?

ALl VI A
You don’t know what it's |like here
anynor e.

MONI CA

Because | don’t live right next
door doesn’'t nmean | stopped being a
daughter.

Matt hew, on the other side of the room watches the
exchange. He gives Nathan a | ook: "here we go again.”

SCFI A
Shut up. Both of you. You' re father
has cancer and all you can think
about is fighting, fighting,

fighting.
MONI CA
Mom he needs to know.
SOFI A
You're right. | just don’t know how
to do it.
QLI VIA
Mom |'mhere for you. Are you sure

you want to do it al one?
Moni ca rolls her eyes.

SOFI A
Yes. | need to do it.

Sofia stands up and wal ks toward the stairs.

| NT. SAL AND SOFI A° S BEDROOM - DAY
Sofia enters, slowy and quietly.

SOFI A
Sal, are you up?

Sal lies in bed, half asleep.

SALVATORE
For ny wife, | can be up.

Sofia grabs a chair and sits next to the bed.
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SOFI A
Sal, at the hospital yesterday, the
doctor told ne sonething. You have
cancer.

SALVATORE
Cancer ?

SOFI A
You have to take a | ot of nedicine,
and you m ght get very sick.

Sal cannot speak. He | ooks off, but not at anything
speci fic.

SOFI A
Salvatore, | will be right here
with you the whole tine. | wll

al ways | ove you

He turns and | ooks at her. H's eyes are filled with tears,
but she cannot cry. He grabs her hand.

I NT. LOVBARDI HOUSE - LIVING ROOM - LATER THAT NI GHT

The entire famly, mnus Sal and Sofia, sits in the living
room cramred onto the couches. The kids play with toys on
the floor, and the television is on, but few are watching.

Sofia comes downstairs and wal ks into the kitchen. She
begins to pour herself a cup of coffee. Mnica wal ks toward
t he kitchen.

MONI CA
Mom

SOFI A
Yes?

Sofia doesn’t | ook at her, but instead focuses on pouring
cof f ee.

MONI CA
Mom | need to tell you sonething.

SCOFI A
VWhat ? Then tell ne!

She turns to face Mbonica.
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MONI CA
| want to nove in with you

Jeff, on the couch, |ooks startled. The rest of the famly
tunes in.

SOFI A
Wy ?
MONI CA
| feel like |I’ve been a terrible

daughter lately. Since | noved into
t he new house | haven’t been around
as nuch. You and papa need help

ri ght now and everyone else is

al ready here.

Aivia sits up.

QLI VIA
We don’t need your help.

MONI CA
Wul d you pl ease stay out of this?
This is none of your Goddamm
busi ness.

TONY
Mon, don’t get angry.

Moni ca storns toward the couch
MONI CA
| will get as angry as | want to
be. My father is dying and | want
to be here to help him

She turns back to face Sofia in the kitchen.

MONI CA
And | know you need hel p, Mom but
you Il never admt it. |’ m noving

in whether you like it or not.

Sofia is speechl ess.

SOFI A
| have enough help. But you're
still my daughter and | won't stop

you.

Mat t hew and Ashl ey enter the front door.
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OLl VI A
Jesus Christ, nom

Ni col e grabs the kids and | eads them out of the room Tony
and Chris give each other a | ook: "Uh-oh."

SOl A
Don't talk to me that way. | don’'t
want Mbnica here. | can handle this

by nyself, but she is allowed to
see her father as nmuch as she
want s.

MATTHEW
What’ s happeni ng? Wiy is everyone
So angry?

BRAYDEN
Mom says she’s noving in with Nonno
and Nonna.

MATTHEW
And us?

MONI CA
No, you will stay at our house with
your father.

JEFF
Honey, are you sure? W

MONI CA
(interrupting, yelling)
MY DECI SION IS FI NAL

JEFF
O, then.

Mat t hew | ooks around the roomfor a nonment, and then to his
not her.

MATTHEW
No.

Across the room Nathan | ooks at Matthew, puzzled. Everyone
el se is watching the conversation closely. AQivia is
sitting, pissed off on the couch. Sofia takes a seat at the
ki tchen counter with her coffee. Tony, Chris, Brayden, and
Jeff watch anxiously fromthe couch. Ashley |ooks at

Matt hew, unsure what he is doing.
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MONI CA
What do you nean no?
MATTHEW
| mean, no, |’mnot staying there.

| want to stay here with you.
Moni ca takes a deep breath, and | ooks at him confused.

MONI CA
Wy ?

MATTHEW
Last night, on the back porch. You
told ne | needed to start taking
advant age of opportunities. You
were right. You were absolutely

right. I"'mtired of screwi ng up and
letting things slip away.
(beat)

| don’t have a lot of nenories with
Nonno. CQutside of playing here at
the house with Nate and Brayden
when we were kids. Then | went off
to school and you left the
restaurant and | just don’t know if
|1l ever get that opportunity to
have a relationship with ny
grandfat her again. |I’mnoving in.

| NT. MONI CA" S HOUSE - DAY
The next norning. Mnica and Jeff pack Mnica’ s bags.

MONI CA
|"msorry to thrust this on you. |
shoul d have tal ked to you about it
first. It’s sonething I just have

to do.

JEFF
| conpletely understand. It's only
on the other side of towmn. W' Il be

fine. Steph can cone to the studio
sone days, the business will be
fine. You do what you need to do
and we’'re all here for you.

MONI CA
| |l ove you.

27.
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MATTHEW S ROOM - CONTI NUGUS

Matt hew and Ashl ey finish packing their bags, and wal k
downst ai r s.

DOMSTAI RS - CONTI NUCUS

Mat t hew and Ashl ey cone downstairs, followed by Stephanie.
Brayden is there, as are Jeff and Mnica, wth her packed
bags. Matthew waves to Brayden and grabs a bag for his

not her. They wal k out the door.

EXT. LOVBARDI HOUSE - DAY

Matthew s car pulls into the driveway. The sun is up and
peeks through the trees onto the | arge, brick house.

I NT. BAR - N GHT (1961)

SUPER: "1961"

24-year-old Sal wal ks into a bar carrying his suitcase. He
wal ks to the bar and gets the attention of the bartender.

SAL (ACE 24)
Birra.

BARTENDER
"’ msorry, what?

Sal sees a Budwei ser sign on the wall.

SAL (AGE 24)
(attenpting English)
Boodwayser .

The bartender grabs a beer and hands it to Sal. Sal grabs a
seat at the bar, and sets his suitcase down beside him

TONY D ANGELO (O . S.)
(in ltalian)
An Italian?

Sal turns to see the man sitiing to his left, TONY D ANCGELO

a large, but gentle-looking man who appears to be only a few
years ol der than Sal
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SAL (AGE 24)
(inltalian, with subtitles)
Yes. Sal vatore Lombardi .

TONY D ANGELO
Tony D Angel o.

They shake hands.

TONY D ANGELO
What brings you to Chicago?

SAL (ACE 24)
| just arrived tonight. | was
staying in New York for a few days
after | cane over from Napl es

TONY D ANGELO
Vel cone.

I NT. BAR - NI GHT (1961) - A FEW HOURS LATER

Tony and Sal are still sitting at the bar. There are enpty
plates in front of them and they’' re sipping a beer.
SAL (ACE 24)

| shoul d probably go now. It was
nice talking to you, Tony.

TONY D ANGELO
Where are you off to, a young |ady?

SAL (AGE 24)
Someday, but actually I do not have
anyplace to go. | just wanted to

wal k around and see the city.

TONY D ANGELO
Where are you living?

SAL (ACE 24)
| do not know yet.

Tony stands up.

TONY D ANGELO
Cone with ne.
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I NT. D ANGELO HOUSE - NI GHT

Tony and Sal enter the house. It is the same size and shape
as Sal’'s future hone, but the furniture and cabinets are all
much ol der. LUCIA D ANGELO, Tony’'s wife, is sitting in a
rocking chair in front of the firepl ace.

TONY D ANGELO
Lucia, | brought a friend.

She stands up.

TONY D ANGELO
This is Sal vatore Lonbardi, he just
i mm grated from Napl es.

LUCI A D ANGELO
It’s a pleasure to neet you,
Sal vatore. Can | get you a drink?

SAL (AGE 24)
No, ma’am that’s awfully nice of
you.

TONY D ANGELO
Sal, sit down, take your shoes off
for awhile.

Sal sits down on the couch. Lucia and Tony join him

SAL (ACE 24)
Luci a, you have such a beauti ful
honme. If you don’'t mind nme asking,
how did you afford this? It’s very
big and you two are so young.

LUCI A D ANGELO
It belonged to ny parents. They
just passed away. W were living
with themand they left it to Tony
and 1.

SAL (AGE 24)
|’ mso sorry.

LUCI A D ANGELO
It’s been tough. Thank you.

SAL (AGE 24)
Do you have any ki ds?
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TONY D ANGELO
None yet. |I'’mworking at a factory
around the corner trying to save up
alittle before we start trying.

LUCI A D ANGELO
Do you have a wife, Sal?

Sal pulls out his wallet and takes out a picture of Sofia to
show her.

SAL (ACE 24)
She’s still in ltaly, but we are
going to marry when | can afford to
send for her.

TONY D ANGELO
Lucia, Sal doesn’t have a place to
stay. | wanted to offer hima room

Sal | ooks at him shocked.

SAL (AGE 24)
No, | can't do that. You just net
ne.

LUCI A D ANGELO
That’ s a great idea. There aren’'t
many Italians in this part of town,
and we coul d use the conpany.

SAL (AGE 24)
| can’'t.

TONY D ANGELO
| insist. No charge. One friend to
anot her.

SAL (AGE 24)
Absol utely not.

TONY D ANGELO
Where el se will you go, huh? You're
going to carry that suitcase around
Chi cago for the rest of your life?

Sal has no answer.

TONY D ANGELO
| insist.
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SAL (AGE 24)
| have to pay you. | will find a
job and pay you. | insist.

LUCI A D ANGELO
They’ re hiring at Tony’'s factory!

TONY D ANGELO
Come with me in the norning and
"Il show you ny boss.

SAL (AGE 24)
Wiy are you doing this for ne?

TONY D ANGELO
You’ ve been here for five hours,
and al ready | know everythi ng about
your life, Sal. Your girl, how your
father died, your nom and your
siblings. Nobody in this town is
like that. You' re a good man, and |
could tell that about you right
away. And sonetinmes everybody
deserves a little help.

Sal sm | es.

TONY D ANGELO
Now, get sone sleep ny friend.

EXT. D ANCELO HOUSE - N GHT

The D Angel o House sits in the noonlight. It is a |arge,
red brick house, surrounded by a |large, fenced-in

yard. There is a large patio above the attached garage with
a table and chairs set up. The yard is nostly grass and
fruit trees, with the exception of a basketball court and
bocce ball court.

Through the wi ndow, Sal goes to bed. The lights go out in
t he house

EXT. LOVBARDI HOUSE - DAY (2012)

Moni ca, Matthew, and Ashley wal k up to the house carrying

their suitcases. It is the sane large, red brick house with
the same fenced-in yard. The basketball court is old and
faded, the bocce ball court is still there, and parts of the

| awn have been replaced by a large, flourising garden and an
ol d grapevi ne-covered wal kway. On the far end of the yard is
an old swi ngset and a tranpoline.
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| NT. LOVBARDI HOUSE - DAY

Matt hew, Monica, and Ashley enter carrying their
bags. Sofia gives them each a hug.

SOFI A
Can | get anyone sonething to
dri nk?

MONI CA

We're fine nom rel ax.

SOFI A
Ashl ey, how | ong are you staying?

ASHLEY
(reluctantly)
| " m | eavi ng today.

SOFI A
Ch, well can | nake you | unch,
first?

MATTHEW

Actual |y, Nonna, she has to go
soon, and I was wondering if she
coul d nmeet Nonno before she | eaves.

SCFI A
Sure, I'lIl call him

She wal ks over to the stairs.

SOFI A

(yel l'ing)
Sal vat or e!

She wal ks back to Matt hew.

SOFI A
He’ s com ng.

MONI CA
How i s he?

SOFI A
Eh. O | suppose.

Sal wal ks down the stairs, but very slowy. He coughs with

every few steps. He wal ks up to Monica, hugs her, and then
t he sane for Matthew

( CONTI NUED)



CONTI NUED: 34.

MATTHEW
Nonno, this is ny girlfriend,
Ashley. Ash, this is ny
grandf at her, Sal vatore Lonbardi .

ASHLEY
M. Lonbardi, it’s a pleasure to
neet you. Matt speaks so highly of
you.

SALVATORE

He does? He never told you about
ny gun did he?

Ashl ey doesn’t know what to say and gives a | ook of
confusion. Sal puts his armaround her and starts | aughing
hysterically.

SALVATORE
When ny daughter here brought
Matt hew s daddy honme for the first
time | said, "get this hippy
musi ci an out of ny hone" and ran
upstairs for the gun. He was gone
before | got back.

SCFI A
Ashl ey, he’'s exagerating a little
bit.
MONI CA
My dad likes to tell stories.
SALVATORE
And why not ?
ASHLEY
| enjoyed the story, M. Lonbardi.
SALVATORE
You eat ?
ASHLEY
No, | have to go. | have an

internship in Boston and a plane to
catch. M bus | eaves soon.

SALVATORE
(to Sofia)
Pack her sone fish.

Sofia goes to the kitchen
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SALVATORE
Take some to go, Ashley.

EXT. STREET - MOMENTS LATER

A bus pulls up. Mtthew and Ashley wait. Matthewis
hol di ng her bag.

MATTHEW
| wish you would have let ne drive
you back to Ann Arbor. You didn’t
need to take the bus.

ASHLEY
It’'s fine. Really.

MATTHEW
If you say so. | feel bad.

Mat t hew goes and gi ves her a hug.

ASHLEY
Don't feel bad. You have enough
goi ng on.

MATTHEW

Call nme as soon as you get hone,
and again before your flight |eaves
tonorrow, okay?

ASHLEY
O course.

She steps into the bus. Matthew | eans in and they kiss. He
st eps back, the door closes, he waves, and the bus drives
away. Matthew watches in sadness.

| NT. LOVBARDI HOUSE - DAY (APRIL 2012)

Matt hew and Mbni ca eat breakfast with Sal and Sofi a.

MATTHEW
Thank you for breafast, Nonna.

MONI CA
Yes, thank you, Mom

SOFI A
You're both wel cone.
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SALVATORE
She’s a good cook, isn’t she?

MATTHEW
She sure is.

SALVATORE
Does your girl cook?

MATTHEW
She tries. But usually I end up
cooki ng for her instead.

Sal | aughs.
SALVATORE
You cook?
MATTHEW
Yeah, of course. It’s in ny bl ood,
right?
SALVATORE
Good. Cone to the restaurant with
me today.

I NT. LOMBARDI'S RESTAURANT KI TCHEN - DAY

Sal and Matthew are wearing aprons in the kitchen. There's a
| arge container of flour on the counter, next to a sheet of
col d pizza dough. Sal reaches in, grabs a handful, and
spreads it out onto the counter.

SALVATORE
You said you cook? Let’s make sone
pi zza.
MATTHEW
Alright! 1’ve never done this
bef ore.
SALVATORE
It’ s easy.

Sal takes a piece of dough, rubs it in flour, then stretches
it out for a nonent, spins it on his fist |ike a basketball
throwing it slightly into the air a fewtines, and sets it
down on the counter a perfect circle.

MATTHEW
Don't they have machi nes that do
t hat now?
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Sal scoffs.

SALVATORE
The piece of shit who works here at
ni ght uses that. Real pizza you
make wi th the hands.

Mat t hew grabs a piece of dough, stretches it, spins it, and
sets it down. But his dough is nothing like a circle and
recoils into a ball.

SALVATORE
Practi ce.

MATTHEW
Yeah | guess you have done this a
few tines, huh?

SALVATORE
More than forty years.

Sal takes over for Matthew.

SALVATORE
Matt hew, your girl. She is
beauti f ul . | have sone advice for
you.

MATTHEW

What’ s that?
Sal’s pizza is |ooking nuch better than Matt’s.

SALVATORE
You love her. | can see it in
you. And love is the npst
i nportant thing you can have. Take
care of that girl, Matthew.

| NT. FACTORY - NI GHT (1962)

Sal and Tony punch out after a day of work and grab their
things froma | ocker.

TONY D ANGELO
How was that for your first day,
huh?

SAL (AGE 24)

| " m exhausted. But | think |1
like it.
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TONY D ANGELO
The noney is not bad. Not great,
though. | forgot to tell you,
train four nights a week with the
| ocal police.

SAL (ACE 24)
The police?

TONY D ANGELO
My father was a cop in Florence,
and as a little boy that’s what |
al ways wanted to do. You should
j oin me.

SAL (AGE 24)
['ll come. What else do | have to
do?

TONY D ANGELO
You need to learn English. But
Lucia and | can help you with that.
W’ ve been here for alnost fifteen
years now.

EXT. D ANCELO HOUSE - N GHT

Sal sits alone in a gazebo in the garden, witing a letter.
He seals the letter in an envel ope and addresses it to
Sof i a.

Tony wal ks up.

TONY D ANGELO
You play bocce ball?

SAL (AGE 24)
Alittle.

TONY D ANGELO
Let’ s play.

They wal k toward the bocce ball court. In the background,
the land occupied in the future by the restaurant and divia
and Tony Lonbardi’s honmes is nostly grass and forest.
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| NT. POLI CE ACADEMY - NI GHT
Tony and Sal shoot target practice.

TONY D ANGELO
Have you heard back from Sofia yet?

SAL (ACE 24)
Not yet. | told her about
everythi ng you' ve done, though.

TONY D ANGELO
Ah, it’s nothing.

SAL (ACE 24)
| don’t think her parents ever
i ked me.

TONY D ANGELO
Wiy do you say that?

SAL (ACE 24)
It’s a long story.

I NT. D ANGELO HOUSE - NI GHT

Tony and Sal sit in front of the fire place. Lucia brings a
tray with coffee and cookies in.

LUCI A D ANGELO
Sal, this letter cane for you
t oday.

She hands Sal an envel ope. He opens it and reads it.
SAL (AGE 24)
My Sofia! She’ s com ng!
| NT. LOVBARDI HOUSE - DAY (2012)

Sal and Matthew return fromthe restaurant carrying three
pi zza boxes. Sofia and Monica are sitting at the kitchen
counter talking.

MATTHEW
W nade pizza.
SALVATORE
| made pizza. Matt put the cheese

on top.
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SOFI A
Good we’'re hungry.

Moni ca gets up and grabs plates. They all sit down to eat,
fromL-R Sal, Matthew, Monica, and Sofi a.

The front door opens. In wal ks LI SA LOVBARDI WLSON, Sal and
Sofia’ s ol dest daughter (49).

LI SA
Hel | 0?

She wal ks in and sees her parents, nephew, and sister eating
pi zza.

MATTHEW
Aunt Lisa?

Moni ca gets up, hesitantly and slowy, with a bew | dered
| ook on her face.

MONI CA
What are you doi ng here?

LI SA
| wanted to see ny famly.

Lisa is quiet, calm and nervous.

Moni ca gives her an awkward hug.

MONI CA
Well, it’s good to see you. Matt
and papa just nmade sone pizza.
LI SA
Thanks.
(to Sal)
H dad.

She | eans over and gives Sal a kiss on the cheek and he
wraps his arm around her.

SALVATORE
Hel | o, bella.
LI SA
(to Sofia)

H nom

Sofi a answers, but doesn’t | ook up from her neal.
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SOFI A
Hel | o.
MONI CA
Sit dowmn, 'l get you a plate.

Moni ca gets up and gets a plate of pizza for Lisa. Lisa sits
on the end of the table next to Sal, on the opposite end
from Sofi a.

MATTHEW
How | ong are you here?

LI SA
|’ mnot sure yet.

MATTHEW
Wiere’'s Rachel and Uncle G eg?

LI SA
They couldn’t make it. Greg’'s away
on busi ness and Rachel had sone
stuff going on with work that she
couldn’t get out of.

Moni ca sets the plate in front of Lisa and sits back down.

LI SA
Where’'s the rest of your famly?

MONI CA
At hone. It’s just the two of us.
We're staying here for awhile.

LI SA
On.
SALVATORE
Where are you stayi ng?
LI SA
Actually, I wanted to ask you about
that. I was wondering if | could

stay here with you for awhile.
Sofia stands up aggressively.

SOFI A
No.

She wal ks to the sink to put her dish away. Lisa puts her
head down.
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MONI CA

SOFI A
(interrupting)
No. There’s no room You and
Matt hew are already here. There's
no room

MONI CA
There are two nore enpty roons!
What are you tal king about?

SCOFI A
| said no.

Sof i a wal ks upstairs.

MONI CA
['Il talk to her, Lisa.

SALVATORE
No. You will not fight with your
not her, Monica. Stay here and eat.

MONI CA
She can’t do that.

SALVATORE
My daughters are always wel cone in
my honme. 1’1l talk to her.

I NT. LISA'S BEDROOM - DAY

Li sa i s unpacking her things. Mnica walks in and sits down
next to her on the bed.

LI SA
| haven’t slept in this roomin 32
years. Thirty-two years, Mn

MONI CA

| know. It’s been a long tine.
LI SA

And now |’ m not wel cone here.
MONI CA

Papa is talking to her. It'Il be

fine.

Lisa starts crying.
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LI SA
No, Monica. It won't be fine. |I’'ve
rui ned everyt hing.

MONI CA
There’'s tine.

LI SA
No there isn't. My dad is dying.
have no relationship with ny
brother. You realize he was just a
baby when | left?

MONI CA
| do.

LI SA
| stopped being invited home for
Christrmas after awhile. Do you know
how much that hurts? And what makes
it worseis | knowit's all ny
faul t.

She wi pes the tears off of her face.

LI SA
And it’s not like I'mliving the
dreamin North Carolina, either

MONI CA
VWhat does that nean?

LI SA
|’m m serable. 1’m al one and
m serabl e. My daughter is a whore.
| have no idea where she is nost of
the tine. And ny husband is either
traveling or fucking sonebody el se.

Moni ca puts her arm around Lisa.

MONI CA
You should tell us these things.
You never call.

LI SA
know. I know. It’s all ny fault.
’n1a terrible nother and a
rible wife. Worst of all, I'"ma
ri bl e daughter. And a sister.

~ o ——

b
b

She continues to cry next to Monica.
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EXT. LOVBARDI HOUSE - DAY

Moni ca and Matthew wal k through the yard. The grapes are
di seased and foul -1 ooking. The pear, peach, and plumtrees
bear no fruit. They stop to | ook at the grapes.

MONI CA
| renmenber when these used to start
grow ng this tine of year.

MATTHEW
Yeah, ne too. Nonno used to
dedi cate a branch to each of his
grandki ds. M ne was right here.

He points out a branch of grape vines that, |ike the others,
appears lifeless.

MONI CA
It’s a shane, it really is. This
yard was so beautiful.

MATTHEW
It still is. It’s just different.

Mat t hew | ooks around at the yard.

MATTHEW
How are you handling all of this?
MONI CA
Al'l of what?
MATTHEW
Nonno, the famly. Aunt Lisa com ng
back.
MONI CA
Well, | think you said it best.

It's different.

I NT. LOVBARDI'S RESTAURANT - NI GHT

Tony and Oivia sit at the bar in the restaurant, which is
cl osed. They have wine in front of them

QLI VI A

So, they’ ve taken in another one of
their long | ost daughters.
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TONY
Have you seen her yet?

QLI VIA
No and | don’t want to. At |east
Moni ca still has a presence here.

Li sa di sappeared off the face of
the Earth and now she thinks she
can conme back just because papa is
si ck?

TONY
Speak of the devil...

Tony | ooks over and sees Lisa and Monica wal king into the
restaurant.

LI SA
Hi .

Tony stands up and gi ves Lisa a hug.

TONY
| heard you were back

LI SA
Yep.

Li sa and Monica walk up to the bar and stand behind the bar,
oposite the other two.

LI SA
It’s nice to see you, too, little
si ster.

QLI VIA

(sarcastically)
It’s wonderful to see you!

MONI CA
C nmon, can't we play nice for a few
m nut es?
AQivia rolls her eyes.

TONY
How | ong are you in town for?

LI SA
|1’d like to stay for awhile.

( CONTI NUED)
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MONI CA
| was just telling Lisa how big
your ki ds have gotten, Tony.

TONY
Yeah. They grow up fast. They're in
bed by now, otherwise I'd invite

you over.
LI SA

It’s okay. Tonorrow naybe.
TONY

Yeah, that’d be nice.
LI SA

Listen, | know |’ m probably the

| ast person you guys expected to
see, and the |ast person you want
to see, but I'’mhere and | wanted
to try and be civil.

TONY
|"mall for being civil, but you
have to understand what it’s |ike
fromour point of view. Qur big
sister who left thirty years ago
and never conmes around.

LI SA
| know, | deserve that. | guess |I'd
i ke a second chance.

TONY
How about a drink?

LI SA
| don’t know if this is the place
for that?

QLI VIA

VWhy not? Ch that’'s right, you never
want ed any part of this restaurant.
| al nost forgot.

LI SA
That’s not true. | just don’t think
it’s appropriate to be taking w ne
fromthe business.

MONI CA
She has a point.

( CONTI NUED)
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Ll VI A
Fuck you, Mnica. This isn't your
busi ness. It’s ours, and we’'re

cl osed. Both of you can | eave.

LI SA
No, stop it, divia. I'll have a
drink if it makes you happy.
TONY
| think it’s best if you go, too.
LI SA
Tony, please. | want to talk to ny
br ot her.
TONY

Well then | suggest you find one.
Because |’ ve never been a brother
to you. You know what? You haven’t
changed. You're still the selfish,
stuck-up bitch you ve al ways been.
You can’t cone in here after al
this tinme and criticize the way we
run our busi ness.

LI SA
| left because | didn't want this
business to ruin ne the way it’'s
ruined all of you.

QLI VIA
What is that supposed to nean?
LI SA
(to divia)

You live in here and you have no
life outside of the place. You have
no clue what your son wants or

does. Tony, you’re broke and can
barely feed your kids and Mnica
had to get out before it ruined her
life, and now you treat her like a
traitor.

QLI VIA
You are so wong, and how dare you
bring my son into this?

LI SA
" monly speaking as soneone who
knows a thing or tw about bad
par enti ng.

( CONTI NUED)
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MONI CA
Ok, we should go now.

QLI VIA
Yes, how many tines do we have to
say that?

LI SA
W' re | eavi ng.

Li sa and Mbnica wal k toward the door. Mbnica exits, but Lisa
stops by the door and turns around.

LI SA

Papa shoul d be ashanmed of you two.
TONY

Go take a long | ook at yourself in

the mrror.

Li sa turns and | eaves.

| NT. BEDROOM - DAY

Matt hew, stressed, is on his conputer. He's pulling his
hair out, then sets his head down on the keyboard.

SALVATORE (Q. S.)
What’s the natter with you?

Mat t hew | ooks up and sees Sal standing in the doorway. He
is noticeably thinner and is nearly bald.

MATTHEW
l"mtrying to schedul e cl asses, and
| just can’t figure out what to do.
| " ve been home for six weeks and
haven’t schedul ed a single class!

SALVATORE
Then conme with nme. | need your
hel p.

| NT. GARAGE - MOMENTS LATER
Sal vatore, now wearing a hat to cover his |ack of hair,

pulls the cover off of his car, a shiny black 1978 Chevy
Corvette. Matthew watches.
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SALVATORE
This is ny angel, Mtthew |
remenber when you were little |
used to pick you up fromschool to
inpress the girls.

MATTHEW
| renmenber. You used to play the
jingle fromthe inside. That
probably doesn’t work anynore,
right?

Sal sits down in the driver’s seat and tries to play the
music froma little keypad next to the steering wheel. He
presses a few buttons but there is no noi se.

SALVATORE
lt’'s dead.

MATTHEW

When was the last tine you drove
the car?

SALVATORE
| don’t know.

MATTHEW
Let’s junp it. I’'ll get the Canry.
Do you have cabl es?

SALVATORE
In the trunk of the Canry.

MATTHEW
Let's do it.
EXT. GARAGE - MOVENTS LATER

Matthew pull up Sal’s Canry and parks it in front of the
Corvette. He gets back out.

MATTHEW
| have to be honest, |’ ve never
done this w thout help.

SALVATORE
Psh. Pi ece of cake.

Sal connects the cables to the the battery of the Canry.
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SALVATORE
Start the Canry.

Sal holds the other end of the cables. Matthew starts the
Canry and Sal goes to plug the cables into the Corvette
battery. As the first cable touches the battery, sparks
flare and the crackling sound startles Sal vatore, who junps
back and slowy falls to the floor.

Mat t hew shuts off the car, junps out of the car and runs
over.

MATTHEW
Nonno! You alright?

SALVATORE
|’mfine. Help nme up.

He hel ps hi m up.

SALVATORE
| don’t know how this shit works.

MATTHEW
| think we need to switch the
cabl es and | eave the car off until
it’'s set.

Mat t hew unpl ugs the cable and re-configures it. He heads
back to the Canry.

MATTHEW
St ay back.

He turns the Canry on. No sparks.
MATTHEW
(fromthe car)
X! Try starting your car.

Sal vatore sits down in the Corvette and turns the key.
Not hi ng happens.

MATTHEW
Gve it a second and try again

Sal vatore waits a nonent, then turns the key. There’'s a
clicking noise, but the engine doesn’'t start.

Mat t hew gets out and wal ks over to the Corvette.
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SALVATORE
lt’'s dead.

Sal | ooks def eat ed.

MATTHEW
No it’s not. It’s just been awhile.

SALVATORE
Ah, forget it. | knewit wouldn't
wor K.

MATTHEW
Let’s try it one nore tinme. | think
it just needed to warmup a little
bit.

Matt hew sits back down in the Canry.

MATTHEW
(quietly, to hinself)
C nmon, c’'non, c¢’non. Pl ease work.

MATTHEW
(al oud)
Do it!

Sal turns the key to the Corvette, the engine starts to turn
on but stalls.

MATTHEW
Gve it sone juice!

Sal continues to turn the key, this time pressing the gas
pedal . The car starts. The engine roars with each step on
the pedal. Sal presses the nusic button again. A song,
simlar to an ice creamtruck jingle, plays loudly froma
speaker on the car.

Matthew, in the Canry, smiles as he watches his grandfather
in his car.

EXT. COUNTRY ROAD - DAY

Sal, with Matthew riding shotgun, drives the Corvette down a
| ong, country road. There is nothing but corn on either
side of the road. The top is off of the car. Sal smles
fromear to ear

Sal pulls the car over and stops.
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SALVATORE
Your turn.

MATTHEW
My turn?

SALVATORE

You hel ped. You get to drive hone.

MATTHEW
Wiy did you ask nme anyway? | know
not hi ng about cars.

SALVATORE
Everyone el se is too busy
fighting. That’s no way to |ive.
We should be a famly.

He opens his door and steps out. WMatthew does the sane.

SALVATORE
So we drive away for a little
bit. Relax.

| NT. LOVMBARDI HOUSE - DAY

The entire famly is eating lunch at the house. Sal, sitting
at the table, starts coughing, and the couch gets
progressively worse throughout the scene.

NATHAN
Nonno, you okay?

SALVATORE
Yes.

They continue eating. Stephanie runs up to Nicole, with
Al exi s and Jacob.

STEPHANI E
Aunt Nicole, can we go outside,
pl ease?

NI COLE

| s everyone done eating?
Al exi s shakes her head. Jacob does too.
NI COLE
Stay where we can see you through

the window. And stay away fromthe
r oad.
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STEPHANI E
Yay!

She takes the kids, and runs outside, excited.

Lisa is sitting alone on a sofa in the corner of the room
Moni ca wal ks up to her.

MONI CA
Have you tal ked to Greg since
you' ve been here?

LI SA
Nope. | don’t even know where he is
ri ght now.

Mat t hew and Nat han wal k up and join the conversation.

MATTHEW
What’ s Rachel been up to these
days?

LI SA

She’s working a little. She noved
in with some boy that | net once. |
hated him so of course she

i nsisted that she |l oves him

NATHAN
| s she going to conme by anytine
soon? W' d | ove to see her.

LI SA
| don’t know guys, | really don’t.

Sal’s coughing is now al nost uncontroll abl e.

SOFI A
Sal vatore, let’s go upstairs and
t ake the nedi cine.

MONI CA
Mom you need hel p?

SOFI A
(rudely)
No, | can do this nyself, Mbonica.

Moni ca backs away. Sal, guided by Sofia, slowy nmakes his
way up the stairs.
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| NT. LOVBARDI HOUSE - DAY

Sal is lying down on the couch, barely awake. He is
noti ceably weaker-1ooking and his hair is gone. He coughs
frequently and the cough gets worse and worse.

Sofia is cooking in the kitchen with Mnica. Matthew cones
down the stairs.

MATTHEW
Ch, wow, Nonna, that snells
del i ci ous!
SCFI A
Your favorite!
MATTHEW
Ch no! | told Nate | was gonna take

hi m downt own for | unch today.

SOFI A
(conf used)
VWhy? | make this delicious pasta
and who’s gonna eat it?

MATTHEW
We haven’'t really gotten to talk
yet. We were just gonna get
sonet hi ng cheap and si nple and
maybe go for a wal k

SCOFI A
Ahhh!

She waves her hand in disgust.

MATTHEW
l"msorry. I'll see you guys |ater.
Bye nom

Matt hew starts to wal k out the door, but stops when Sal
starts caughi ng.

MATTHEW
Nonno, you ok?

SALVATORE
Wi t .

Sal slowly sits up, but it’s a struggle for him He reaches
into his pocket, struggles nmonentarily, then pulls out his
wal l et. He opens it up and thunbs though a few bills, pulls
out a fifty-dollar-bill and sets it on the coffee table,
sliding it toward Matthew.
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SALVATORE
For you | unch.

MATTHEW
Nonno, no, | can’'t. W’re just
gonna get a quick sandwi ch, it’s

alright.
Sal slowy turns and | ooks Matthew in the eye, angry.

SALVATORE
I s my noney not good enough for
you? | offer you sonething and you
don't take it?

MONI CA
You better take the noney, Matt.

Matt wal ks over and grabs the bill.

MATTHEW
Thank you.

He wal ks out.

EXT. PARK - DAY

Matt hew and Nat han wal k together in a park. The | eaves are
changi ng colors and beginning to fall.

MATTHEW
You know, | haven't been able to
really catch up with you this
summer. Thi ngs have been so crazy,
you know. But how are you? How are
you handling all of this?

NATHAN
Al of what?

MATTHEW
Nonno, Aunt Lisa com ng back, this
thing with your nomand ny nom

NATHAN
You know this famly is really
messed up. Everyone. | sonetines
feel Iike ny nomforgets | exist.

She spends so nuch tinme angry at
ot her people and when she’ s not
doi ng that she’s working. Uncle
Tony is always so stressed

( MORE)
( CONTI NUED)



CONTI NUED

They wal k

56.

NATHAN (cont’ d)
out. It’s nice having your nom and
Aunt Lisa around, actually. Even
with all the drama they' re great to
talk to sonetines.

a bit further and stop to | ook at the river.

NATHAN
He’ s gonna die soon, Matt.

MATTHEW
|’mafraid so.

NATHAN
| just don’t know what to do. |
m ss the old days, you know? You,
me, Brayden, and Rachel when she
was around. When Nonno woul d pul
us around on the tractor in our
wagons. Everything seened so much
sinpler then. Now |'’mscared. |’'m
scared because | think he's the
glue that holds this famly
toget her. \What happens when he’'s

gone?
MATTHEW
| don’t know, man. It is a scary
t hought .
(beat)

You know what he did today? | was
on ny way out, and | told Nonna I
couldn’t eat her pasta since | was
nmeeting you. | nentioned we'd get
snmet hi ng cheap and qui ck. | thought
he was sl eepi ng on the couch, but
as | was |eaving he gave ne fifty
bucks and told ne to buy l[unch. And
| thought to nyself, "here’'s a man
on the brink of death, just trying
to hold on. And all he can think
about is what he can do for soneone
el se.’

NATHAN
God, I'll mss him
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| NT. CAFE - DAY

Nat han and Matthew eat across from each other in a booth by
t he wi ndow.

NATHAN
You know, Matt. | ” m envi ous of
you.

Mat t hew stops eating and puts down his sandw ch.

MATTHEW
O ne?

NATHAN
Yeah. You have what | want.

MATTHEW
VWhat is that?

NATHAN
Agirl. Howis she?

MATTHEW
She’ s busy. And she knows how
difficult things are here. W talk
about once a day, though.

NATHAN
See that’s what | want. Mre than
anything. Just soneone to talk to,
to keep ne conpany. Let ne ask you
somet hi ng, how nmany ni ghts when you
were at M chigan this year were you

al one?

MATTHEW
None unl ess by choi ce.

NATHAN
Exactly. | always thought I'd be
the type of guy who'd be married by
24 or so. I'mgoing on 21 and |’ ve

never been on a date, Matt!

MATTHEW
Let’s fix that!

NATHAN
Oh yeah, let’s put some new
batteries in ne and all will be
wel | .
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MATTHEW
Nate, | think you' re selling
yoursel f short. You' re a great
guy. You're ny cousin for crying
out | oud.

Nat han smi |l es at the joke.

MATTHEW
| m sure Ashley has a bunch of
friends she coul d hook you up
with. N ce friends, too.

NATHAN
Yeah, we'll see.

| NT. LOVBARDI HOUSE - N GHT

Matthew is sitting in the dark, alone on the couch, talking
on the phone with Ashley. A clock shows that it is 1 am

ASHLEY (V. O
How i s your nom doi ng?

MATTHEW
She’ s hol ding up. | saw her crying
the other night. |[It’s obviously

t ough on her.

ASHLEY (V. O
Yeah | can’t even imagine what |’d
do if ny dad was dyi ng.

MATTHEW
Me neither.

Mat t hew | ooks up the staircase and sees Sal stunbling at the
t op.

MATTHEW
(on the phone)
Hey | gotta go. Love ya.

He hangs up the phone. Sal starts wal ki ng down the

stairs. A tube connected to an unseen oxygen tank is stuck
to his leg. He wal ks about hal fway down the steps before
tripping on the tube and falling down several steps before
Mat t hew cat ches himand stabilizes him

MATTHEW
It’s ne, Matthew. | gotcha.
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Mat t hew unt angl es the tube and throws it to the side, and
wal ks with Sal down the |ast few steps.

MATTHEW
What are you doi ng up?

Sal munbl es sonething, but it can’t be understood. His eyes
are bl oodshot. He walks slowy into the living room A
[ight in the adjacent kitchen is on, and Sal is seen in the
light for the first time. He is extrenely thin, bald, and
frail. He sits down on the couch in the |iving room and
rests his head for a noment.

Matt hew follows him but keeps his distance. He sits down at
the kitchen counter, keeping an eye on his grandfather.

Sal takes out a pack of cigarettes and renoves one
cigarette. He then tries lighting the cigarette by striking
it agai nst the pack, m staking the pack for a lighter.

Mat t hew wat ches, nervously, as if wanting Sal to figure out
the m stake by hinself. Realizing eventually that Sal is
too disoriented to figure it out, Matthew wal ks a lighter
over to Sal and sits back down.

Sal holds the lighter in one hand, and the pack in the
other. He |ooks at the lighter, then at the pack, then back
at the lighter. Then he starts |aughing. And |aughi ng sone
nor e.

Sal gives Matt a look: "how could I be so foolish?" and
sm | es.

He lights the cigarette, as Matthew watches. Wen fi ni shed,
he stands up and starts wal king toward the stairs. Matthew
gets up to help him

SALVATORE
| got it.

Mat t hew backs off and sits back down.
SALVATORE
Good ni ght, Matthew.
| NT. LOVBARDI HOUSE - DAY

Matt hew enters the house, dressed in sweatpants and a
t-shirt, sweating, as if he went for a run.
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MATTHEW
Mom what’s w ong?

Cut to Monica, sitting in the living room holding hands
with Jeff as Brayden and Stephanie sit nearby, crying.

MONI CA
He hasn’t woken up yet.

Mat t hew stands, in shock, his face expressionless.

MATTHEW
What - what does that nean?

MONI CA
W' re not sure. The doctor’s up
t here now.

I NT. SAL AND SOFI A° S BEDROOM - DAY

Sal is asleep in bed. A doctor is sitting in a chair beside
the bed. Lisa, Mnica, Tony, Oivia, and Sofia are al
standi ng behind the doctor. divia, Sofia, and Monica are
intears. Lisa and Tony aren’t crying, but | ook beaten.

The doctor turns toward the famly.

DOCTOR
The best way | can describe his
state is a transition. It’'s not a
coma, because his brainis stil
functioning. But it’s a very rea
possibility that he m ght not wake

up.
TONY

How long will this last?
DOCTOR

There’'s really no telling. It could
be a few hours, it could be a few
days, maybe even longer. This is
his body’s way of shutting down. |
liken it to a conmputer closing al
it’s prograns and functions before
shutting off.

LI SA
So he probably won’t wake up?
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DOCTOR
|’mafraid so. But, like |I said,
his brainis still fully functional

at this point. Famlies in this

position usually like talking to
the patients. He can still hear
you, even if he can't respond.

The doctor turns to Sofi a.

DOCTOR
Ms. Lonbardi, there’ s nothing nore
| can do right now. A nurse wll
be over in a few m nutes, and as
long as you'd like, we’'ll have
soneone here to admnister his
medi cati on and run any necessary
tests.

Sofi a shakes her head in agreenent. The doctor gets up to
| eave.

MONI CA
Thank you doctor.

DOCTOR
It’s quite alright. You'll all be

in ny prayers.

Aivia cries into Tony’ s shoul der.

| NT. DI NI NG ROOM - DAY
Moni ca and Sofia drink coffee at the table.

MONI CA
Mom | haven't seen you cry yet
through all of this. 1 don’t know
how you do it.

SOFI A
| don’t know why.

MONI CA
| think you mght just be in
deni al .

SOFI A

|”mnot stupid. | know what is
goi ng on.
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MONI CA
Alright, alright. 1'mjust letting
you kow that it’s ok to cry

soneti nes.

I NT. GROCERY STORE - DAY

Jeff and Matthew are shopping for groceries. Mtthew pushes
the cart while Jeff checks itens off a list as they are put
in the cart.

JEFF
Did we get french onion dip?

MATTHEW
Yeah it’s in here.

JEFF
Good.

They walk a little further in relative silence.

MATTHEW
Hey dad?

JEFF
What’ s up?

MATTHEW

l"mreally scared.

Jeff picks up an apple and inspects it.

JEFF
We all are, Matt.

MATTHEW
Not about hi mdying, though. |’ ve
come to accept that. [|I’mafraid of

what wi Il happen to everyone el se.

Jeff puts the apple down, and picks up anot her one.

JEFF
You know why | | ove apples so nmuch?
MATTHEW
No, why?
JEFF
Appl es conme in many different
varieties. | like M chigan
( MORE)
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JEFF (cont’ d)
apples. | don't really care for
Red Delicious apples. There are
green apples, too. You' re nom
al ways |iked those, but |I don't
know why. |’ve tried them
all. The bottomline is that |
| ove apples. Even the ones |
didn't like as much I still ate al
t he way t hrough.

Matt hew gi ves hima puzzl ed | ook.

JEFF
|"ve been in this famly 25 years,
Matt. There are good appl es and bad
apples. But at the end of the day
they're still apples and we stil
love "em And they're still right
here in the apple bin, together.

Mat t hew smi | es.
MATTHEW
You know, |’m not sure the
net haphor nmekes a | ot of sense but
1’1l take it. Thank you.
Jeff puts a few apples in a bag and ties it shut.
JEFF

|’ma drummer. |’ mnot supposed to
make sense all the tine.

SERI ES OF SHOTS: LOVBARDI FAM LY GRI EVES AT THE HOUSE
--Living Room - Stephanie sits on Matthew s | ap, next to
Brayden and Nathan. The tv is on but nobody is paying

attention.

--Dining room- Lisa, divia, N cole and Mnica, cleaning
every inch of the room obsessively.

--Kitchen - Tony cooking pasta on the stovetop.
--Driveway - Jeff and Chris grilling burgers on the grill.

--Fam |y Room - Jacob, Alexis, Sonia, Tasha, and Nichol as
playing with toys on the floor.

--Sal and Sofia’s Bedroom- Sal, asleep in the bed, is
wat ched by a hospice nurse. Sofia rests on a couch nearby.
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| NT. DI NI NG ROOM - NI GHT
Moni ca sweeps the floor.

MATTHEW (O. S.)
Hey nom can | talk to you?

She turns and sees Matthew, hol ding an envel ope.

MONI CA
| s everything ok?
MATTHEW
Yeah, yeah. | just wanted to give

this to you
He hands her the envel ope.

MONI CA
VWhat is this?

MATTHEW
Your birthday is in three days. |
don’t know what’s going to happen
so | wanted to nake sure | gave it
to you.

MONI CA
Thank you.

She takes the envel ope and gives hima hug and a ki ss.

MATTHEW
You' re wel cone. \Whatever happens,
| want you to know I’ m here for
you.

| NT. LOVBARDI LI VING ROOM - N GHT

The entire famly sits in the living room Sofia cones
downst ai rs.

TONY
Any news?

SOFI A
The nurse says nothing has
changed. She’s giving himthe
nmedi cine. 1'mgoing to bed when
she’ s done.
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TONY
Do you need anyt hi ng?
SCFI A
No I'mfine. I’'lIl see you al
tomorrow. Go honme and sl eep.
QLI VIA
Li ke hell.
MONI CA
Momwe all want to sleep here
t oni ght .
LI SA

And as long as it takes.

SOFI A
Fine, but | don’t have enough beds.

JEFF
The couch is fine.

STEPHANI E
I’1l sleep on the floor if | have
to.

Sofia | ooks around at her entire famly, smles and turns to
go back upstairs.

| NT. D ANGELO HOUSE - NI GHT (1968)

SUPER: " 1968"

Lucia, Sofia, now 24, and Sofia’ s daughters - 5-year-old

Li sa and 2-year-old Monica - eat dinner with Tony and Sal,
who is now 31. Tony and Sal are in their police unifornmns.
They switch between Italian and Engli sh.

SOFI A (ACGE 24)
El i sabetta, help Monica with her
pasta, please?

LUCI A D ANGELO
El i sabetta, how is your Aunt
Luci a’ s cooki ng?

LI SA (ACGE 5)
Very yummy!
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MONI CA (AGE 2)
(imtating Lisa)
Very yummy!

TONY D ANGELO
You're a lucky man, Sal. You have a
beautiful famly, here.

SOFI A (ACE 24)
W have beautiful friends, too.

SAL (AGE 31)
Are you two still trying for kids?

LUCI A D ANGELO
Actually, we wanted to tell you two
t oni ght .

She | ooks at Tony.

LUCI A D ANGELO
| m pregnant!

Sofia stands up and gives Lucia a hug. Sal shakes Tony’'s
hand.

SAL (ACE 31)
Congratul ati ons, ny friend.

The phone rings. Tony answers. He nods.

TONY D ANGELO
K, sir.

He hangs up.
TONY D ANGELO
Sal, there’s a shooting downt own
and they need everyone there.

Sal stands up. He kisses Sofia and he and Tony run out the
door.

| NT. D ANGELO HOUSE - NI GHT (1968) - HOURS LATER

Lucia and Sofia put the girls to bed in a bedroom They turn
around and see Sal standing in the doorway, holding his
police cap and crying. He walks slowy to Lucia and puts his
arnms around her.
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SAL (AGE 31)
| mso sorry.

EXT. CEMETARY - DAY

Sal, Sofia, Lucia, Lisa, and Mnica, all dressed in bl ack,
join a few others, dressed in black. A priest speaks. A
pi cture of Tony on an easel is next to the priest.

PRI EST
Goodbye, Tony D Angel o. My the
Holy Spirit lift you to eternity
with Christ the Lord.

Lucia starts crying and rests her head on Sofia’'s shoul der.

I NT. D ANGELO HOUSE - NI GHT

Luci a cones out of her room dragging a |arge suitcase
behi nd her.

SOFI A (AGE 24)
What are you doi ng?

LUCI A D ANGELO
| can’t stay here. There are too
many nmenori es.

SOFI A (ACGE 24)
Where will you go?

LUCI A D ANGELO
To ny sister’s in New York. This
house is nore yours than m ne now
anyway.

SAL (ACE 31)
Lucia, we need to pay you.

LUCI A D ANGELO

No, it’s yours. Al of it. I love
you both and you’'re very deserving
of it.

They al |l hug.

FADE QOUT.
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| NT. LOVBARDI HOUSE - DAY

The next norning. The canmera scans the house, slowy
reveal i ng Stephanie asleep on the famly roomfloor, on top
of bl ankets, with Jacob and Al exis beside her. Jeff and
Brayden are on couches. The downstairs bedroomis open and
Li sa and Monica are seen in the bed, also asleep. 1In the
front living room Matthew and Nat han are on the couches.

The front door opens. RACHEL, 21, Lisa’ s daughter

enters. She is very attractive, with long black hair and
olive colored skin Iike her aunts. She pulls behind her a
sui tcase on wheel s.

Mat t hew wakes up and sees her.

MATTHEW
Rachel ?

He stands up and runs to give her a hug.

MATTHEW
| mssed you. |I'mso glad you're
her e.

Li sa wal ks out of the bedroom followed slowy by Monica.

LI SA
Rachel ?

One by one, the others begin to wake up.

RACHEL
(sarcastically)
Yep, it’'s ne.

LI SA
What are you doi ng here?

RACHEL
| got your nessage about Nonno.
needed to cone.

MATTHEW
Unfortunately it’s not | ooking
good.

RACHEL

What's that mean?

Li sa rubs her eyes; she’s still barely awake.

( CONTI NUED)
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LI SA
He’s in a transition. He's been
sl eeping for two days now and
hasn’t woken up

Rachel starts to cry. Monica and Lisa both give her a hug,
as Tony, Nicole, AQivia, and Chris cone down the stairs to
see what is going on.

| NT. DI NI NG ROOM - NI GHT

Sofi a hands Rachel a plate of pasta.

SOFI A
" mglad you' re here, Rachel.

RACHEL
Thank you, Nonna.

Mat t hew, Nat han, Brayden, and Stephanie are all the table.

RACHEL

So, Matt, how s school ?
MATTHEW

Il like it.
RACHEL

You like it? You re recovering

al coholic cousin who you haven’t
seen in two years asks you about
going to Mchigan and all you say

is "l like it?"

MATTHEW
|’ mgoing to be a junior, and I
don’t even have a major. It just
seens like all | dois go to class
and study and for what? So, yes, |
like it. | like parts of it. But
there’s not nmuch else to say right
Now.

RACHEL

Fai r enough.
She turns to Brayden and Nat han.

RACHEL
What about you guys?

( CONTI NUED)
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BRAYDEN
My dad and | have been in the
studi o worki ng on sonme songs |
wr ot e.

RACHEL
You got any to play for ne?

BRAYDEN
Ehhh, it’s a work in progress.

RACHEL
Nat e, what about you? Your nom
wor ki ng you to death here?

NATHAN
It is what it is. The restaurant
needs hel p.

RACHEL
You know ny first tinme having sex
was in the kitchen?

STEPHANI E
Hey!

RACHEL
| mjoking, Steph.

She turns to Matthew and whi spers.
RACHEL
It was behind the bar.
EXT. STREET - 1969

Sal, now 32, wal ks down the street hanging up flyers on
trees and posts advertising roons for rent.

A large, jovial man, ANDY, cones up behind himand taps him
on the shoul der.

ANDY
Excuse nme, sir?

Sal turns around. He speaks English but it is broken and his
accent is very thick.

SAL (ACE 32)
Yes?

( CONTI NUED)
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ANDY
The roomfor rent. I'minterested.
M wife and | are loking for a
pl ace to stay while we save for a
pl ace of our own.

SAL (ACE 32)
Ah, very good. Very good. You can
come by this night?

ANDY
Yes.

SAL (ACE 32)
And what your nane?

ANDY
Andy. Andy Carm chael

Sal shakes hi s hand.

SAL (AGE 32)
Sal vat ore Lonbardi .

| NT. LOVBARDI HOUSE - NI GHT (1969)

Sal and Sofia sit and eat dinner with Andy and his wife

EM LY.

EM LY
Sofia, this food is delicious.

SOFI A (ACGE 25)
Thank you.

ANDY
Seriously, | wish Enmly cooked Iike
this.

EM LY
Hey!

SOFI A (ACE 25)
| am sure she is great cook

ANDY
Ch she is. I"mjust playing.

He gives Em |y a kiss on the cheek.

( CONTI NUED)
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EM LY
| will say though, it’s very hard
to get good Italian food around
her e.

ANDY
Yeah, | think we got |ucky finding

you guys.

SAL (AGE 32)
W [ ucky to have a man who eats al
our food!

They all | augh.

SAL (ACE 32)
No, no no. | joking. W are |ucky
to have you. Since | retire from
t he cops, we need the noney.

SCOFI A (AGE 25)
And it is nice to have soneone to
speak with.

EM LY
Wll, | think it works out best for
everyone.

Andy takes a bite of his food and noans.

ANDY
Not to keep coming back to the
food, but Sofia! You gotta sell
this stuff! You want sone nobney,
that’s the way to go!

SOFI A (ACE 25)
Real | y?

ANDY
Ch yeah!

| NT. LOVBARDI HOUSE - NI GHT (1971)

Sal, 34,
t he porch
ki t chen.

runs around the house, carrying food. He goes to
and delivers a tray, then cones back into the

SAL (ACE 34)
(in ltalian)
They want their food out therel
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SOFI A (AGE 27)
" mdoing all | can! Sonebody has
to feed the baby!

She turns and drops a neatball in front of one-year-old
aivia.
SOFI A (ACE 27)
There you go, divia. Monmy wll
take care of youl
Sal rolls his eyes and throws his hands up in the air.

SAL (ACE 34)
My oh ny!

He grabs a plate of food and runs out the front door.

| NT. LOVBARDI GARAGE - CONTI NUOUS
Sal runs downstairs and into the garage, which has been

converted into a dining room packed with tables full of
cust omer s.

EXT. LOVARDI RESTAURANT - DAY (1976)

SUPER: "FI VE YEARS LATER"

Sal, now 39, puts his armaround Sofia, now 32, as they
stand with their hone behind them He snmles as the canera
closes in on his face.

SAL (ACE 39)
My restaurant!

The canera pans around slowy, revealing the newy
constructed Lonbardi’'s Restaurant next door to the house.
| NT. LOVBARDI HOUSE - DAY (2012)

Li sa, Rachel, Matthew, Monica, Jeff, and Brayden eat in the
dining room The kids are heard on the porch.

In the next room Tony and Nicole eat with Chris and A ivi a.

Sofia conmes downstairs. Tony gets up and whispers to his
nom
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TONY
Mom | was wondering if | could
borrow a few dollars. My phone bill
and cable bill are past due and
were both shut off yesterday.

SCOFI A
Yes, wite out a check fromthe
rest aurant account.

TONY
Thanks. | |ove you nom |s papa
okay?
SOFI A
He needs to lay down for a little
bit.
FAM LY ROOM

Li sa stands up and wal ks over to Sofia. Tony is stil

near by.

LI SA
Mom are you serious?
SOFI A
What ?
LI SA

| just heard you tell himthat he
could wite a check fromthe
restaurant to pay for his bills.

SOFI A
And, so what?

LI SA
You' re just going to |let himtake
nmoney |ike that?

SOFI A
Your brother is really struggling
ri ght now financially.

LI SA
That doesn’t matter! He can't take
fromthe business |ike that!

Nl COLE
(angrily)
Li sten, Lisa, you have no idea what
it’s like for us. W have five
( MORE)
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NI COLE (cont’ d)
little kids and only one
i ncone. W buy nothing for
ourselves but we still can't break
even soneti nes!

LI SA
| understand that...

NI COLE
(i nterrupting)
No, quite frankly I don’t think you
do.

AOivia wal ks into the conversati on.

QLI VI A
What is going on in here?

TONY
Not hi ng we haven’t seen before.

LI SA
|"mnot trying to be the bad guy
here. You guys nmake ne out to be
sone nmonster that |’ mnot!

QLI VIA
No, you know what? We aren’t naking
you out to be anything. Your
actions and your words do all the
expl ai ni ng.

LI SA
Cnon, this isn't fair.

Ll VI A
Do not talk to ne about fair! You
wanna know what's not fair?

LI SA
Aivia, please, not here.
QLI VIA
No, | think everyone shoul d hear

t his.

Chris, Nathan, Matthew, Jeff, and Brayden all | ook over from
the next room alerted.
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OLIVIA
Not fair is being 17 years old and
havi ng your sister turn her back on
you in a tine of real need.

Li sa puts her head down in shane.

QLI VIA
(to Lisa)
You know, Tony wasn't as |ucky as
Monica and |. At |least we were old

enough to tal k before you ran away.
| at | east thought | had a
relationship with you

(to everyone)
But then one night when | was 17 |
made a m stake. | went out drinking
with sone friends and got caught.
And | was arrested. And ny ol der
sister, who was married to a rich
| awer and had nore noney than she
knew what to do with, refused to
bail me out when | called her
crying and asking for help. So |
spent the night in jail until ny
nmom and dad coul d borrow t he noney
from someone. And that, |adies and
gentlenmen, is the real Lisa WIson.

Aivia stornms out of the house. Everyone |ooks at Lisa,

nmostly in shock, sonme disgust. Nathan and Chris slowy make
their way out the door after Aivia.

EXT. LOVBARDI ROOFTOP PORCH - DAY

Mat t hew, Nat han, Brayden, and Rachel are sitting on the
porch outside talking.

Moni ca and A ivia wal k out.
MONI CA
Can we talk to you kids for a
second?
They all [ ook up.
QLI VIA

The doctor said that Nonno’s brain
is still functioning.
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MONI CA
Wi ch neans that he can still hear
us even if he doesn’t respond. W
think it’d be a good idea if you
all went up there at sone point and
said anything that you want to say
bef ore he dies.

| NT. LOVBARDI KITCHEN - DAY (2010)
SUPER: "TWO YEARS EARL| ER"

Sal is sitting at the kitchen counter eating. Mnica and
Jeff enter.

MONI CA

Papa? Can we tell you sonething?
SALVATORE

Sure. Anything.
MONI CA

It’s about Brayden. He’'s been goi ng
through a lot lately.

SALVATORE
What ?

He gestures with his hands for her to hurry up and tell the
story.

MONI CA
Brayden told us a few days ago
sonmet hing. And he’'s afraid that you
won’t approve of it.

SALVATORE
Moni ca, what are you saying?

JEFF
Sal, Brayden told us that he’s
gay. And he’'s really scared.

MONI CA
He’s going through a |l ot, and kids
at school are picking on himand he
needs his famly.

Before she is finished, Sal w pes off his face and hands
wi th a napkin, aggressively slides his plate toward the
center of the table, stands up quickly and marches upstairs.
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BEDROOM

In a spare bedroom at the house, Brayden is sitting al one on
the bed, scared and w ping tears fromhis eyes.

Sal slans the door open and wal ks up to Brayden, yelling.

SALVATORE
(yell'ing)
| don’t want to hear any nore of
this gay bullshit.

Brayden starts cryi ng again.

SALVATORE
(cont’ d)
| f anyone, EVER, says anything to
you at school about this, you tel
t hem Sal vatore Lonbardi is your
grandfather and to see himif they
have any problens with ny grandson.

He turns and storns out of the room

I NT. SAL AND SOFI A'S HOUSE - N GHAT (2012)

Brayden is sitting in a chair next to Sal’s bed. Sal is
still asleep.

BRAYDEN
|”ve never forgotten what you said
to nme that day. | was having
t hought s. ..
He starts to well up.
BRAYDEN
(cont’d))

.1 was having thoughts about not
wanting to live anynore. But |
went into school the next day with
my head held high. | still got
teased but after awhile | stopped
caring.

I NT. SAL AND SOFI A° S BEDROOM - DAY

Nat han is next to the bed, in the chair, as Brayden was.
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NATHAN
Renenber the day you took nme for a
drive out in the country? W
stopped at a little diner and these
cute girls were at a table across
the room And you wal ked up to
themand told them "you see that
guy over there? He's a real
keeper." They canme up and talked to
us on their way out. Cbviously I
never did anything about it.

| NT. SAL AND SOFI A° S BEDROOM - NI GHT
Brayden, as before.
BRAYDEN
Because | knew that | always had ny
fam |y behind ne.
| NT. SAL AND SOFI A S BEDROOM - DAY
Nat han, as before.
NATHAN
But | knewthat | had it in ne,

because of you.

He gets up and wal ks out of the room Stephanie is waiting
outside the door, with Jeff, who's hol ding her hand.

STEPHANI E
Daddy, can | go in al one?
JEFF
Yeah. O course. 1’1l be right

here when your’re done.

St ephanie walks in and sits down in the chair next to Sal.
Jeff closes the door behind her.

STEPHANI E
Nonno, | wote you a letter. | know
you can’t read it so I'll read it

to you.

She opens up a fol ded pi ece of paper, decorated and with a
handwritten note on the inside.
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STEPHANI E
(reading fromthe note)
Dear Nonno, | want to say that you

are the best nonno in the

world. You did so nuch for

us. You played with us and told us
funny stories. You nmade the best

pizza. | wll mss you and how you
al ways called nme your princess even
when | got older. | love

you. Love, Stephanie.

She puts the note on the nightstand and wal ks out. Jeff is
wai ting for her at the door and gives her a hug when she
wal ks out.

I NT. SAL AND SOFI A'S BEDROOM - DAY

Li sa, Monica, Tony, Oivia, Mtthew, Nathan, and Rachel sit
in the bedroom Sal is asleep in the bed.

LI SA
| know you all think I'"mthe scum
of the Earth, but he was al ways
there for ne.

MONI CA
For all of us.

TONY
| know sone people here don’t agree
withit...

He gives a nasty glare at Lisa.

TONY
...but N cole and I have struggl ed
for along tinme with our
finances. And he was al ways
there. He's given us a place to
live, helped feed our kids. W
could easily be honeless if not for
all he’s done. | nean it, too.

AQiviais quiet, but | ooks somewhat di sappointed. Mbnica
and Lisa are listening intently.

TONY
That’' s what father’s are for

As he speaks, Tony, who had been cal mand collected up until
this point, breaks down and starts crying.
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| NT. LOVBARDI KI TCHEN - SAME TI ME

Stephanie is drawing a picture, seated at the
counter. Jacob and Alexis are sitting beside her,
scribbling with crayons. Jeff is pouring mlk for the kids.

JEFF
What are you draw ng?

STEPHANI E
A picture of our whole famly.

She shows it to Jeff. He looks at it. An old man is in the
m ddle, lying in bed, but awake. Characters representing
the rest of the famly stand around him

BEDROOM

Moni ca puts her arms around her brother, who is stil
crying. Then she turns to Qivia.

MONI CA
| know you think | betrayed you.
QLI VIA
Yes.
MONI CA
| think now you should know t he
truth.
QLI VIA
|"mpretty sure | know how it went
down.
MONI CA

No | don’t think you do.
Moni ca stands up and paces around the room

MONI CA
Papa told ne never to tell any of
you this. But now that he’s al nost
gone, | think it’s ok.

She starts to cry.

MONI CA
| had been working at the
restaurant. Since | was 7. | was
there when it expanded and | was
there when Lisa | eft and when Mom

( MORE)
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MONI CA (cont’ d)

was pregnant with Tony. | loved it
at tinmes, but it was really
difficult.

She pauses to collect herself.

MONI CA
| love nom | do. But she's very
demanding. |It’s not easy working
for your nomfor so long! And at
such a young age. Inevitably, the
i ne between daughter and enpl oyee
is blurred.

She stops again and swallows a lunp in her throat.

MONI CA
One day, papa cane up to ne, sat ne
down, and told ne to | eave. He
said he knew | could do better by
nyself and that | was being held
back. He told ne to open ny own
pl ace, and Mom said | woul d never
be as successful as her. And that
hurt.

She stares at divia.

MONI CA
None of it was easy for ne,
Livvy. But | had to go. And he
knew t hat .

Mat t hew, who had been watching, has a | ook of shock on his
face, know ng the truth of his nother’s decision.

I NT. SAL AND SOFI A° S BEDROOM - DAY

Later that sane day. Rachel wal ks into the bedroom A
hospi ce nurse is giving Sal nedicine.

HOSPI CE NURSE
[’Il | eave as soon as |’ m done.

RACHEL
Take your tine.

The hospice nurse finishes, gets up, and | eaves, she cl oses

t he door behi nd her. Rachel sits down in the chair beside
t he bed.
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RACHEL
H Nonno. It’'s me, Rachel. |I'm
sorry | haven't been around.

She starts to tear up

RACHEL
|’ ve made a | ot of m stakes,
Nonno. | made friends with the
wrong people. | started drinking
t oo much.

She pauses.

RACHEL
Nobody el se knows this yet, but I'm
pregnant. And | don’t even know
who the father is.

She starts crying.

RACHEL
Pl ease don’t |eave. Not yet.
need you now. | need soneone to

tell nme everything is going to be
okay because |’ m scared.

Sofia enters the room

SOFI A
|’ msorry, Rachel. | need to get
nmy gl asses.

Sal opens his eyes and sits up slightly. He's still
disoriented. H s eyes barely open and he nunbles to the
poi nt where he is barely audible.

SALVATORE
G ao, bell a.

He | ooks up at Rachel.

SOFI A
Sal ?

She runs to the bedside. Sal remmi ns al nost notionl ess.
SALVATORE
Make sure the nurse takes a pizza
hone.

He closes his eyes and falls back asleep. Sofia |ooks at
Rachel, not sure what to say.
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RACHEL
| love you, Nonno. [|'Il mss you.

Rachel gets up and | eaves the room Sofia follows her after
a nmonment. The nurse cones back in and sits back down in the
chair. Sofia stops before she exits.

SOFI A
(to the nurse)
Make sure before you |l eave | give
you a pizza.

I NT. LISA'S BEDROOM - NI GHT

Sofia is sitting alone in Lisa's old bedroom Lisa cones
in.

LI SA

Mom you alright?
SOFI A

I’mfine. 1’mjust tired.
LI SA

Can | get you anything?

SOFI A
| need to talk to you

LI SA
Ckay.

Lisa sits down on the bed beside her nom
SCOFI A
| ve spent so many years being
angry at you, but it’s my fault you
left.

LI SA
No, it isn't.

Li sa puts her arns around Sofi a.

LI SA

You have been a wonder f ul

not her . |’mthe one who |left.
SCOFI A

There’s sonething |I coul d ve done,

t hough.
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LI SA
No.
(beat)
Mom | need to tell you sonething

about when | left.

SOFI A
What ?

| NT. LOVBARDI KITCHEN - NI GHT (1981)

SUPER: "1981"
Sofia, 37, is on the phone.

SOFI A (ACE 37)
(yel l'ing)

She sl ans the phone down. Sal, 44, wal ks in

SALVATORE (AGE 44)
VWhat was that?

SOFI A (AGE 37)
Your daughter is getting married.

SALVATORE ( AGE 44)
Marri ed? Lisa?

SOFI A (ACE 37)
To the | awer boy!

SALVATORE (ACE 44)
And what you say?

SOFI A (ACE 37)
She wants us to cone. 1 said no
way in hell. | wll not support
this marriage. She’s 18 years ol d!

SALVATORE (AGE 44)
Shoul dn’t we think about it?

SOFI A (AGE 37)
No!



| NT. SAL AND SCFI A S BEDROOM - DAY (1981)

SUPER: "FOUR MONTHS LATER'
Sal, 44, wal ks into the bedroom Sofia is changing.

SALVATORE (ACGE 44)
| mgoing fishing for the weekend.

SCFI A (AGE 37)
VWhat about the restaurant? There's
a weddi ng tonight!

SALVATORE (AGE 44)
That’s what the enpl oyees are for!

She rolls her eyes.

SALVATORE (ACE 44)
"1l be back Sunday!

SOFI A (ACE 37)
(yel l'ing)
Fi ne! Co!
SALVATORE (AGE 44)
kay!
| NT. CHURCH - DAY (1981)

Lisa, 18, is sitting alone in a dressing room She’s
wearing a weddi ng dress.

She | ooks up toward the door.

LI SA (AGE 18)
What are you doi ng here?

Sal is standing in the doorway, dressed in a tuxedo.
SALVATORE ( AGE 44)
| would NEVER miss an opportunity
to wal k ny daughter down the aisle.

Li sa runs up, crying, and hugs her dad.

86.
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| NT. CHURCH - DAY (1981)

Lisa and Sal wal k down the aisle at her weddi ng.

| NT. LI SA”S BEDROOM - NI GHT (2012)

From before. Lisa is recounting the story of her wedding to
her not her.

LI SA
|’ m sorry you never knew.

SOFI A
You' re father always was a better
person than ne.

LI SA
That’s not true. You were being a
mother. | woul d’ ve done the sane
t hi ng.
Rachel enters.
RACHEL
Mom can | talk to you?
SOFI A
["11 |eave.
RACHEL

No, you can stay, Nonna.
Rachel takes a deep breath.

RACHEL
| m pregnant.

Lisa | ooks at her with eyes wi de open. Sofia doesn’t know
what hit her.

RACHEL
| ” m pregnant.

LI SA
VWho' s the father?

RACHEL
| don’t know.

Rachel starts crying. Lisa starts crying. Sofia starts
crying.
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I NT. LOVBARDI HOUSE - NI GHT

Matt hew, Jeff, and Tony enter carrying trays of food. They
set themon the counter. Crying is heard down the hall.
They all walk toward Lisa s old bedroom

I NT. LISA'S BEDROOM - NI GHT

Li sa, Rachel, Sofia, Mnica, divia, Stephanie, and N col e
are all in the roomcrying. Nathan is standing in in the
doorway | ooki ng confused.

Mat t hew wal ks up, with Jeff and Tony behind him

MATTHEW
(worried)
VWhat is this? What happened?

NATHAN
| believe, if I"'mcorrect: Nonno
wal ked Aunt Lisa down the aisle and
Rachel is pregnant.

Mat t hew | ooks at Rachel. H's eyes w den.

MATTHEW
You’' re gonna be a noni

RACHEL
| know

They enbrace and sm |l e.

EXT. LOVBARDI HOUSE - N GHT
AQvia and Chris are on the porch. divia is crying.

QLI VIA
So, apparently ny dad drove to
North Carolina to wal k Lisa down
the aisle. He s been paying for
Tony’ s house all these years, and
he encouraged Monica to start her
own busi ness.

CHRI S
He was a great man.

QLI VI A
| know. | know. | love himand he
was and IS a great nan. But |

( MORE)
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QLI VI A (cont’ d)
can’'t help but feel like all along
|’ve been the | east favorite.

CHRI S
That’s no way to think. Your dad
| oves you. And you need to go back
in there and support your famly.

I NT. SAL AND SOFI A'S HOUSE - NI GHT

Matt hew enters the bedroomand sits in the chair next to
Sal '’ s bed.

MATTHEW
Nonno, it’'s ne Matt.

He adjusts the chair.

MATTHEW
|’ ve spent the |last couple of days
trying to figure out what to
say. My nomsaid | should say
whatever | need to get off ny

chest. | know this is probably
going to be the last time |I talk to
you.

He takes a breath.

MATTHEW
| want you to know that | |ove
you. That when | grow up | hope I
can be just like you. And | want
to thank you. For everything. And

| promise you I'll make sure this
famly is taken care of when you're
gone.

He stands up, kisses his grandfather on the forehead, and
wal ks out.

I NT. LOVBARDI KI TCHEN - DAY

The follow ng norning. Sofia is making breakfast. Monica
wal ks in.

MONI CA

( CONTI NUED)
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SOFI A
What ?
MONI CA
| think you need to go talk to talk
to him
SOFI A
For what ?
MONI CA
He needs to know that it'’s ok to
| eave.

Sofia sits down with a cup of coffee at the counter. Mbnica
j oi ns her.

MONI CA
| know it’'s not easy. But he's
hol ding on for you.

SCFI A
| can’t do it.
MONI CA
You have to. It’s tine.

| NT. NAPLES RESTAURANT - NI GHT (1959)

SUPER: " 1959"

Sal vatore Lonbardi, now aged 22, is a waiter at a restaurant
in his honetown. He’s wearing an apron and a bl ack dress
shirt and pants. He grabs a plate of food fromthe kitchen,
qui ckly wal ks to the small dining roomand delivers it to a
customer. There are 5 tables and he is the only waiter. He
pours water for guests at another table, sets it down on a
tabl e, and begins cleaning the |lone enpty table in the room

A m ddl e-aged couple and their 15-year-old daughter, Sofia
Rossi, enter the room Sofia has short, curly brown hair and
is wearing a dress. She's beautiful. Her parents are al so
dressed very formally.

Sal vatore notices themand wal ks up to greet them Sofia is
st andi ng behi nd her parents and Sal cannot see her.

SAL (ACGE 22)
(inltalian, with subtitles)
Hell o, sir and madam How nmany
t oday?
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MR. ROSSI
Thr ee.

SAL (ACE 22)
Ri ght with ne.

MR ROSSI
Thank you.

Sal |eads themto the table he just cleaned off and pulls
out a seat for Ms. Rossi, who sits down in it as he pushes
her into the table.

MRS. ROSSI
Thank you, young man.

Sal does the sanme for Sofia. They nake eye contact for the
first time and she snles at him He pauses for a second,
mesnerized, then pushes her in.

| NT. NAPLES RESTAURANT - LATER THAT NI GHT

Sal brings the Rossi famly their food. As he sets Sofia’s
di sh down in front of her, he accidentally knocks over her
wat er, which spills onto her |ap.

SAL (AGE 22)
My God! I'mso sorry, ma’ am

He grabs a napkin and starts drying off her table, then
reaches to dry off her dress. She slaps his hand and he
j unps back, realizing his mstake.

SAL (ACE 22)
l'"msorry. I"'msorry. |'msorry.
|’ mso stupid. | am so stupid.

Sal runs to the kitchen, his face red. He stops to catch his
breath and sweat drips down his face.

Sofia’ s parents | ook at her and help her dry off. Sal
re-enters and the couple gives hima dirty | ook.

SAL (ACGE 22)
Sir and madam fromthe bottom of
my heart | amso sorry for what
hapened. | have spoken to the owner
and your neal tonight is free.

He | ooks, ashaned, at Sofia, then retreats to the kitchen.



92.

| NT. NAPLES RESTAURANT - LATER THAT NI GHT

Sal is cleaning dishes, working quickly and stopping
infrequently to catch his breath. He is wet and dirty.

The restaurant owner enters.

OMNNER
Sal vatore. You can go now.

Sal turns off the water and takes off his apron.

OMNER
Just nake sure you don't start
gr abbi ng any dresses from now on!

EXT. NAPLES STREET - N GHT

SUPER: " ONE WEEK LATER'

Sal vatore is wal king through the streets in his work
clothes, carrying his apron. He stops and | ooks off.

Sofia is sitting at a table in the town square with two
ot her girls her age.

Sal wal ks up to her. She recognizes himand smles.

SOFI A (AGE 15)
Did you cone to pour pasta sauce on
my ass and try to wipe it off?

SAL (ACE 22)
| only wanted to tell you that | am
enbarassed about what happened the
ot her day.

SOFI A (ACGE 15)
It’s fine, actually. It was funny.
| went home and | aughed about it,
but I couldn’'t let ny parents know
that. They were too angry.

SAL (AGE 22)
Vell, I'’mglad.

SOFI A (AGE 15)
My nane is Sofia. Sofia Rossi.

She extends her hand. Salvatore lifts it up and ki sses the
back of her hand.
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SAL (AGE 22)
Sal vatore Lonbardi. It’s a pleasure
to neet you, Sofia.

SOFI A (ACE 15)
It is a pleasure to neet you, also.
Are you on your way to work now?

SAL (ACE 22)
No. | just finished.

SCFI A (ACE 15)
Are you in a hurry?

SAL (ACE 22)
My nother is waiting for ne to cone
home for dinner. But | have a few
m nut es.
SOFI A (ACE 15)
Sit down with us.
MONTAGE: SAL AND SCFI A FALL I N LOVE

--A beach - Sal and Sofia take a wal k together. He reaches
for her hand and they hol d hands.

--Sal’s work - Sofia cones into the restaurant and i s seated
by and waited on by Sal.

--A clothing store - Sal buys a dress.
--The town square - Sal and Sofia eat together outside.

--A restaurant - Sal gives Sofia the dress he bought. She
gi ves hima hug.

--A street market - Sal and Sofia eat apples as they walk in
the street. They kiss for the first tine.

EXT. MARI NA - DAY (1961)

SUPER: "TWO YEARS LATER"

Sal is holding a suitcase, and he and Sofia stand on the
dock together. Passengers board a boat in the background.

Sal puts down the suitcase and enbraces hand-in-hand wth
Sofi a.
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SOFI A (ACE 17)
Do you have to go? Anerica is so
far away!

SAL (AGE 24)
It’s for us. There is nore for ne
there. | can be the man I want to
be, and earn nore noney. Wien | am
settled, I will wite you, and I
want you to cone with me. W can
start a life together.

SCFI A (AGE 17)
| don’t want to wait!

SAL (AGE 24)
Neither do |I. But it won't be |ong,
| promise. And | have sonething
want you to keep while |’ m gone.

He reaches into his pocket, pulls out a ring, and slides it
onto her finger.

SAL (ACE 24)
| love you, Sofia Rossi. You are
t he nost beautiful girl | have ever
seen and when | can, | amgoing to
marry you. | prom se.
They kiss. He turns around, lifts up his suitcase, and wal ks

toward t he boat.
Sofia starts crying. She | ooks at her ring.

FADE | N:

| NT. LOVBARDI HOUSE - DAY (2012)

Sofi a stand outside her bedroom door. She reaches for the
door knob and stops when she sees her wedding ring.

I NT. SAL AND SOFI A° S BEDROOM - MOMENTS LATER

Sofia sits down in the chair beside the bed where Sal is
asleep. She pulls a picture of Jesus off the nightstand and
sets It next to Sal in bed.

SOFI A
(in Italian)
Lord, save him or take him Sal,
ny love, I wll always |ove
you. You will always be m ne
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The nurse knocks on the door.

SCFI A
Cone in.

The nurse enters. Sofia noves away but remains in the
room The nurse checks Sal’s heart rate and bl ood pressure.

HOSPI CE NURSE
| think you should get your famly
in here.

HALLWAY

Sofia wal ks down the hall and wakes Aivia up in a spare
bedr oom

SOFI A
CGet everyone. Hurry.

BEDROOM - MOMENTS LATER

Aivia, Chris, Tony, Nicole, Mnica, Jeff, Lisa, Matthew,
Brayden, and Rachel crowd around the bed. Sofiais in the
chair beside the bed. The hospice nurse is on the other
side of the bed, nmonitoring Sal’s heart rate.

Sofia, for the first time, cries in the presence of her
husband since his diagnosis. So does Tony.

Ll VI A
| think he'd |i ke one |ast drink
with his famly.

She pulls a bottle of scotch out her purse. She rubs a
little on Sal’s lips. The bottle is passed around, one by
one, to everyone in the room except the nurse.

Matthew is | ast he sips and hands the bottle back to Aivia.
The nurse checks his heart. She feels his hand.

HOSPI CE NURSE
It’s over. |I’mso sorry.

The canera pans the room

Brayden goes up to the corpse and kisses Sal on the
forehead. Rachel is next, then Matthew. One by one,
everyone does so, and exits the roomafterward, until only
Sofia and Sal are alone in the room
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FAM LY ROOM - SAME TI ME

Monica sits down, crying. She starts digging through her
purse and pulls out a card. It is the birthday card Matthew
gave her three days earlier.

She reads the card to herself.

Bl RTHDAY CARD

Dear Mom | know you’' re going through a very hard tine right
now. But | want you to know that I will always be there for
you. That | love you and you are the best nother | could
possibly ask for. | also want you to know sonet hi ng that
Nonno said to ne a couple days ago. He said "I know your
nmonmis birthday is soon. If | don't nake it, please tell her
| love her." Happy Birthday, Mtthew.

BACK TO SCENE
Aivia wal ks by.

MONI CA
Liv?

OLl VI A
Yeah?

MONI CA

What’ s the date today?

Ol VIA
Sept enber 12.

Her eyes wi den.

Ol VIA
Oh ny God, Monica.

She goes up and gives Mnica a hug.

OLIVIA
Happy Birthday.

FADE TO BLACK
FADE | N:
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| NT. CHURCH - DAY ( SEPTEMBER 2012)

Matthew is giving his eulogy fromthe first scene.

MATTHEW
Five nonths ago, | was finishing up
nmy sophonore year of college. | was
at one of the nobst prestigious
schools in the world. | was

sal utatorian of ny high school

cl ass and went to school w th hopes
and dreans, but worse, with
expectations. | was supposed to be
sonet hing big, | was supposed to be
sonet hing great and nmake a | ot of
nmoney and be very successful. But |
hadn’t the slightest idea what any
of that neant for nme. | was |ost,
confused, and | didn’t know where
to look for help. But what | found
these last five nonths is that
soneti mes you | ook for help, and
sonetinmes, help finds you.

MATTHEW
| al ways thought that what was
i nportant is what you do for a
job. Living with my grandfather
made ne realize that what’'s nore
inportant is what you do for your
famly. M grandpa did a lot for
his famly, fromhis chil dhood up
until the day he died. He changed
the lives of everyone he knew for
t he better.

Mat t hew stops hinself from crying.

MATTHEW
What ever | end up doing with ny
life - and I still have no clue

what exactly that’s going to be - |
hope that | will be half the man ny
grandpa was, and live half as

fulfilling alife as he did. To
make sonething |I’mproud of. To
marry a woman | | ove and spend

parts of six decades together. To
have chil dren and

grandchildren. To wal k ny
daughters down the aisle. To
inpart on themthe wisdoml|’d

| earned. To hold ny grandchildren

( MORE)
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MATTHEW (cont’ d)
and tell themstories of ny
life. To make people
| augh. That’s how ny grandpa |ived
his life and if the last five
months living with himtaught ne
anything, it is that what | desire
istolivelife like him Because
at the end of the day one isn't
measured in noney or career
acconplishments. One is neasured
in the |loved ones they | eave behind
and the inpact his life had on each

of them | hope that’s sonething |
- or anyone in this hall - never
forget.

He gives a long look at his famly seated in the first row
in front of him

MATTHEW
God Bless all of you.

He wal ks over to the first row and sits down on the end.

EXT. ANN ARBOR BUS STOP - DAY

Back at school, Matthew and Ashley sit together at a bus

st op.

She gi ves

ASHLEY
This is going to be fun.
MATTHEW
Yeah, |'’mexcited. He's never been

here before. Three years and he’s
never visited.

ASHLEY
| just wish we coul d ve gone and
pi cked hi mup

MATTHEW
It’ 1l work out. Thank you for
setting all this up, by the way.

ASHLEY
Anyt hi ng.

hima ki ss.

The buss pulls up. A line of people get off. Anobng themis
Nat han, carrying a small duffle bag.
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NATHAN
Hey guys!

Ashl ey and Matthew get up to give himhugs.

MATTHEW
You excited man?

NATHAN
| amvery excited. Real college
weekend!

ASHLEY
Vell we're throwing a little get
t oget her tonight.

She gives Matthew a | ook: "tell him™
MATTHEW

And, Nate. There' s going to be
soneone at the party.

NATHAN
Who?
ASHLEY
A girl, Nathan
NATHAN
What ? Are you setting ne up?
MATTHEW
A friend of Ashley’s. A very nice
girl.
ASHLEY
And pretty.

I NT. MATTHEW S HOUSE - NI GHT

Nat han sips a drink, |ooking nervous. Matthew is next to
hi m

NATHAN
s that her?

MATTHEW
Yes. Mary.

NATHAN

This is so awkwar d.
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MATTHEW
| know. It’s for your own good,
t hough.

Ashl ey wal ks up with MARY ELI ZABETH JOHNSON, 21. She’s the
cl assic girl-next-door.

ASHLEY
Nate, this is nmy friend, Mary.
NATHAN
H, Mary. Nathan.
MARY
Nice to neet you
MATTHEW
| think we’re gonna go get sone
refills.
ASHLEY
CGood i dea!

Matt hew and Ashl ey wal k away.

NATHAN
So, you go to school here?

MARY
Yeah. Ashl ey says you go to school
a few hours from here?

NATHAN
Yeah, a small private school. It’s
conpletely different than here.

MARY
Do you like it?

NATHAN
|"ve enjoyed it. But I'mat the
poi nt where I'mready to graduate
and get ny life started, you know?

MARY
Ch ny God! | say the sanme thing al
the tine!

NATHAN

Real | y? What are you studyi ng?
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MARY
" ma classical archaeol ogy mgj or.
Boring, | know. And obscure.
NATHAN
|’ mactual |y studying the sane
t hi ng.
MARY

You have got to be shitting ne!

EXT. CEMETARY - DAY

Sofia plants flowers at Sal’s grave. She carefully plants
dozens of flowers, waters them and then sits down and

prays.

| NT. MATTHEW S BEDROOM - NI GHT
Matthew i s on the phone, alone in his room

MATTHEW
(into the phone)
Wll 'l let you go. You keep
updating ne on anything that
happens al ri ght?

He |istens to the phone.

MATTHEW
Alright. Be strong. Call nme if
you need anyt hi ng.

He |istens sone nore, then sml es.

MATTHEW
Love you too, bye.

ASHLEY (O S.)
You filth!

Matt hew | ooks up and sees Ashley staring at him rage in her
eyes.

MATTHEW
What ?

ASHLEY
(rmocking him
"I love you too." Who is that,
Matt hew? Who el se do you | ove?
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MATTHEW
My cousin, Rachel!

Ashl ey starts | aughi ng.

ASHLEY
| know, | was eavesdroppi hg on you.
MATTHEW
You. . .
ASHLEY
Choose your words w sely, mster.
MATTHEW
You
(beat)

are wonder f ul

ASHLEY
That’'s what | thought. Anyway, how
was your week?

MATTHEW
Good. I'mreally liking the new
classes. M dad is actually
hel ping me with one of ny projects.

ASHLEY
That’s fun. | can see it now your
brot her releasing his debut al bum
your dad on druns. "Produced by
Mat t hew Ander son. "

MATTHEW
That does have a nice ring to it,
doesn’t it?

ASHLEY
It does.

MATTHEW
And | al so got accepted into that
busi ness course | told you about.
| NT. LOVBARDI RESTAURANT - NI GHT

Lisa enters and takes a seat at the bar.

BARTENDER
What can | get for you?
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TONY (O S.)
|’Il take care of this one.

Tony enters the frane.

TONY
What brings you here?
LI SA
" m here for good.
TONY
What about Greg?
LI SA
The divorce finalized yesterday.
TONY
Well, 1’mhappy for you. You
thirsty?
LI SA

| came to tell you sonething. |
have a very good attorney. And I
made out pretty well in the divorce
settlenment. So | bought nyself a
pl ace here in town.

TONY
Good for you
LI SA
There’s nore. It’s a duplex. A

condo. Even when the baby cones,
it’s too big for us.

She hands him a key.
LI SA
| know | can’t buy you back,
Tony. But | want the opportunity
to start being a sister.

He | ooks at the keys. He’s initially reluctant, then wal ks
around the counter and gives Lisa a bear hug.

| NT. OFFI CE ROOM - DAY
A lawer, dressed in a suit, sits at the head of a |ong

table. Sofia, Monica, Lisa, Tony, and Aivia are around the
tabl e.
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LAWER
Sal canme to ne when he was
di agnosed and asked that | help him
wite awll. Wth Sofia s help,
we divided up his few assets.

They all watch intently.

LAWER
The house and yard, which we val ued
at approximately 1.2 mllion
dollars, is left to his wfe,
Sofia, for as long as she lives, at
which point it was his desire that
t he house belong to his ol dest
daughters, Lisa Lonbardi WIson and
Moni ca Anderson, to use or sell as
they please. He leaves the title
to the apartnment next door to Tony
D Angel o Lonmbardi, his only son,
and wi shes you to know that it is
paid off. He said he wanted you
and your wife, Nicole, to have it,
along with the consi derabl e anount
of noney in a savings account he
set up for you, with hopes youd
sonmeday be able to nove and hel p
buy a home for your five kids.

Aivia gets nervous as she waits for her nane.

LAWER
This next part is directly fromhis
will.
He reads al oud.
LAWER

(reading the will)
And to ny youngest daughter, divia
Lonbardi Richards, | |eave sole
ownershi p of the restaurant |
started with ny wife. Building it
and making it what it is today is,
beyond raising ny famly, the
proudest acconplishnment of ny
life. | knowthat Aivia, wth her
brother’s help, wll keep the
busi ness goi ng strong.

AQivia smles.
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| NT. LOVBARDI HOUSE - DI NI NG ROOM - DAY

Sal vatore, sonetine shortly before his death, walks in his
dining room He is weak, frail, and bald. He wal ks past a
wi ndow t hat overl ooks the restaurant next door. He stops
and | ooks out the w ndow.

SALVATORE

(proudly, quietly)
My restaurant!

| NT. HOSPI TAL DELI VERY ROOM - NI GHT

Rachel is rushed into the delivery roomon a stretcher. She
is screaming in pain. There is no father around.

| NT. HOSPI TAL WAI TI NG ROOM - NI GHT

Mat t hew, Lisa, Monica, Jeff, Brayden, and Stephanie wait in
the waiting room

A doctor cones out of the delivery room

DOCTOR
Rachel has asked that her nother
and the baby’ s godfather join her.

MONI CA
Who i s the godfather?

LI SA
It’s you Matthew. Rachel said
you’ ve been calling her and sendi ng
her letters the past few nonths and
that you went to visit her. She
wasn’t going to tell you until
after the baby was born.

| NT. HOSPI TAL DELI VERY ROOM - NI GHT

Matt hew and Lisa watch as Rachel delivers the baby.

DOCTOR
Push, Rachel. Al nost there.

Rachel screans.

RACHEL
(scream ng)
| can’t do it! | can't do it!
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MATTHEW
C non Rach!

Rachel screans one last tinme, and the doctor pulls the baby
out .

DOCTOR
Congratul ati ons, Mss WIson, you
have a baby boy.

He waps the baby in a bl anket and hands the newborn to
Rachel, who is in tears.

RACHEL
Ch! MWy baby boy!

Li sa gives Rachel a kiss.

LI SA
My baby girl.

RACHEL
Thank you guys, for being here.

MATTHEW
VWhat's his nane.

RACHEL
Zachary. And | decided I'mlegally
changi ng ny last nanme. So the baby
wll be called Zachary Sal vatore
Lonbardi .

I NT. CHURCH - DAY

SUPER: " SOMVE Tl ME LATER'

Matthew is dressed in a tuxedo. Brayden is too. They are
standing in a rooml ooking at sonething that cannot be seen
yet.

MATTHEW
|"mreally nervous. It's finally
setting in.

BRAYDEN

It’s a wedding. You're supposed to
be nervous.
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MATTHEW
| know. |’m sweating bullets under
this thing.

NATHAN (O S.)
Oh ny God, would you chill out?

The canera reverses to reveal Nathan, adjusting the tie in
hi s mat chi ng tuxedo.

NATHAN
You are the worst best nan ever.
BRAYDEN
(1 aughi ng)
You kinda are, Matt.
NATHAN
Pl us, you’' ve been through this
bef or e.
MATTHEW

This is true.

A knock at the door. WMatthew and Brayden | ook over. Ashley
peeks her head in.

ASHLEY
Are you guys al nost ready? They're
getting antsy out here.

Matt hew | ooks over at Nat han.

MATTHEW

You ready big guy?
NATHAN

As ready as |’ ever be.
MATTHEW

Let’s get you narried.

I NT. LOVBARDI RESTAURANT BANQUET HALL - NI GHT

Kl TCHEN

Aivia bursts into the kitchen.

QLI VI A
| can’t handle it anynore. | have
checked everything fifty tinmes and
( MORE)

( CONTI NUED)



CONTI NUED: 108.

QLI VI A (cont’ d)

then some and I'mstill freaking
out because | feel like I forgot
sonet hi ng.

Chris runs in behind her.

CHRI S
What are you doi ng?

oLl VI A
Havi ng a nervous breakdown.

CHRI S
You' re not responsible for the
food, you have great people running
the hall. Just worry about being
t he nother of the groomtonight.

Moni ca and Lisa enter the kitchen.

LI SA
What is going on?
MONI CA
W heard scream ng
QLI VIA
| " m nervous.
MONI CA

What are you nervous about?

QLI VI A
My son is getting married.

She starts hyperventilating. Chris and Lisa confort her.

Tony runs into the kitchen, al nost breaking down the
Sw ngi ng door as he does.

TONY
What the hell hapened?

MONI CA
(sarcastically)
She’ s bei ng a baby.

Tony rolls his eyes at divia, who playfully flips himoff.
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BANQUET HALL

Sofia takes a seat at the first table closest to the head
table, which is enpty. At her table are Aivia, Chris,

Moni ca, Jeff, Lisa, and Rachel. Tony, Nicole, their five
kids, and Stephanie are two tables away. The head table is

enpty.

SCFI A
Wiy are there eight seats? There’s
only seven of us.

QLI VIA
Look at the nanetag.

Sofia | ooks at the nanetag. It reads: "In Loving Menory of
Sal vat ore Lonbardi, 1937-2012"

Sofia smles and sits down next to the vacant seat.

HALL ENTRANCE - MOMENTS LATER
The DJ speaks into the m crophone. Misic is playing.

DI SC JOCKEY
Ladi es and gentl enen, please
wel come the bride and groom for
the first tine...M. and Ms.
Nat han Ri chards.

Nat han enters with Mary, in their tuxedo and weddi ng dress,
to a |l oud standing ovation froma packed banquet hall of 350
guests. They make their way toward the head table, where
Mat t hew, Ashl ey, and Brayden are anong those seat ed.

HEAD TABLE - LATER THAT NI GHT

Mat t hew, hol ding a m crophone, taps his glass a few
times. he speaks into the m crophone.

MATTHEW
Thank you, thank you. | promse I
won’'t take up too nmuch of your
time. But they tell nme part of
bei ng best man is giving a cheesey
speech at the reception, so ||
try: M wife, Ashley, and I
i ntroduced Nathan and Mary a few
years ago when we were in
school. And | renmenber thinking,
"what have we done? No girl is

( MORE)
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MATTHEW (cont’ d)
ever gonna wanna sleep with this

guy. "
Peopl e | augh.
MATTHEW
Al'l ki dding aside, though, | never

I

ought we’ d be here today.

ink the best thing | can say is
at ny grandfather, who built this
hall and who we all mss very nuch
never got the chance to neet

Mary. But | know that he is up

t here sonewhere being very, very
proud because he’' d approve. He'd
nore than approve, he would | ove
you, Mary. Welcone to the famly
and congratul ations to you bot h.

th
th
th

He rai ses his gl ass.

MATTHEW
To Nat han and Mary!

The entire reception cheers.

EXT. LOVBARDI HOUSE - NI GHT

Monica is wal king in her parents’ yard next door to the
weddi ng recepti on.

Mat t hew wal ks up

MATTHEW
What a ni ght, huh?

He hands his nom a dri nk.

MONI CA

Your toast was beautiful, Mtthew
MATTHEW

Thank you.
MONI CA

| wish my dad was here to see how
everyone i s doing.

MATTHEW
He knows.
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MONI CA
Everything is pretty good right
now, you know?

MATTHEW
Yeah, it’s all good. Just
di fferent.

They wal k past the grape vines.

MONI CA
Look, the grapes are grow ng again!

They wal k back into the banquet hall, past a truck parked
outside with "Mnica s Restaurant - Weddi ng Catering"
witten on the side.

DANCE FLOOR - LATER THAT N GHT

Peopl e dance on the dance floor. A song ends.

DJ BOOTH
The DJ grabs the m crophone.

DI SC JOCKEY

Alright, |adies and gentlenen. W
have a very, very special treat for
you all tonight. As a gift to his
cousin on his weddi ng day, Brayden
Anderson would |ike to dedicate
this Iive performance to the bride
and groom

Next to the dance floor, Brayden steps up to a
m crophone. Jeff is seated behind himon a drunset between
a guitar and bass pl ayer.

BRAYDEN
Love you guys. 1..2..3..!

The band play a slow, romantic song, simlar to Eric
Clapton’s "Wbnderful Tonight."

TABLE

Sofia is sitting at her table, alone, next to the seat |eft
vacant for Salvatore, smling and nodding along to the

musi c. Matthew wal ks up from behi nd her and extends his
hand toward her.

( CONTI NUED)



CONTI NUED: 112.

MATTHEW
Young | ady, would you give nme the
honor of this dance?

SCOFI A
What a gentl eman!

DANCE FLOOR - MOMENTS LATER

Mat t hew and Sofia dance together as Brayden and Jeff
conti nue playing. The dance floor crowds as nore and nore
friends and rel atives join.

| NT. HOTEL ROOM - LATER THAT NI GHT

Matthew is taking off his dress shoes, after the wedding,
sitting on the bed in a hotel room He pulls a small franed
pi cture of himand Sal vatore out of a duffle bag and stares
at it. Ashley wal ks up behind him

ASHLEY
You know what ?

MATTHEW
What ?

She sits down beside himand puts her arm around him

ASHLEY
|"mawfully proud to be your wfe.

She | ooks at the picture.

ASHLEY
And | know he’'d be proud of you too
ri ght now.

FADE TO BLACK



