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FADE | N:

| NT. CHURCH - DAY ( SEPTEMBER 2012)

BRAYDEN ANDERSQN, 22, sits down at a piano in

the room

He swallows the lunp in his throat.

t he front of
Sweat drips

down his face. He | oosens his tie, then begins a sad, but
power ful song. He plays the opening on the piano, then sings

in a deep,

beauti ful baritone.

The song used is "My Imortal" by Evanescence.

BRAYDEN
“"I’'mso tired of being here,
suppressed by all mny childish
fears/ And if you have to | eave, |
W sh that you would just |eave/
Your presence still lingers here
and it won't |eave ne alone.”

MONTACE: SALVATORE'S LIFE WTH H'S FAM LY

A) EXT. ELLIS | SLAND -

country for the first tine.

B) INT. CHURCH - DAY. Sal kisses his bride at

DAY. SALVATORE ROVERO enters the

t hei r weddi ng.

C) INT. POLICE STATION - DAY. Sal graduates his police
of ficer training.

BRAYDEN (V. Q)
(singing throughout)
"These wounds won’t seemto heal,
this painis just too real/
There’s just too nmuch that tine
cannot erase."

D) INT. HOSPI TAL - NIGHT. Sal holds one of his babies.

E) EXT. ROVERO S RESTAURANT - DAY. Sal and his wife cut the

ri bbon at

their new restaurant.

F) EXT. BOCCE BALL COURT - DAY. Sal teaches his daughter to
pl ay bocce ball

BRAYDEN (V. Q)
"When you cried, 1'd wi pe away al
of your tears/ Wien you'd scream
|'d fight away all of your fears/
And | held your hand through all of
t hese years/ But you still have al
of ne.”



G EXT. BEACH - DAY. Sal vacations with his wife and three
chi | dren.

H) INT. CHURCH - DAY. Sal wal ks his daughter down the aisle.

) EXT. ROVERO YARD - DAY. Sal, now ol der, kicks a soccer
bal | around wi th his grandkids.

BRAYDEN (V. Q)
"You used to captivate ne by your
resonating |light/ Now, |’ m bound by
the life you |l eft behind/ Your face
it haunts my once pl easant dreans/
Your voice it chased away all the
sanity in ne."

J) EXT. GRASSY FIELD - DAY. Sal drives his tractor around,
pul ling his grandkids in a wagon tied to the back.

K) EXT. FOOTBALL STADI UM - DAY. Sal hugs MATTHEW ANDERSON,
hi s grandson, as he graduates col |l ege.

L) INT. DINING ROOM - NI GHT. Sal, at the head of a |ong
table, gives a toast as his entire famly cheers.

BRAYDEN (V. O.)
"These wounds won’t seemto heal,
this painis just too real/
There’s just too nmuch that tine
cannot erase."

EXT. DRI VEWAY - DAY. Sal and Matthew shake hands as
Matt hew gets in his car to drive off.

N) I NT. ROVERO HOUSE - NI GHT. Sal snokes a cigarette al one.
Hs wife enters and they | ook out the wi ndow at their
restaurant.

DI SSOLVE TGO

| NT. CHURCH - DAY ( SEPTEMBER 2012)

Brayden finishes his song as the pall bearers, their faces
unseen, set the casket down in the front of the room

BRAYDEN (V. Q)
"When you cried, 1'd wi pe away all
of your tears/ Wen you' d scream
|"d fight away all of your fears/
And | held your hand through all of
t hese years/ But you still have al
of nme."



Brayden plays the closing notes, then wal ks toward the
audi ence. His entire famly stands to nmake room for him
They are all well-dressed, and don’t nmake eye contact with
each ot her.

PODI UM

MATTHEW ANDERSQN, 26, steps up to the podium enpty handed.
He clears his throat, closes his eyes for a nonment, then
speaks.

MATTHEW
Hello. My nane is Matthew Anderson,
and that was ny brother Brayden
Ander son. Renenber that nane. He’l
be fanpbus sonmeday with that voice.

He | ooks down for a nonent.

MATTHEW
| stayed up all night trying to
find just the right words to say. |
wote at |east a dozen drafts, and
obvi ously today | have no prepared
script. Because | just don’t know
how | can possibly do justice to
such a great man. The easi est place
to start is to say that I |oved ny
grandf at her very much. He was truly
one of the greatest nmen |’ ve ever
known, and the inpact he had on ny
Iife cannot be under st at ed.

Mat t hew pauses. He cannot find the words he wants to say. He
begins to cry.

FADE TO BLACK

OVER BLACK

SUPER: "THE LOVE YOU TAKE"
FADE | N:



I NT. SOFTCO, | NC. HEADQUARTERS - DAY (MAY 2012)

SUPER: " FOUR MONTHS EARLI ER"

Mat t hew runs through a room of cubicles, in an unbuttoned
suit, carrying a clipboard atop a stack of papers. He trips
on his untied shoel ace, but maintains his bal ance.

Mat t hew begins to | ose papers but is in too nuch of a hurry
to care. Co-workers pick themup but he is |long gone before
they can give themto him

He stops at a desk outside an office. On the office door is
a sign: "Matthew Anderson, Senior Sales Consultant”. At the
desk sits his secretary, JENN FER

MATTHEW
VWhere's that flash drive?

JENNI FER
FIl ash drive?

He’s panting. Qut of breath.
MATTHEW
The flash drive |I dropped off this
norni ng and asked you to hold onto.
She thinks for a nonent.

CUT TGO

| NT. BOARD ROOM - SAME Tl ME

A roomfull of SUTS sit in near silence.

BACK TO SCENE

Matt hew stares angrily at Jennifer.

JENNI FER
Yes! It’s in ny drawer.
She does not hi ng.
MATTHEW

Can | have it?

She reaches in for the flash drive. She hands it to
Matthew. He's twitchy, irritated.



MATTHEW
Thank you.

Jennifer smles. Matthew turns and scurries off, rolling
his eyes, and enters the sane--

BOARD ROOM

From before. A pair of SU TS whi sper to each ot her
obvi ously sonet hi ng about Matthew.

Matt hew plugs in the flash drive, sets his things dow, and
stands at the front of the room his back turned to the
tabl e of board menbers.

Mat t hew buttons his suit, takes a deep breath, and turns
around. Suddenly, his deneanor changes. He has confidence
and assertiveness.

MATTHEW
Software. What is that?

The nmen is suits give blank | ooks.

MATTHEW
Software is what people use to
interact with their technol ogy. A
conputer is useless w thout
it. You can't access the internet
wi thout a browser, just like you
can’t hit a baseball w thout a
bat. And that is our business.

A beat .

MATTHEW
But what if that software is
i naccessi bl e?

More bl ank st ares.

MATTHEW
"You've got to start with the
cust oner experience and work back
toward the technol ogy - not the
ot her way around."™ You know who
said that? Steve Jobs, at the
Worl d Wde Devel opers Conference in
1997. And truer words have never
been spoken.

He cues up a slideshow on a nonitor behind him G aphs and
charts.



MATTHEW
Over the last four nonths, |’'ve |led
a conprehensive study of user
interaction with our
website. W' ve neasured page hits,
the tine it takes custoners to
browse and order our products,
tracked errors, and coll ected
hundr eds of custoner satisfaction
surveys.

He drops the stack of papers he was carrying - the surveys -
onto the long table.

MATTHEW
What we found is that custoners
have been remarkably dissatisfied
with our website. Online sales, on
t he surface, have been good. They
accounted for nore than 60 percent
of our revenue this quarter. Yet,
only four percent of people who
accessed our site ended up meking a
pur chase.

He now has the attention of the room

MATTHEW
Ni nety-six percent of all people
who cone to the Softco.com | eave
W t hout spending a dine.

The nmen in suits | ook stunned. The presentation changes to a
full-screen beta version of the new website.

MATTHEW
A team of programmers and desi gners
have been working with nme around
the clock for the past few weeks to
devel op a brand new, beautiful,
sl eek, and nodern website. It
revol utioni zes the shopping
experience for our custoners,
streanlining our catal og and
bringing the store into the hone.

The suits are inpressed. An executive passes around fol ders
with information on the new website.



I NT. GREG S OFFI CE - DAY

Matt hew wal ks into the office of his boss, GREG Geg
nmotions for himto sit down.

GREG
Sit. Can | get you a drink?

MATTHEW
No, M. Stafford. Thank you, sir.

Matt hew sits down hesitantly.

GREG
Mat t hew, pl ease. You ve been here
al nrost five years now. You can
call me Geg.

Vat t hew nods.

GREG
The board | oved your new website.
have to give you a lot of credit.
(beat)

As you know, we’'re opening a new
branch in downtown Chicago next
week. And, we’'d like you to run
it.

MATTHEW
[, uh....1”m honored.

GREG
Don’'t be. You are our brightest
young executive. In fact, if al
goes well in Chicago, | think
you' |l be up for a pronotion.

Matt hew rai ses his eyebrows.

GREG
| don’t know if you’ve heard, but
t he conpany wants to hire three new
Vi ce Presidents.

I NT. M NNEAPOLI S RESTAURANT - NI GHT

The interior of a fancy restaurant. The walls are |ined
with Mnnesota Vikings jerseys and apparel. Matthew is
sitting across a candlelit table from ASHLEY WANDO COCPER
his girlfriend. She is beautiful in an obvious way. They are
m dway through their neal, evident by the enptying plates.



ASHLEY
So, are you gonna tell me what this
big news is yet?

MATTHEW
Hol d on. Witer!

The wai ter wal ks over.

WAl TER
Yes, sir?

MATTHEW
A fine chanpagne, pl ease.

WAI TER
Ri ght away.

The wai ter | eaves.

ASHLEY
Seriously, what is all this?

MATTHEW
Geg Stafford called ne into his
office today. | was freaking out,
as you nmight expect.

ASHLEY
And?

MATTHEW
Good news and bad news. The good
news is, he wants nme to manage our
new branch, and if all goes well |
could be pronoted to Vice

Pr esi dent .
ASHLEY
That’ s wonderful! |’mso proud of
you!
(beat)
But, wait..... What ' s the bad news?
MATTHEW

The bad news is that the new branch
is dowmntown Chicago, and | start
Monday.

Ashl ey’ s excitenent disappears. She sinks back into her
chair.



MATTHEW
But, I'll spend all ny weekends in
M nneapol i s.

The waiter returns with chanpagne and fills two gl asses.

MATTHEW
And there’'s nore. | want you to
move in wth nme. This is a huge
step in ny career and | want to be
able to share it with the wonan

| ove.
ASHLEY
| don’t know what to say.
MATTHEW
Ashl ey Wando Cooper, will you be ny
r oonmat e?
ASHLEY
Yes!

They drink the chanpagne.

| NT. MATTHEW S APARTMENT - DAY

Matt hew wal ks into his living roomin a bath robe. The
apartnment is spacious and luxurious. |It’s well decorated,
has a pati o overl ooking M nneapolis, and a huge flat-screen
TV on the wal |.

The phone rings. WMatthew checks the caller ID but lets it
go. H s nom | eaves a nessage.

MONI CA (V. Q)
Matthew, it’s ne, your
not her. Please call ne back when
you get this. | need to talk to
you.

Mat t hew, unfazed by the nessage, opens the fridge to | ook
for breakfast.

I NT. MATTHEW S OFFI CE - DAY

Matthew sits at his desk. He's |looking at his--



10.

COVMPUTER SCREEN

Hotel websites for an extended stay in downtown Chicago.

BACK TO SCENE

Matt hew s phone rings and he answers the call.

| NT. MATTHEW S APARTMENT - NI GHT

Mat t hew hel ps Ashl ey unpack from several boxes stacked up in
t he master bedroom

ASHLEY
Where should | put these
dresses? They need to hang up or
they' I'l be ruined.

MVat t hew | ooks around the room

MATTHEW
Just put themin the closet for
now. There should be room You
can rearrange everything while |I'm
gone this week.

Ashl ey hangs up dresses in the closet. Mtthew pulls a bag
out froma box, exam nes what is inside, unsure what it is,
and puts the bag back. He sits down on the bed and exhal es.

MATTHEW
| " m exhaust ed, babe. How about we
finish this tonorrow?

Ashl ey sits down next to him WMatthew | ays down, and she
does, too.

ASHLEY
How tired are you?

MATTHEW
Very.. ..

Ashl ey begins to unbutton her top. Matthew stops
tal king. She kisses himand they proceed to have sex on the
bed.



11.

MOVENTS LATER

The lights are off and Matt hew and Ashl ey | ay under the
covers. Matthew s phone vibrates on the night stand. He

| ooks over and sees "MOM' with a picture on the ID and rolls
back over to | ook at Ashley, who has fallen asleep.

| NT. MATTHEW S KI TCHEN - DAY
The next norning. Matthew wal ks out of the bedroom

MATTHEW
Holy shit.

He | ooks up and sees Ashley in the kitchen making
breakfast. She’s wearing an apron over her |ingerie.

ASHLEY
Good norni ng, sunshi ne.

MATTHEW
VWhat is all this?

ASHLEY
| thought we could cel ebrate our
first official day as roommates
with breakfast. | nade eggs,
sausage, toast, nuffins,
bacon. The works.

Mat t hew grabs a banana out of the fruit bow .

MATTHEW
And fruit!

ASHLEY
No, that was already there.

MATTHEW
Oh.

Ashl ey is disappointed in his |ack of enthusiasm

ASHLEY
You al ways this unenthused in the
nor ni ng?

MATTHEW

| m not nuch of a norning
person. Forgive ne. Thank you for
br eakf ast t hough.

He sits down at the counter and Ashley nmakes hima pl ate.



12.

ASHLEY
Who called you late | ast night?
MATTHEW
What ?
ASHLEY
Your phone vi brated when we were in
bed.
MATTHEW

Oh, my nom She called in the
nor ni ng t oo.

ASHLEY
Why don’t you call her back?

He shrugs his shoul ders.

ASHLEY
You should call her.

He gets up and starts to wal k away.

MATTHEW
| gotta get ready for work.

ASHLEY
What about breakf ast?

MATTHEW

| told you, thanks. But |’ mjust

not a norning person.
| NT. MATTHEW S CAR - DAY
Matthew is driving to work. Hi s phone rings. He presses a
button on his car dash, and the voice on the other end is
heard through the car speakers.
It is Mathhew s angry nother, Moni ca.

MONI CA (V. O)

(angry) _
CGeez. It’'s about tine.
MATTHEW
Sorry, |’ve been busy.
MONI CA (V. Q)

Too busy to answer the damm phone
when your nmomcalls? O too busy



13.

MONI CA (V. Q)
to renenber that you have a famly
at all?

MATTHEW
| said, |I'’msorry.

MONI CA (V. Q)
VWhen was the last tine we tal ked,
Mat t hew?

MATTHEW
| don’t know, a couple weeks ago?

MONI CA (V. Q)
Uh, nope. Try five nonths.

Nei t her of them speaks.

MONI CA (V. Q)
(cal nmer, |ess anger)
Well, since you clearly don’t want
anything to do with nme, 'l tel
you why | called. Your grandfather
is very sick, Matthew. | just
t hought you shoul d know.

MATTHEW
What do you nean, sick?

MONI CA (V. Q)
Nonno has four nonths to |ive.

Cut the sound. Matthew pulls the car over and to a stop on
the side of the road. He |ooks off into the distance,
dunbst r uck.

| NT. MATTHEW S APARTMENT - NI GHT

Matt hew wal ks in the front door. Ashley is cooking in the
kitchen but Mtthew wal ks past her, his face frozen on a

bl ank stare.

He | eaves his coat and shoes on and goes straight for a
| a-z-boy in the living room

Ashl ey turns down a burner on the stove and wal ks over to
Mat t hew.

ASHLEY
What’ s wrong?

He doesn't hear her at first.



14.

ASHLEY
Matt.

MATTHEW
Ch, sorry. How was your day?

ASHLEY
What happened? You | ook awful .

MATTHEW
| finally called nmy nom back.
(of f her 1 o0k)
My grandpa has cancer.

Ashl ey sits down beside him

ASHLEY
What did they. ...

MATTHEW
(interrupting)
Four nont hs.

ASHLEY
Were you cl ose?

Matthew i s | ost again and doesn’t hear her.

ASHLEY
Mat t hew, honey?
MATTHEW
|’msorry. \Wat were you saying
agai n?
ASHLEY
| was just asking if you were very

close. | mean, you never really
tal k about your famly nuch.

MATTHEW
| lived with himfor awhile back in
m ddl e school, and other than that
| was al ways next door.

Matthew is reluctant to say nore. He cuts hinself off and
| ooks away to distract hinself.

ASHLEY
Well, at least you'll get to see
hi m when you're there right?



15.

MATTHEW
They live on the other side of the
city fromwhere the new store
is. It’s an hour and a half in
traffic so even if | do get there
it wouldn’t be for |ong.

| NT. MATTHEW S BEDROOM - NI GHT

Ashl ey unpacks her things into drawers. Matthew is lying in
bed, watching sports highlights on TV. Ashley opens a new
drawer and finds it is full of junk.

ASHLEY
| thought you said these were al
enpty?

MATTHEW

Ch, just toss it all away.

Ashl ey throws the contents of the drawer in the trash, but
stops when she pulls out an old spiral notebook. She opens
it up and sees pages upon pages of handwitten notes.

ASHLEY
Hey, what’'s this?

Mat t hew | ooks over and sees the notebook. He junps out of
t he bed.

MATTHEW

(yell'ing)
Don’t touch that!

Ashl ey, frightened, drops the notebook. Matthew runs over
to retrieve it as Ashley backs away.

ASHLEY
VWhat the fuck?

MATTHEW
Don’t go through ny things.

ASHLEY
You said this was trash!

MATTHEW
You. ...

He realizes he has no argunent, picks up the notebook, and
takes it with himback to the bed.



16.

ASHLEY
Matt, what the hell is wong wth
you?

MATTHEW
| used to keep a journal in high
school and college. [|'mvery
protective of it.

ASHLEY
You turned into the Hul k over a
j ournal ?

MATTHEW
It’s very inportant to ne.

ASHLEY
| never pictured you as the witer

type.

MATTHEW
| was editor of the newspaper in
hi gh school and col | ege.

Ashl ey | ooks confused, but Mtthew speaks before she has a
chance.

MATTHEW
|”msorry. How about | make di nner
tonmorrow t o apol ogi ze?

I NT. MATTHEW S APARTMENT - NI GHT

Mat t hew wal ks with Ashl ey out of the bedroom his hands over
her eyes.

MATTHEW
You ready?

ASHLEY
Yes! Let ne | ook you idiot!

Mat t hew noves his hands, revealing the dining roomtable,
candle-lit, with a platter of pasta on it and two enpty
pl ates, plus bottles of w ne.

ASHLEY
Oh, wow Look at you, you little
honmenaker .



17.

MATTHEW
My specialty, fettucine alfredo.

Ashl ey | ooks at Matthew, confused.

MATTHEW
VWhat ?
ASHLEY
You’ re ki ddi ng.
MATTHEW
No.
ASHLEY
Matthew, |’ m | actose-intol erant.

Matthew s energy is drained instantly. He lays down on his
back on the kitchen counter. Ashley sits down at the table.

ASHLEY
It | ooks great, though.

A beat .

MATTHEW
Are we rushing into this?

ASHLEY
VWhere did that cone fronf

MATTHEW
We know not hi ng about each
other. That doesn’t worry you?

ASHLEY
No, it doesn’t. | know that | |ove
you and I like living with you.

Mat t hew si ghs and cl oses his eyes.

| NT. MATTHEW S BEDROOM - NI GHT

Ashl ey sleeps in bed, and Matthew is sitting up next to her,
unable to sleep. He flicks on a lanmp and pulls his journa
out of an end table drawer.

He flips through pages, skinmng through his notes and
smling occasionally.

Mat t hew pauses, | ooks up toward his closet. He stands up
and wal ks to the closet and rummages through, before pulling
out a shoebox.



18.

LI VI NG ROOM - MOMENTS LATER

In his living room Matthew flips through old photo al buns
of himas a boy with his famly, and conmes across a picture
of himand Sal at Matthew s 14th birthday party.

ASHLEY (O S.)
| s that your grandpa?

Matt hew | ooks over his shoul der at Ashley, in her
paj amas. He | ooks back at the picture and sm |l es.

MATTHEW
Yeah, this was in 8th grade, the
year | lived with him

Ashl ey grabs the picture.

ASHLEY
You were really cute. And chubby!

They share a small giggle. WMatthew keeps | ooking through
phot os.

LATER THAT NI GHT

Mat t hew and Ashley lay on the floor, wapped in blankets and
sitting on pillows. The fireplace is on and there are
hundr eds of photos spread across the floor.

MATTHEW
What did you want to be when you
wer e younger ?

She thinks for a nonent.

ASHLEY
| always dreaned of opening up this
little cafe. You know, the type of
pl ace you wal k past and go, "oh
that’s cute!™ | could try out ny
own recipes and get to know ny
custoners by their first names.

MATTHEW
What stopped you from doing that?

ASHLEY
| started working as a waitress at
18 years old and |’ ve been doing it
ever since. Life got in the way I
guess. Sonething had to pay the
bills.



19.

(beat)
What about you? President,
astronaut ?

MATTHEW
Novel i st .
Ashl ey is surprised.
MATTHEW
Yeah, | know. But then you're

payi ng 50 grand a year in business
school and it just doesn’t seem
practical anynore.

Ashl ey picks up a stack of photos of Matthew and Brayden,
Mat t hew and Sal, Matthew and Rachel, his cousin.

ASHLEY
You never really did tell nme about
why you never talk about your

famly.

MATTHEW
| guess you could say |ife just got
in the way.

I NT. MATTHEW S OFFI CE - DAY
Mat t hew on t he phone at his desk.

MATTHEW
Any news?

MONI CA (V. Q)
(on the phone)
| don’t think it’s really set in
for himyet.

Jenni fer peeks into the office. WMatthew shoos her away.

MATTHEW
Well, | can't inmagine what he’s
goi ng t hrough.
(beat)
Listen, 1’mgonna be in town on
sonme business tonorrow and | want
to cone over for dinner. |If you'l

have nme, that is.



20.

MONI CA (V. Q)
Don't be stupid. O course.
I NT. GYM - NI GHT
Mat t hew bench presses, but can't find the energy to
[ift. He sets the bar down, sits and sul ks on the bench.
| NT. MATTHEW S OFFI CE - DAY

Matt hew packs the | ast of his belongings and | eaves the
office, turning off the lights. A CO WRKER wal ks by.

CO- WORKER
Go get 'em Matty!

MATTHEW
Thanks!

Mat t hew stops to see Jennifer at her desk.

MATTHEW
Jennifer, | want you to know it’s
been a pl easure.

JENNI FER
Yes, I'"mso sad they aren’t sending
me to Chicago with you.

MATTHEW

Me too.
He turns around and rolls his eyes again. He wal ks away.

Matt hew turns a corner and walks up to Geg’'s office. Geg
sees himcom ng and wal ks to the doorway.

GREG
Mat t hew

MATTHEW
Sir...Geg...l wanted to thank you
one nore tinme for the opportunity.

GREG
No, Matt, thank you. Just renenber
what’ s at stake here. W have high
hopes for you, Kkid.

Mat t hew nods and wal ks away.



21.

MONTAGE: MATTHEW GOES HOMVE

A) EXT. MATTHEW S APARTMENT - DAY. Matthew packs his car and
drives away.

B) I NT. CH CAGO OFFI CE - DAY. Matthew unpacks in his new
of fice and shakes hands wi th new enpl oyees.

C) INT. CHI CAGO CFFICE - NIGHT. Matthew s office is now put
t oget her, he | eaves.

D) |INT/EXT. CAR ON H GHWAY - NIGHT. Matthew is stuck in
Chi cago rush hour traffic.

I NT. MONICA'S HOUSE - NI GHT

Matt hew enters his old house. Sitting on couches in the
living roomwatching TV are his parents, MON CA ROVERO
ANDERSON and JEFF ANDERSON

Monica is very Italian: dark hair, olive skin. Jeff is very
pale, with red hair and gl asses. Jeff is eccentric, while
Moni ca, though warm is very no-nonsense.

MATTHEW
Hi .

Jeff pops up fromhis chair and turns to see Matthew.

JEFF
You nmade it! We were beginning to
Wworry.

MATTHEW

| said 7. What tine is it now?

MONI CA
[t'’s 7:04, don't listen to him

She stands up and wal ks over toward Matthew. WMatthew does
nothing at first, then realizes his wongdoing and gives his
nmom a hug.

MONI CA _
|"mglad you're home, even if you
never call nme. |’ve m ssed you.

Mat t hew i gnores the coment.

MATTHEW
Where’ s Brayden?



22.

JEFF
W sold himto the Asian famly
next door.

Moni ca hits Jeff.

JEFF

(yel l'i ng)
Br ayden!

MONI CA
Let’ s eat.

DI NI NG ROOM

The three characters sit at a round table with a very | arge
tray of pasta in the mddle, and several other side dishes:
neat s, vegetabl es, bread.

MATTHEW
Mom this | ooks amazi ng.

MONI CA
Thank you.

Brayden, 21, Matthew s gay younger brother, cones down the
stairs, wearing skinny jeans, a hipster v-neck, and a scarf.
He | ooks at Matthew and nods but says not hing.

JEFF
Brayden, your brother is here.

BRAYDEN
| can see that.

JEFF
(sarcastically)
| was just letting you know. |
didn’t know if you wanted to say
hello or anything crazy like that.

BRAYDEN
(to Matthew)
" Sup.

MATTHEW
How s school ?

BRAYDEN
Fi ne.

Brayden sits down and starts eating. Matthew waits for
Brayden to say nore but there is nothing.



Silence for a few nonents.

They conti

They all |
down.

MONI CA
How i s the job?

MATTHEW
Good. Greg...ny boss...he says he
has hi gh hopes for ne.

MONI CA
That’ s good.

nue eating in silence.

MONI CA
Brayden, tell your brother about
t he conventi on.

BRAYDEN
The GSA at ny school hosted a big
pri de convention and did a parade

and stuff. It was cool, | guess.
MONI CA
(to Matthew
Your father went. | was busy with

wor k. He canme back very upset and
we couldn’t figure out why.

23.

ook at Jeff, who is looking sad with his head

JEFF
None of the nen hit on ne. Not a
si ngl e one.

Mat t hew | aughs.

MATTHEW
Wiy would a man hit on you?

Everyone stares at him confused. They al
ot her, wondering who should tell him

MONI CA
A GSA convention. Gay-straight
al l'i ance.

MATTHEW
Oh.  What were you guys doi ng
t her e?

Agai n, they don’t know how to react.

| ook at each
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JEFF
You' re joking, right?

MONI CA
Your brother is gay.

Matthew s face turns red. He's sweating. Monica s voice
rises in anger.

MONI CA
How t he hell did you not know that
your brother is gay?!'?!?! It’s
been al nost three years!

MATTHEW

MONI CA
(nmocking him

[ I
(yel l'i ng)
Who are you? What happened to ny
son? \What happened to nmy son who
used to put his famly first? Who
used to know at |east the big
things like his brother being a
honosexual

Brayden runs away up the stairs.
Si | ence.
MONI CA
Look at what you’ ve done.
LI VI NG ROOM - LATER THAT NI GHT

Jeff and Matthew sit on couches opposite each other. The TV
is off and nobody is tal king. Then..

MATTHEW
|’mso sorry. | really nmessed up
didnt 1?

JEFF

(sarcastically)
| think that’'s probably a fair
statement .

More sil ence.
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MATTHEW
How s wor k?

JEFF
You ever hear of this band, The
Dirty Spoons?

MATTHEW
| can’t say | have.

JEFF
Crazy shit these guys do. They
asked nme to lay down drumtracks on
a few denos. They're good. But
weird dudes. WEIRD frickin’ dudes.

(beat)
The software business...is going
wel | ?
MATTHEW

That’ s part of why | cane here. |
never even got to tell you guys MW
bi g news.

MONI CA (O S.)
What big news is that?

She sits down next to Jeff.

MONI CA
Because WE actually do care about
bi g news.

MATTHEW
|”ve got a new job. Here. 1In

Chi cago. For a few nonths anyway.

Moni ca nods al ong, over-enphasizing howin tune she is to
what he is saying.

MATTHEW
And | was going to stay downt own,
but with Nonno being sick, | was

t hi nki ng of staying at the compound
for the sumer.

MONI CA
Wy not stay with us?

JEFF
It's because |'mwhite, isn't it?

Moni ca shoots Jeff a death stare. They're all white.
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MATTHEW
| just want to be around him |If
it’s as bad as it sounds.

Moni ca nods in agreenent.

MATTHEW
D nner was great by the way.
Busi ness nust be good.

MONI CA
W’'re busy this tinme of year. A
| ot of showers and sunmer weddi ngs,
at hl eti ¢ banquets.

MATTHEW

A caterer never rests, right?
JEFF

Nobody ever says that.

A beat.

MONI CA

Have you been over there yet?
MATTHEW

No, | told Nonna |I’'d stop by

t oni ght .

EXT. ROVERO S RESTAURANT - NI GHT

Matt hew wal ks up to a large restaurant. A sign outside says
"Ronero’s Italian Restaurant and Banquet Facility."

I NT. ROMERO S RESTAURANT - NI GHT

Matt hew wal ks in. There’s a counter at the front with a cash
regi ster and a hostess ringing up a custoner. To the right
is alarge dining room dimy lit, with a firepl ace.

To the left is a long bar, with flatscreen TVs nounted on
the wall. The roomis decorated with ivy and | atti ce,
pi ctures of soccer teans, and pizza boxes.

Mat t hew wal ks al ong the wall of the bar and toward anot her
dining room He stops to |look at old fam |y pictures on the
wal | . Soneone taps his shoulder. He turns around.
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CHRI S

What are you doi ng here?
MATTHEW

Uncle Chri s!

He gives a hug to CHRIS RI CHARDS, his uncle, md-40s.

MATTHEW
" mworking in town for awhile. How
are you?

CHRI S

Good, man. Busy.

MATTHEW
Where' s your wife?

CHRI S
In the back. Go say hi.

KI TCHEN - MOMENTS LATER

CLI VI A ROMERO RI CHARDS, Mbnica’ s younger sister, is in the
kitchen of the restaurant yelling at enpl oyees.

QLI VIA
Paul , | need those cal zones,
t hey’ ve been waiting for twenty
m nut es! You, dipshit, go bus
tabl es! You!...

She wal ks over to a cook, shoves him asi de, and takes over
his assenbling of a dish.

OLI VI A (CONT' D)
More cheese! How many tines do |
have to tell you?

She hits the cook and storns off toward the soda fountain
and pours herself a drink. She sees Matthew wal king into the
roomand tries to talk without swallow ng, then swall ows.

QLI VIA
When did you get here?

She gives hima big hug.
MATTHEW

This norning. |’ mstaying next door
for awhile.
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oLl VI A
You are? Nobody tells nme nothing.

MATTHEW
It was kind of sudden. How s
busi ness? You | ook stressed.

QLI VIA
Vel |l that’s what happens when both
your sisters abandon you and | eave
you to run a restaurant by
yoursel f. And then, oh yeah, ny
dad’ s gonna di e soon! Fun shit
here, Matthew. By the way, howis
your nonf | haven't spoken to her
since she opened the catering
busi ness.

MATTHEW
She’s. ..

QLI VIA
That was a rhetorical question. |
really don't give a fuck anynore.
But I'mglad to see you.

She runs back to continue yelling at enpl oyees.

BAR - MOMENTS LATER

Matthew sits at the bar, sipping a drink. SALVATORE ROVERO
his grandfather, 78, walks in. Custoners in the bar and
| obby area get up and say hello to him

Sal is very dark, with balding gray hair and a thin, short
frame. He has a thick Italian accent and a comrandi ng,
angry-soundi ng voi ce.

Sal turns and makes eye contact with Matthew, who waves and
smles. Sal ignores him Matthew | ooks confused and very
bot hered that his grandpa doesn’t recogni ze him

Sal wal ks down the bar, passes Matthew wi thout nmaki ng eye
contact again. Matthew shakes his head in disbelief.

Sal turns around, |ooks at Matthew, and starts | aughing.

MATTHEW
You scared the shit out of nel!
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SAL
| had you, didn't 17?

MATTHEW
You did. I was fooled. | thought
you were getting old and coul dn’t
recogni ze ne anynore.

SAL
| never get old.
(beat)
Come, Nonna wants to see you

He notions for Matthew to walk with him

EXT. ROVERO HOUSE - NI GHT

Matt hew and Sal wal k over to Sal and Sofia s house across
the restaurant parking lot. A tall, brick house with an
enor mous garden, basketball and bocce courts, and trees.

SAL
How you been?

MATTHEW
Fi ne.

Sal | ooks at Matthew. "you're not fine."

| NT. ROMERO HOUSE - NI GHT

An ol d, elegant interior. Antiques on shelves, a quaint
little kitchen, a long dining room and an outdoor patio.

SCOFI A ROSSI ROVERO, 70, nmkes tea for Sal and
Matthew. She’s short, with curly brown hair and wears an
apron.

SCOFI A
You never call.
MATTHEW
| know. |’m sorry.
SAL

Big shot! No tinme for you famly!

MATTHEW
That' s not true.

Sofia pours and serves the tea.



30.

SOFI A
So, tell us about this job.

MATTHEW
My conpany nakes conputer prograns,
basically. And I’ m nanagi ng our new
st ore downt own.

SOFI A
You like it?

Matt hew t akes a sip of tea and nods.

MATTHEW
Yeah, sure.

SAL
Matt hew, tonmorrow | need help in ny
garden. \Weds.

Sal notions with his hands the pulling of weeds.

MATTHEW
Yeah, | don’t have to go in until
Monday, so whatever you need.

SAL
Good.

Sal gets up, pulls a cigarette fromhis breast pocket, and
wal ks to the patio in the next room

MATTHEW
How i s he?

Sofia sits down, w thout |ooking at Matthew, and shakes her
head.

SOFI A
Sonme days, he’s good. Sone days, no
good. | don't think he...l don't
t hi nk he knows what’s happeni ng

yet.
Mat t hew sips his tea.
SOFI A
| made your bed. In your old room
just like before.

Matt hew stands up, smles, and kisses his grandma
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MATTHEW
Good ni ght .

SCOFI A
Buona notte.
| NT. ROMVERO HOUSE - DAY
The entire famly neets at the house for |unch made by
Sofia. A long table is set up in the dining room Jdivia
and Monica sit on opposite ends of the house.

Qivia s five small children run around out of control.

Ll VI A
ALEX!I'  KNOCK | T OFF!' NOW

SOFI A
Let them pl ay!

AQiviarolls her eyes, covers her ears with her hands and
sl ans her head into the table as Chris rubs her back.

SOFI A
VWhat is the matter with you?

QLI VIA
They are out of control. And SHE is
judging nme right now. | know she

i s!
She points to Mbni ca.

Mat t hew wal ks around the table and sits down next to Mnica
and Jeff.

JEFF
(whi spering to Matthew)
Just |ike you renenber, eh?

Mat t hew nods i n agreenent.

I NT. CHI CAGO SOFTCO - DAY

Matt hew i s denonstrating a conputer programto a custoner.

MATTHEW
If this is the sort of thing you re
| ooking to do, M. Sanuels, | would

hi ghly recommend this program



CUSTOVER
| don’t know.
MATTHEW
| tell you what. 1’1l have one of

nmy associates help you out with the
checkout. Schedule an install,

we'll cone out, for free, and set
you up. |If, after a nonth, your
conmpany isn't conpletely satisfied,
we' |l cone back and uninstall it
and you' Il never have to pay a
t hi ng.

CUSTOVER
Thank you, sir. 1’1l take you up
on that.

The custoner heads over to the associ ate desk.

An enpl oyee, JANE, wal ks up to Matthew.

JANE
Sir, can | talk to you for a
second?

MATTHEW

Absol utely, conme with ne.

They wal k i nto--

MATTHEW S OFFI CE

Mat t hew hol ds a chair for Jane and they sit down.

MATTHEW
Jane, right?

JANE
Yes, sir.

MATTHEW
What ' s up?

JANE

(nervous)

Well, you see, ny husband and |, we
got married a few weeks ago. | was

wor ki ng at the Madi son branch. W
wanted to take a honeynoon, but the
manager there said they couldn’'t

l et nme go.

32.
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MATTHEW
That’s terrible.

JANE
And, | don't know what your policy
is...

MATTHEW

(interrupting)
s a week fine?

Jane i s taken aback.

JANE
| was hoping for just a weekend.
MATTHEW
Put in a request for seven
days. |I’'Il make sure it gets
approved.
JANE

Thank you, sir!
Jane gets up and starts wal ki ng out.

MATTHEW
Jane.

She turns around.

MATTHEW
Congrat ul ati ons, by the way.

EXT. ROVERO S RESTAURANT - DAY

On the outside seating of the restaurant, Brayden is sitting
al one.

MVat t hew wal ks over fromthe house and sees his brother.

MATTHEW
What are you doing here all al one?

BRAYDEN
It’s too | oud over there.

MATTHEW
Tell e about it.

Mat t hew cl i nbs over the patio fence and sits down next to
Brayden, both of them facing the house.



They sit

A beat .

MATTHEW
Is it always like this?

BRAYDEN
We haven’t been over here in a few
nmont hs. Not since nom opened up
t he catering business.

MATTHEW
| don’t get it.

BRAYDEN
VWho does?

n silence for a nonent.

MATTHEW
So, how is school ? You never really
answered ne the other night.

BRAYDEN
Ahhh, school .

MATTHEW
VWhat does that nean?

BRAYDEN
|’mstressed. A lot. This year
was a tough one.

MATTHEW
Only one nore, though!

BRAYDEN
That’'s what's stressful. I'm
graduating in a year with a nusic
degree. Wat good is that gonna do
me?

MATTHEW
Li sten, | cannot begin to
apol ogi ze.

BRAYDEN
It's fine.

MATTHEW
No it’s not. What kind of a brother
am| when | don’t know somet hi ng
t hat big?

34.
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BRAYDEN
A pretty shitty one.

Matt hew sni | es.

MATTHEW
| deserved that.

Sal wal ks out fromthe restaurant behind them wearing an
apron covered in flour.

SAL
Mat t hew, cone.

| NT. ROMERO S RESTAURANT Kl TCHEN - DAY
Sal and Matthew stand in front of the pizza ovens.

MATTHEW
| haven’t done this in years.

SAL
It’s easy.

Mat t hew hel ps Sal make pizzas, with Sal giving instructions,
t hroughout the conversation. Matthew is very bad, while Sal
is very good.

SAL
Put on an apron and grab a dough.

Matt hew fol |l ows orders.

MATTHEW

You know, | haven’t asked you...
SAL

Ask nme what ?
MATTHEW

How you’ re doi ng.
SAL

It’s hot in here. |1'm hot.
MATTHEW

| mean, with the cancer.

Sal works on a pizza. He waits to give an answer.



SAL
"Fi ne."

MATTHEW
| know you’re not fine, though.

Sal stops what he’s doing and | ooks at Matthew.

SAL
When you tell ne how you doing, |
tell you.

Matt hew stops and | ooks at his grandfather.
MATTHEW

When did you know you wanted to own
a restaurant?

SAL
Tonor r ow.
MATTHEW
VWhat ?
SAL
| never wanted this. | did it
because | had to. Nonna and |, we

coul d cook, people wanted to eat.

MATTHEW
I f you could, would you have done
sonet hing el se?

SAL
No.
MATTHEW
Vhy ?
SAL
Because | love it. | love it

here. M custoners, they |ove ne.

Sal keeps making pizza and Matthew joins him

EXT. ROVERO HOUSE - LATER

Sal and Matthew carry boxes of pizza to the house.

stop outside the door.

36.

They
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MATTHEW
Are you scared?
SAL
|’mgoing to die. OF course |I'm

scar ed.

They enter the house.

| NT. ROMERO HOUSE - DAY

Sal and Matthew return fromthe restaurant carrying three
pi zza boxes. Sofia and Mnica are sitting at the kitchen
count er talking.

MATTHEW
W nmade pizza!l

SALVATORE
| made pizza. Matt put the cheese
on top.

SCFI A

Good we’ re hungry.

Moni ca gets up and grabs plates. They all sit down to eat,
fromL-R Sal, Matthew, Monica, and Sofi a.

The front door opens. In wal ks LI SA ROVERO W LSON, Sal and
Sofia s ol dest daughter (52).

LI SA
Hel | 0?

She wal ks in and sees her parents, nephew, and sister eating
pi zza.

MATTHEW
Aunt Lisa?

Moni ca gets up, hesitantly and slowly, with a bew | dered
| ook on her face.

MONI CA
What are you doi ng here?

LI SA
| wanted to see ny famly.

Lisa is quiet, calm and nervous.

Moni ca gives her an awkward hug.
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MONI CA
Well, it’s good to see you. Matt
and papa just nmade sone pizza.
LI SA
Thanks.
(to Sal)
H dad.

She | eans over and gives Sal a kiss on the cheek and he
wraps his arm around her.

SALVATORE
Hel | o, bella.
LI SA
(to Sofia)

H nom

Sofia answers, but doesn’t | ook up from her neal.

SCFI A
Hel | o.
MONI CA
Sit down, I’'Il get you a plate.

Moni ca gets up and gets a plate of pizza for Lisa. Lisa sits

on the end of the table next to Sal, on the opposite end
from Sof i a.

MATTHEW
How | ong are you here?
LI SA
| mnot sure yet.
MATTHEW
Where’ s Rachel and Uncl e Dan?
LI SA
They couldn’t make it. Geg’'s away
on busi ness and Rachel ...l haven’'t

seen her in a few weeks.
Moni ca sets the plate in front of Lisa and sits back down.
MONI CA

What? Oh ny God! Have you called
t he police?



LI SA
She sent ne a text nessage | ast
week. Said she’s fine. That was
it. Wiere is your famly?

MONI CA
At honme. Matt’s staying here and I
just canme over for |unch.
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LI SA
Ch.
SALVATORE
Where are you stayi ng?
LI SA
Actually, | wanted to ask you about
that. I was wondering if | could

stay here with you for awhile.
Sof i a stands up aggressively.

SOFI A
No.

She wal ks to the sink to put her dish away.
head down.

MONI CA

SOFI A
(interrupting)
No. There’s no room Matthew is
al ready here. There’'s no room

MONI CA
There are two nore enpty roons!
What are you tal king about ?

SCFI A
| said no.

Sofi a wal ks upstairs.

MONI CA
[’Il talk to her.

SALVATORE
No. You will not fight with your
not her, Monica. Stay here and eat.

Li sa puts her
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MONI CA
She can’t do that.

SALVATORE
My daughters are always wel cone in
my hone. I’'Il talk to her.

I NT. LISA'S BEDROOM - DAY

Li sa i s unpacking her things. Mnica walks in and sits down
next to her on the bed.

LI SA
| haven’t slept in this roomin 35
years. Thirty-five years, Mn

MONI CA
| know. It’s been a long tine.
LI SA
And now |’ m not wel cone here.
MONI CA
Papa is talking to her. It'Il be
fine.
Li sa starts crying.
LI SA
No, Monica. It won't be fine. 1’ ve

rui ned everything.

MONI CA
There' s ti ne.

LI SA
No there isn't. My d i's
have no relationship with ny
si sters.

MONI CA
You have a new life.

LI SA
| stopped being invited home for
Christnmas after awhile. Do you know
how much that hurts? And what nakes
it worseis | knowit’'s all ny
faul t.

She wi pes the tears off of her face.
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And it’s not like I'mliving the
dreamin North Carolina, either

MONI CA
What does that nean?

LI SA
|’m m serable. 1'm al one and
m serable. My daughter is a whore.
| have no idea where she is nost of
the time. And ny husband is either
traveling or fucking sonebody el se.

Moni ca puts her arm around Lisa.

MONI CA
You should tell us these things.
You never call.

LI SA
| know. | know. It’s all ny fault.
l"ma terrible nother and a
terrible wife. Wrst of all, I'"ma

terrible daughter. And a sister.

She continues to cry next to Monica.

| NT. MATTHEW S APARTMENT - NI GHT
Ashl ey w pes down the kitchen counter.
The door opens. Matthew enters.

MATTHEW
Hey!

Ashl ey turns around. She runs up, leaps into his arnms,
t hey make out.

MATTHEW
Ww, |’ve only been gone a week.

ASHLEY
VWait until you see what | made for
you!

41.
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DI NI NG ROOM - LATER

Matt hew and Ashley sit at a candlelit table.
turkey between them w ne, a sal ad.

ASHLEY
So, how is hone? How s your
gr andpa?
MATTHEW
My grandpa is good. So far.
(beat)
Home? Honme is interesting.
ASHLEY
How so?
MATTHEW

Where to begin...where to
begin...my noms long | ost sister
returned.

ASHLEY
She had a long | ost sister?

MATTHEW
She noved away a long tinme ago. Oh,
and apparently ny brother is gay.

Ashl ey stops eating. Just stares at him

MATTHEW
My thoughts exactly.

ASHLEY
Did you have any idea?

MATTHEW
Nope.

ASHLEY
Vell...that’s fun. My hair dresser
is gay.

Mat t hew | aughs.
MATTHEW

By the way, dinner is anmazing.

ASHLEY
(seductively)
Just wait for dessert.
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| NT. ROMERO HOUSE - NI GHT

The famly eats.

CHRI S
So, Matty, you got a lady up there?
MATTHEW
Yeah, actually | do.
QLI VIA
Does she have a name?
MATTHEW
Ashl ey.
SOFI A
And where is she? Are we not good
enough?
MATTHEW

No, no. That's not it. She works
up there. A waitress.

SAL
And why can’t she work here?

MATTHEW
| won’'t be here forever, and she
doesn’t want to | ose her
job. She’ll visit. | promse.

MONI CA
Just |ike you always do, right?

Ankwar d sil ence.

| NT. MATTHEW S BEDROOM - NI GHT

In his new room Matthew opens a drawer. He pulls out his
old journal, sits down at the desk, and starts to wite.

| NT. ROVERO HOUSE - NI GHT

Adivia s three ol dest kids cone running through the front
door. She holds the youngest two in her arns. Matthew and

Lisa sit at the counter.

Matt hew gets up to grab one of the babies.
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OLIVIA
Thank you.

Aivia takes her shoes off and sits down where Mttt hew was
sitting, with one kid. Matthew sits down beside her with
t he ot her ki d.

ALl VI A
(to Matthew)
VWhere’s Nonna?

MATTHEW
Getting Nonno ready for his first
day of cheno.

QLI VIA
Oh yeah that’s right that’s today.
LI SA
Liv, | stopped in the restaurant
| ast night. You re doing a great
j ob.
QLI VI A
No thanks to you, | m ght add.
LI SA
Cone on..
QLI VI A

What do expect ne to say?
(nocki ng tone)
Oh thanks that’s so nice of you to

say?

LI SA
That’'s better than being a bitch
about it.

QLI VI A

Are you serious? Are you...
She covers her youngest’s ears.
QLI VIA
(conti nued)
... FUCKI NG ki ddi ng ne?
Lisa rolls her eyes.

QLI VIA
Mat t hew, pl ease, help ne out here.
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MATTHEW
|’d rather..

LI SA
(cuts himoff)
Leave the poor guy out of this.

QLI VIA
Leave yourself out of this. Just
| eave, period.

Sofia and Sal enter. Matthew junps up fromthe table and
hands the kid to Sofi a.

MATTHEW
[’11 take him

| NT. HOSPI TAL - DAY

Matt hew and Sal wait in the hospital |obby. A doctor cones
out .

DOCTOR
M. Romero?

SAL
That’' s ne.

DOCTOR
|’mDr. Rogers, I'Il be
adm ni stering your first round of
cheno today. Is this your son?

MATTHEW
H s grandson, Matthew.
DOCTOR
Nice to neet you. |If you two

woul d, foll ow ne.

They get up and follow the doctor to the....

DOCTOR S COFFI CE

Sal and Matthew sit down across fromthe doctor’s desk.

DOCTOR
Now, in a mnute, I'Il take you
into the cheno room M. Ronero.
But first, | just wanted to let you

know of a few things. You're
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DOCTOR
probably famliar with nost of the
side effects: hair |oss, upset
stomach, |oss of appetite. It’'s
i nportant that you eat regularly,
okay?

Sal nods.

DOCTOR
Now, |I’malso obligated to tell you
that this isn't a guarantee. Wth
cancer this severe, we can try to
shrink the tunors, but often the
best we can do is just keep them
from spreadi ng even further

Sal just nods al ong.

| NT. ROMERO HOUSE BATHROOM - NI GHT

Sal is throwing up in his bathroomsink. Sofia tries to help
hi m but he pushes her out of the way angrily.

Mat t hew wal ks by in the background, stops in the doorway,
and peeks in. He is frightened.
LI VI NG ROOM - LATER THAT NI GHT

Sal sits in a la-z-boy wapped in a blanket. Sofia is
of f-screen in the kitchen.

Mat t hew comes out of his room

MATTHEW
Nonno?
Sal nunbl es.
SAL
Do you need anything? | just fee
like there has to be sonething I

can do.
Sofia enters with a cup of tea.

SOFI A
He just needs to rest.
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MATTHEW
k. Let nme know if there's
anyt hi ng he needs.

Matt hew starts to wal k away.

SAL
Aspetta. (English: "wait")

Mat t hew t urns around.
Sal slowy opens his eyes and sits up, but he’s not well.

SAL
Tonorrow, if |I feel up toit,
need help in the garage.

MATTHEW
. | have to go to work. But
after?

SAL
Sur e.

Sal rests again.

MATTHEW
Good ni ght.

EXT. GARACE - DAY

Sal sits in a lawn chair in the driveway with the garage
door open. There's a car covered in a tarp inside.

Matt hew gets out of his car, dressed in his suit, carrying
his briefcase.

MATTHEW
How you feeling today?

SAL
Better. You ready to work?

Mat t hew al nost forgot.

MATTHEW
Yes.
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I NT. GARAGE - MOMENTS LATER

Sal vatore, his hair thinning, pulls the cover off of his
car, a shiny black 1978 Chevy Corvette. Matthew watches.

SALVATORE
This is ny angel, Mtthew |
remenber when you were little |
used to pick you up fromschool to
inpress the girls.

MATTHEW
| renmenber. You used to play the
jingle fromthe inside. That
probably doesn’t work anynore,
right?

Sal sits down in the driver’s seat and tries to play the

music froma little keypad next to the steering wheel. He
presses a few buttons but there is no noise.

SALVATORE
lt’'s dead.

MATTHEW
When was the last tine you drove
the car?

SALVATORE
| don’t know.

MATTHEW
Let’s junp it. I’'ll get the Canry.
Do you have cabl es?

SALVATORE
In the trunk of the Canry.

MATTHEW
Let's do it.

EXT. GARACE - MOMENTS LATER

Matthew pulls up Sal’s Canry and parks it in front of the
Corvette. He gets back out.

MATTHEW
| have to be honest, |’ ve never
done this w thout help.
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SALVATORE
Psh. Pi ece of cake.

Sal connects the cables to the the battery of the Canry.

SALVATORE
Start the Canry.

Sal holds the other end of the cables. Matthew starts the
Canry and Sal goes to plug the cables into the Corvette
battery. As the first cable touches the battery, sparks
flare and the crackling sound startles Sal vatore, who junps
back and slowy falls to the floor.

Mat t hew shuts of f the car, junps out, and runs over.

MATTHEW
Nonno! You alright?

SALVATORE
|"mfine. Help nme up.

He hel ps hi m up.

SALVATORE
| don’t know how this shit works.

MATTHEW
| think we need to switch the
cabl es and | eave the car off until
it’'s set.

Mat t hew unpl ugs the cable and re-configures it. He heads
back to the Canry.

MATTHEW
Stay back.

He turns the Camry on. No sparks.
MATTHEW
(fromthe car)
OK!' Try starting your car.

Sal vatore sits down in the Corvette and turns the key.
Not hi ng happens.

MATTHEW
Gve it a second and try again

Sal vatore waits a nonent, then turns the key. There’'s a
clicking noise, but the engine doesn't start.

Mat t hew gets out and wal ks over to the Corvette.
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SALVATORE
lt’'s dead.

Sal | ooks def eat ed.

MATTHEW
No it’s not. It’s just been awhile.

SALVATORE
Ah, forget it. | knew it wouldn’t
wor K.

MATTHEW
Let’s try it one nore tine. |

t
it just needed to warmup a lit
bit.

Matt hew sits back down in the Canry.

MATTHEW
(quietly, to hinself)
C nmon, c’'non, ¢’ non. Pl ease work.

MATTHEW
(al oud)
Do it!

Sal turns the key to the Corvette, the engine starts to turn
on but stalls.

MATTHEW
Gve it some juice!

Sal continues to turn the key, this time pressing the gas
pedal . The car starts. The engine roars with each step on
t he pedal .

Sal presses the nusic button again. A song, simlar to an
ice creamtruck jingle, plays loudly froma speaker on the
car.

Matthew, in the Camry, smles as he watches his grandfat her
in his car.

EXT. COUNTRY ROAD - DAY

Sal, with Matthew riding shotgun, drives the Corvette down a
l ong, country road. There is nothing but corn on either
side of the road. The top is off of the car. Sal smles
fromear to ear

Sal pulls the car over and stops.
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SALVATORE
Your turn.

MATTHEW
My turn?

SALVATORE

You hel ped. You get to drive hone.

MATTHEW
Wiy did you ask ne anyway? | know
not hi ng about cars.

SALVATORE
Everyone el se is too busy
fighting. That’s no way to live.
We should be a famly.

He opens his door and steps out. WMatthew does the sane.

SALVATORE
So we drive away for a little
bit. Relax.

EXT. LOVBARDI HOUSE - DAY

Sal is on his knees in the garden, picking weeds out. He
cares for the dirt so preciously, as if it were sacred.
Matt hew i s standi ng over him

SAL
You were supposed to help ne |ast
week.
No response.
SAL
Wel |, you gonna take pictures or

get down here?

Mat t hew kneel s down. He begins hel ping, but clearly this
isn't his forte.

MATTHEW
| forgot how nmuch you cared for
this garden

SAL
It’s beautiful, right? Look at
these tomatoes. The best!
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MATTHEW
They're great. You come out here
every day and do this?

SAL
Every day. Usually before Nonna
gets up, but since the cheno,
don’t get up as early.

MATTHEW
Vel |l you need your rest.

SAL
Ahh, rest is no good. Plus, the
garden needs ne.

They work in silence for a nonent.

SAL
What do you do?

MATTHEW
What do you nean?

SAL
Me...l garden. What do you do,
' si des work.

MATTHEW
| cook. Cccasionally.

SAL
You don’t cook. | seen you.

MATTHEW
SAL
You don’t know not hi ng.

Mat t hew doesn’t have an answer

| NT. MATTHEW S BEDROOM - NI GHT

Matthew wites in his journal. He taps his pencil in place
a fewtinmes, stuck on a word. He closes it aggressively in
frustration.
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| NT. ROVERO HOUSE - NI GHT
Matt hew, Sal, and Sofia drink coffee at the kitchen counter.

MATTHEW
I f you don’t mnd ne asking..

SCFI A
M nd? M nd what?

MATTHEW
How did you two neet?

Sofia | ooks at Sal .

SAL
| doit. | was a waiter in a
restaurant, | was maybe you
brother’s age. No, younger maybe.

H s voice drifts off.

CUT TGO

| NT. NAPLES RESTAURANT - NI GHT (1956)

SUPER: " 1956"

Sal vatore Ronero, now aged 22, is a waiter at a restaurant
in his honetown. He’'s wearing an apron and a bl ack dress
shirt and pants.

He grabs a plate of food fromthe kitchen, quickly walks to
the small dining roomand delivers it to a custoner. There
are 5 tables and he is the only waiter.

He pours water for guests at another table, sets it down on
a table, and begins cleaning the lone enpty table in the
room

A m ddl e-aged couple and their 15-year-old daughter, Sofia
Rossi, enter the room Sofia has short, curly brown hair and
is wearing a dress. She’'s beautiful. Her parents are al so
dressed very formally.

Sal vatore notices themand wal ks up to greet them Sofia is
st andi ng behind her parents and Sal cannot see her.

(WRI TTEN I N ENGLI SH, BUT SPOKEN I N | TALI AN)
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SAL (ACE 22)
(inltalian, with subtitles)
Hel |l o, sir and madam How many
t oday?

MR. ROSSI
Thr ee.

SAL (ACE 22)
Ri ght with ne.

MR ROSSI
Thank you.

Sal |eads themto the table he just cleaned off and pulls
out a seat for Ms. Rossi, who sits down in it as he pushes
her into the table.

MRS. ROSSI
Thank you, young man.

Sal does the sane for Sofia. They nake eye contact for the
first time and she snles at him He pauses for a second,
nmesnerized, then pushes her in.

| NT. NAPLES RESTAURANT - LATER THAT NI GHT

Sal brings the Rossi famly their food. As he sets Sofia’s
di sh down in front of her, he accidentally knocks over her
wat er, which spills onto her |ap.

SAL (ACE 22)
My God! 1'’mso sorry, ma’ am

He grabs a napkin and starts drying off her table, then
reaches to dry off her dress. She slaps his hand and he
j unps back, realizing his mstake.

SAL (ACE 22)
l"msorry. I'"msorry. |'msorry.
|’ mso stupid. | am so stupid.

Sal runs to the kitchen, his face red. He stops to catch his
breath and sweat drips down his face.

Sofia’ s parents | ook at her and help her dry off. Sal
re-enters and the couple gives hima dirty | ook.

SAL (ACE 22)
Sir and madam fromthe bottom of
nmy heart | amso sorry for what
happened. | have spoken to the
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SAL (AGE 22)
owner and your neal tonight is
free.

He | ooks, ashaned, at Sofia, then retreats to the kitchen.

| NT. NAPLES RESTAURANT - LATER THAT NI GHT

Sal is cleaning dishes, working quickly and stopping
infrequently to catch his breath. He is wet and dirty.

The restaurant owner enters.

OMNNER
Sal vatore. You can go now.

Sal turns off the water and takes off his apron.

ONNER
Just nmake sure you don’t start
gr abbi ng any dresses from now on!

EXT. NAPLES STREET - N GHT

SUPER: " ONE WEEK LATER'

Sal vatore is wal king through the streets in his work
clothes, carrying his apron. He stops and | ooks off.

Sofia is sitting at a table in the town square with two
ot her girls her age.

Sal wal ks up to her. She recogni zes himand sm | es.

SOFI A (AGE 15)
Did you cone to pour pasta sauce on
my ass and try to wipe it off?

SAL (ACE 22)
| only wanted to tell you that | am
enbarrassed about what happened the
ot her day.

SOFI A (AGE 15)
It’s fine, actually. It was funny.
| went home and | aughed about it,
but | couldn’t let ny parents know
that. They were too angry.
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SAL (ACE 22)
Well, I'mglad.

SOFI A (AGE 15)
My nane is Sofia. Sofia Rossi.

She extends her hand. Salvatore lifts it up and kisses the
back of her hand.

SAL (AGE 22)
Sal vatore Ronmero. It’'s a pleasure
to neet you, Sofia.

SOFI A (ACE 15)
It is a pleasure to neet you, also.
Are you on your way to work now?

SAL (ACE 22)
No. | just finished.

SOFI A (ACE 15)
Are you in a hurry?

SAL (ACE 22)
My nother is waiting for ne to cone
home for dinner. But | have a few
m nut es.

SOFI A (AGE 15)
Sit down with us.

| NT. ROVERO HOUSE - NI GHT
Matt hew smles as Sal finishes the story.

MATTHEW
| never knew that.

SOFI A
He was so scared of ne at first.

SAL
| knew the noment | saw her, she
was ny wife. And she was beauti ful
t hen, as she i s now.
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EXT. BOCCE BALL COURT - N GHT

Matt hew and Sal play a gane of bocce ball. Sal, now
conpletely bald fromthe cheno and thinner than before,
tosses the first ball.

SAL
| never |ose. You better watch
out, boy.
MATTHEW
Whoa whoa whoa, |’ ve been known to
be quite the player.
Matt hew t osses his ball. They continue to play throughout
the scene. Sal coughs and snokes a cigarette as they do.
MATTHEW
So, | know you said you | ove the

busi ness and all that. But do you
have any regrets?

SAL
Shiiiiiit.

MATTHEW
Uh- oh.

SAL

When Aivia was in school, you
remenber that piece of shit coach
what’ s his nane?

MATTHEW
Schm dt ?

SAL
Denny Schmi dt, that fuck.

MATTHEW
Yeah he nanmed ne team captain then
| had one bad gane and he benched
me the rest of the season.

SAL
He was her teacher. She conme hone
one day, crying...wah wah wah.
"Daddy the teacher gave ne a bad
grade.” | say 'why?’ She say the
guy, the piece of shit, he don’t
i ke her daddy so he didn't let her
do the paper. Sone shit like that.
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MATTHEW
|’ ve never heard this
story. Wsat'd you do?

SAL
He used to do football parties at
t he restaurant, then he deci des
after 15, 16 years he wants to go
somewhere else, so | told himhe's
a fatass dunb bitch.

MATTHEW
No, | nean, what did you do about
Aunt divia s grade?

SAL
(nonchal ant | y)
Oh. | go to the school, punch him
in the face, spend the night in
jail.
Mat t hew | aughs.

MATTHEW
You’ re j oki ng.

Sal gives hima stern |ook: he’s not joking.

| NT. MEETI NG ROOM - DAY

Mat t hew paces in the front of the room A long table with
wel | - dressed businessnen sitting around it watch him

Mat t hew operates a slideshow with charts and data on it.

MATTHEW
As you can see, the objective is
pretty clear. W need to hit 5, 000
units by the end of the week to hit
our goal for the nonth.

An EMPLOYEE rai ses hi s hand.

EMPLOYEE
How do you expect us to clear 5000
when we couldn’t get three thousand
| ast week?

MATTHEW
Last week we suffered fromthe
Fourth of July hangover. People are
back to work, back in the routine.
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MATTHEW _
And |’ve hired two new part-tine
sal esnen...well, a salesnman and a

sal eswoman, to hel p push product.
The enpl oyee | ooks sati sfi ed.

MATTHEW
Any ot her questions?

Matt hew s SECRETARY wal ks in.

SECRETARY
M. Anderson, Geg is on |ine one
for you.

MATTHEW

Al right, good work today, everyone.

I NT. MATTHEW S OFFI CE - DAY
Mat t hew on the phone with G eg.

GREG (V. Q)
| ve got good news and bad
news. What would you like first?

MATTHEW
Good news.

GREG (V. Q)
(doesn’t care)
The bad news it is, then. You' re
nunbers are |ow this nonth.

MATTHEW
Yes, sir, |'m aware.

GREG (V. Q)
| need you to get them up

MATTHEW
| am doi ng everything | can.

GREG (V. Q)
Everyt hi ng? Your secretary tells ne
you’' ve been taking a |lot of sick
days lately.

Matthew isn't at first sure what to say.



MATTHEW
~ (shyly)
Sir, ny grandfather has cancer, and
| ve been taking himto his
chenot her apy.

GREG (V. Q)

Oh, well...I"msorry to hear that.
MATTHEW

Thank you, sir. | appreciate it.
GREG (V. Q)

If you can’t handle this account...

MATTHEW
(i nterupting)
No, everything is under control.
| " m projecting sonme big sales for
us this week.

GREG (V. Q)
Excellent. Wat | like to
hear. Take care.

MATTHEW
Wait, what was the good news?

GREG (V. Q)
Oh. There wasn’t any.

(beat)

But | did try this great Thai place
over the weekend. I’'Il email you

thei r nenu. Fant asti c!

| NT. MATTHEW S BEDROOM - NI GHT
Matt hew | ays in bed. Hi s phone rings.

ASHLEY (V. Q)
Hey stranger.

MATTHEW
Hey. How are you?

ASHLEY (V. Q)
Good. Tired.

MATTHEW
Long day?
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ASHLEY (V. Q)
| worked a double. And | think I’ m
com ng down with sonething.

Matthew is | ost in thought.

ASHLEY (V. Q)
When are you com ng back?

MATTHEW
Actually, | was thinking I’'d take
Friday off and fly up.

ASHLEY (V. Q)
Everyt hi ng ok? You sound
di fferent.

MATTHEW
I'mfine. Just tired, too.

ASHLEY (V. 0.)
on.

MATTHEW
Il see you Friday.

ASHLEY (V. Q)
k. Love you.

MATTHEW
You t 0o.

| NT. ROMERO HOUSE - NI GHT

The famly, mnus Sal, sits around the table, about to eat.

SCFI A

Mat t hew, say grace.
MATTHEW

It’s been so | ong.
MONI CA

You al ways used to do it!
SOFI A

Just do it. You'll be fine.

Matt hew bows his head and presses his hands agai nst each
other. Everyone else follows suit.
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Dear Lord, thank you for bringing
us together this evening, and may
your presence be with us tonight

and forever after as we enjoy the
conpany of each other. W ask you
to bless this neal, and we thank

our wonderful Nonna for preparing
this wonderful...wonderful..

RACHEL (O S.)
SHI T!

RACHEL, Lisa s daughter, is standing in the doorway,
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pul i ng

a suitcase and noticing a rip in her coat caused by the

door. Everyone |ooks up fromthe prayer at her.

LI SA
(di sbelief)
Rachel !
RACHEL
In the fl esh!

Rachel is pretty, but weathered. Her voice inplies
immaturity unbecom ng of a 29-year-ol d.

Mat t hew, Lisa, and Brayden all stand up to wel cone
her. Everyone else is still in shock.

MATTHEW
What are you doi ng here?

BRAYDEN
The better question m ght be: HOW
did you get here?

RACHEL
| hitchiked. Al the way from
Ut ah.

Bl ank st ares. Utter disbelief.

RACHEL
l|"mjoking. | flew
She turns to Lisa.
RACHEL

Mom

She | eans in, unsure whether or not to kiss her nom
settles on an awkward hal f - hug/ hal f - pat - on-t he- back.

She
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Mat t hew and Brayden slip back to the table.

LI SA
|’mso glad you re here.

Rachel turns very serious for a nonent.

RACHEL
| had to. As soon as | heard about
Nonno | knew | had to cone.

LI SA
Wher e have you been? You’ ve had ne
worried sick?

RACHEL
| wasn’t kidding about the Utah
part.

As if to avoid further questioning, she noves past Lisa into
t he dining room where she greets everyone, starting with
Sof i a and goi ng one-by-one around the table.

When she gets to Matthew, she leans in and whispers into his
ear.

RACHEL
(whi speri ng)
| wasn’t kiddi ng about the
hitchi king part, either.
She noves back out.

RACHEL
Where i s Nonno?
| NT. SAL'S BEDROOM - NI GHT
Sal watches TV fromhis bed. A knock at the door.

SAL
It opens!

Rachel enters. She's nervous, as if hiding a secret. Sal
sits up, his eyes widen and he cal ns down and speaks softly
to her.

SAL
Ma bella! Vieni qui.

Transl ation: My beautiful! Cone here.

Sal slides over in the bed and Rachel sits down beside him



RACHEL
How are you?

SAL
Ehhh. Been better.

He hacks for a nonent.

RACHEL
|"’mso sorry if |I scared you. O
anyone. | couldn’t stand anot her
day in North Carolina. | had to
get away.

SAL

It’s alright, bella. You' re here.

He puts his arm around her. Coughs.

SAL
You’' re shaki ng.

RACHEL
| need to talk to someone.

SAL
Ahhhh, and |’ m not soneone?

RACHEL
You are, you are, and that’s why
|’ m here. Part of why |I'm here.

SAL
Eh, what’s w ong?

RACHEL
| don’t know how to say this.

SAL
Speak Italian then.

RACHEL
No, | nean...

She chokes up.
RACHEL
(in tears)
| m pregnant.

Sal s eyes REALLY wi den now.
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SAL
And, uh. ..

He doesn’t need to say the words. She knows what he’s
t hi nki ng.

RACHEL
That’s the worst part. | don't even
know. It could one of three or
four guys.

Sal pulls her in tight and kisses her forehead. This
conforts her nore than any words coul d.
| NT. MATTHEW S APARTMENT - DAY

Matt hew wal ks into his apartment in Mnneapolis. He |ooks
ar ound.

MATTHEW
Ash? Ashl ey?

She’s not there. He sees a note on the counter.

NOTE

Boss asked ne to stay |late today. Lost ny phone. Meet you
at restaurant - Ashley

BACK TO SCENE

Matt hew grabs a bottle of water fromthe fridge and | eaves.

I NT. M NNEAPCLI S RESTAURANT - NI GHT

We follow Matthew, led by a Maitre’'D, to a table in a nice
M nneapolis restaurant. Ashley is already seated when he
gets there.

ASHLEY
Vell hello. Aren’t you a sight for
sore eyes?
She stands up. They kiss and are seated.

MATTHEW
| m ssed you.

A waiter comes up.
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WAl TER
May | start you with sonething to
drink?

ASHLEY

"1l just have water for now.

MATTHEW
Wat er, pl ease.

WAl TER
Certainly.

The waiter | eaves.

LATER THAT NI GHT

Mat t hew and Ashley finish dinner. Matthewis in a nuch
better nood than Ashl ey.

ASHLEY
| ran into Geg’'s wife the other
day at the mall.

MATTHEW
| don’t know what’'s nore
surprising: that you recogni ze ny
boss’s wife or that you saw soneone
you know at the Mall of Anerica.

ASHLEY
Anyway, she said to say hello.

Mat t hew nods al ong.

ASHLEY
Listen, can we talk for a sec?
MATTHEW
Absol utel y.
ASHLEY
VWhere are we at?
MATTHEW
M chael’'s. W cone here all the
time.
ASHLEY
|’ mserious. You and |I. Were are
we at?

Mat t hew becones nuch nore subdued.
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MATTHEW
| m not sure. | have to be rea
honest .

ASHLEY

And neither am|l. Wen you took
this job, you said you d be conm ng
honme every weekend.

MATTHEW
My famly needs ne.
ASHLEY
What if | need you? | can’'t go on

like this, seeing you every two,
t hree weeks.

MATTHEW

Cone back with ne then.
ASHLEY

I ” m wor ki ng al nost every day.
MATTHEW

When is your next day off?
ASHLEY

| work lunch Monday, and then

Tuesday |'’moff, 1 think.
MATTHEW

Conme Tuesday then. Monday night.
|1l book you a ticket.

ASHLEY
One day? What is one fucking day
gonna do, really?

MATTHEW
Listen. It's a start.

| NT. ROMVERO HOUSE - NI GHT
Matt hew, Rachel, and Sal sit in the |living room watching
soccer on TV. Sal has gotten nuch thinner and | ooks al nost

lifeless on the couch.

MATTHEW
Napl es gonna be any good this year?

Sal shows sone life, albeit briefly.
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SAL
Ahhhh. The coach. He know not hi ng.

Rachel gets up and wal ks toward the kitchen. A KNOCK at the
door. She opens it. Ashley wal ks in.

RACHEL
Ashl ey, right?

ASHLEY
Yes.

RACHEL

| stal k Matthew s Facebook often.
Cone on in.

ASHLEY
Thanks.

Mat t hew wal ks over and gives her a kiss.

MATTHEW
Did the driver find you alright?

ASHLEY
Yeah. Al though it al nost woul d have
j ust been quicker to drive from
hone.

MATTHEW
Yeah, sorry. Geg’s on ny case.
couldn’t | eave work early again.

Rachel is still standing next to them She clears her
t hr oat .

MATTHEW
Oh, right. Ashley, this is ny
cousi n Rachel .

ASHLEY
Ch, I’ve heard so many stories
about you. Matt says you guys had
a lot of fun as kids.

RACHEL
| had a lot of fun. | don't know
about him since usually ny fun was
at his expense.

Sal slowy stands up. He grabs a cane | eaning nearby, and
wal ks over toward Matthew and Ashl ey.
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MATTHEW
And this is ny grandpa, Sal vatore
Romer o.

Sal reaches them He gives Ashley a kiss on the cheek, but
doesn’t speak.

ASHLEY
M. Ronero, it’s such an
honor. Matthew speaks so highly of
you.

Sal starts wal king back to the couch.
SAL
Good.
| NT. MATTHEW S OFFI CE - DAY

Matthew sits at his desk, shuffling papers. He’'s on his cel
phone.

MATTHEW
(on phone)
Certainly, | think we can nake that

happen for you. Can | put you on
hol d for one nonent? Thank you.

MATTHEW
(to hinself)
Shit. Shit. Shit. D ane, where are
t hose papers you gave ne?

DI ANE, his secretary, wal ks in.

DI ANE
| don’t know, sir.

He keeps | ooking. She leaves. Hi s office phone rings.

MATTHEW
(on phone)
Mat t hew Anderson. Yes, | called
earlier about restocking sone itens
and | was disconnected..... Yeah,
you guys are really screwi ng ne
over, here.

An EMPLOYEE wal ks in holding a tablet conputer.



EMPLOYEE
M. Anderson...can you | ook at
t hese pl ease?

Mat t hew shoos hi m away.

MATTHEW
(on phone)
"’ mgoing to patch you through to
my assistant to handle this. | have

sonmeone on the other I|ine.
He presses a button. Diane re-enters.

DI ANE
M. Anderson, there are custoners
out front asking to speak to the
manager .

MATTHEW
One second.

He picks up his cell phone.

MATTHEW
(on phone)
Yes, I'msorry, |’ve just
m sl ocated a file and it’ Il take me
just a nonment to recover it....yes,
yes I'mvery sorry for the
I nconveni ence.
DI ANE
Sir, I think it’s urgent.
He gives her an angry look: "I'’mon the phone."

LATER

Matt hew hits his head on his desk, closes his eyes,
rests for a nonent. The work has sl owed down.

MATTHEW
Di ane!

She rushes in.

MATTHEW
| don’t even renmenber what | had to
ask you. |I'msorry.
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DI ANE
It’s ok, sir.

MATTHEW
VWhat time is it?

DI ANE
4:15, sir.

Mat t hew checks his phone, frantic.

MATTHEW
Shi t . I"’m | ate.

He grabs his suitcase and runs toward the door.

I NT. HOSPI TAL - DAY

Matthew sits in the |obby. A sign on the wall suggests this
is where Sal gets his cheno.

Dr. Rogers wal ks by, recognizing Mtthew.

DOCTOR
Matt, right?

MATTHEW
Yes?

DOCTOR

You can go in if you want. He's
al one right now.

Mat t hew nods, gets up, and follows the doctor into the..

CHEMO ROOM

Sal is receiving his chenotherapy. Matthew pulls up a chair
next to Sal He's half asleep, in pain, and very quiet.

SAL
| hate this shit.

Matt hew pats his arm

MATTHEW
| know.
(beat)
Me too.

They sit in silence for awhile.
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| NT. ROMVERO HOUSE - NI GHT

Matt hew and Sal walk in the door, Sal relying heavily on his
cane. The entire famly is waiting inside, including

Ashl ey.

Sofia takes Sal upstairs. Ashley wal ks up to Matthew.

ASHLEY
How d it go?

Matt hew just sighs. His |ook says it all

Ashl ey puts her arm around him

| NT. MATTHEW S BEDROOM - DAY

Mat t hew wakes up in bed. Ashley is already dressed, her bag
packed.

MATTHEW
VWhat tine is it?

ASHLEY
7. The cab is here.

Matt hew sits up, rubs his eyes.
ASHLEY
(sarcastically)
d ad we got to spend sone nice tine
t oget her.

She wal ks out.

MATTHEW
Wi t .
She cones back in.
MATTHEW
|’ m sorry.
ASHLEY

Be there for your grandpa. Wrry
about nme |ater.
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EXT. ROVERO HOUSE - DAY
Moni ca and Matthew wal k through the yard.

MATTHEW
We haven’t really gotten a chance
to catch up.

MONI CA
Yeah.

MATTHEW
| have m ssed you, whether or not
you believe it.

MONI CA
| know.

She doesn’t sound very convi nci ng.

They wal k past many fruit plants. The grapes are di seased
and foul -1 ooki ng. The pear, peach, and plumtrees bear no
fruit. They stop to | ook at the grapes.

MONI CA
| renenber when these used to start
growing this tinme of year

MATTHEW
Yeah, ne too. Nonno used to
dedi cate a branch to each of his
grandki ds. M ne was right here.

He points out a branch of grape vines that, |ike the others,
appears lifeless.

MONI CA
It’s a shane, it really is. This
yard was so beauti ful

MATTHEW
It still is. It’s just different.

Mat t hew | ooks around at the yard.

MATTHEW
How are you handling all of this?

MONI CA
Al of what?
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MATTHEW
Nonno, the famly. Aunt Lisa con ng
back. Rachel .

MONI CA
Well, I think you said it best.

It's different.

| NT. ROMERO S RESTAURANT Kl TCHEN - DAY

Sal is cooking with the help of GRACE, a m d-60s
Afri can- Ameri can woman who works in the kitchen. He starts
coughing and sits down in a chair by the stove.

GRACE
M. Sal, you want nme to get that
for you?

He waves her off, stands back up, and keeps worki ng on
what ever he is doing.

GRACE
Mat t hew?! ?!

Reveal : Matthew, entering through the doorway.

MATTHEW
Grace, how are you?

He gives her a hug.

GRACE
|’ mgood. It’s been a long tine!

MATTHEW
Ei ght years or so, yeah

SAL
(W thout | ooking at him
It’s Friday. What are you doi ng?

MATTHEW
| called in sick. | thought you
coul d use sone hel p. The better
guestion, though, m ght be what are

YQU doi ng?
SAL
| don’t want to be dead while I'm
alive.
Sal, still focused on his food, grabs an apron and tosses it

back to Matthew.
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SAL
You wanna hel p? Then do sonet hi ng.
SERI ES OF SHOTS: MATTHEW AND SAL | N THE KI TCHEN
--Matthew stirs pasta sauce.
--Sal directs Mtthew.
--They | augh.
--Sal starts coughing again and sits down.

--Matthew spills sauce everywhere and cleans it up.

I NT. MONICA"S HOUSE - NI GHT

Mat t hew, ©Mbnica, Brayden, and Jeff finish dinner together.

MATTHEW
That was wonderful, nmom Thank
you.

MONI CA

You’' re wel cone.

JEFF
VWhere's dessert?

Moni ca gives Jeff an evil |ook: "NO DESSERT FOR YOU "

JEFF
(nervous)
It was a j oke.
BRAYDEN
Actual ly, 1’'ve been craving ice
cream
MONI CA

Fine. You two go pick up ice cream
whil e Matthew and | cl ean.

LATER
Moni ca and Matthew cl ean up after dinner.
MATTHEW

Do you still have old pictures?
Li ke of me?
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MONI CA
Boxes.
(beat)
Why? Do you want to see thenf?
MATTHEW
|’ve been really into old pictures

lately.

Moni ca puts down a rag she was using and | eads hi mtoward
the stairs.

MONI CA

| didn’t have you pegged as the
scrapbooki ng type.

I NT. MONI CA' S HOUSE - LATER THAT NI GHT

Mat t hew | ooks through ol d pictures again, and stops at a
picture of himand his parents at his first communion. He
smles. Keeps going.

| NT. ROMERO HOUSE - DAY

Matt hew and Sal eat |unch al one.

MATTHEW
You' re | ooking a | ot better.

SAL
Ahhhhhh.

He waves his hand at Matthew, as if to say, "not true."

MATTHEW
| went out and pulled weeds for you
this nmorning. | could tell it
needed it.

SAL
G at zi e.

Sal gets up to pour hinself some wine. He seens to be
slightly better. [It’s not a huge struggle for himto pour
his own gl ass of w ne.

He sits back down.

SAL
She’ s beauti ful .



MATTHEW
VWho?

SAL
Your girl. Beautiful.

MATTHEW
Thank you.

SAL
Wiy you thanking me? | never said
you beautiful, | said she’s
beauti ful .

MATTHEW
| know.

Sil ence for a nonment.

SAL
You dummy. |’ m gonna di e soon and
you still don’t wanna tal k about
it.

MATTHEW
VWhat is there to tal k about?

SAL
You're 26 years old, but you got no
life. You hate your job, your hate
your town. The only thing you got
is that girl and | can see...|l can
see it in your eyes that
sonet hi ng’ s wrong.

A beat. Matthew doesn’t know how to respond.

SAL
Talk to ne.

MATTHEW
You know how you said that when you
met Nonna, you knew right away that
she was the one?

SAL
Yes.

MATTHEW
|’ve never felt that way with
Ashl ey. Everything just kind of
happened. W net, we dated, for a
long time. Then five years |ater,
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MATTHEW
we were still together. There was
never that nonent. And | didn’t
know she was
| act ose-intolerant! W never talk
about that kind of stuff. W just
go through the notions.

SAL
Then why you stay with her five
years then?

MATTHEW
| don’t know.

| NT. ROMERO HOUSE - DAY

The entire famly finishes a big neal. Aivia takes Sa
upstairs for a nap and others clear out of the dining room
except Matthew, Brayden, and Rachel.

RACHEL
So, Matt. How is M nnesota?
MATTHEW
It’s good.
(of f her unsatisfied | ook)
| like it there.
RACHEL
Ei ght years you’ ve been gone...you
never call, never wite. |’ve seen
you, what, tw ce since you left?
And all you got for nme is "I like

it?"

Matt hew s | ook: "you're right."

MATTHEW
| have a great job. A nice place,
just outside the city. I’ve net

sone people...

RACHEL
(i nterrupting)
Bl ah. Bl ah. Blah. What’s wong with
you and the chick?

BRAYDEN
Sonet hi ng’ s wrong?
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MATTHEW
No.

RACHEL
Bul I shit. She’'s snmokin’ hot,
probably the nicest person |’ve
ever met, but sonething is

wong. | saw you two when she was
here. It was awkward.
MATTHEW

It’s none of your business.

RACHEL
Vell it’s gotta be sonebody’s
fucki ng busi ness!

SOFIA (O S.)
(fromthe next room
Rachel! The chil dren!

Rachel rolls her eyes.

RACHEL
(to Brayden)
What about you? When am | gonna
hear sone of this great nusic
everyone keeps tal ki ng about?

BRAYDEN
My dad and | have been in the
studi o working on sone stuff.

RACHEL
s it good?

BRAYDEN
| hope so.

RACHEL
You'll have to play ne sonme of it.

BRAYDEN
| actually have a denp on mny phone.

Rachel mnmotions for himto pull it out. He does.

Brayden puts his headphones in Rachel’s ears. She |istens,
noddi ng along. She likes it.

She takes out the headphones.
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RACHEL
Good shit right there.
BRAYDEN
Thanks.
RACHEL
Now, | know your dunbass br ot her
fu...

(catching hersel f)
nessed up his relationship. How
you doin’ in that departnent?

BRAYDEN
lt'’s alittle bit harder for ne.

RACHEL
Go to California.

Brayden | aughs.

RACHEL
No, I'’mserious. | spent sone tine
out there a couple sumers
ago. Gy nen practically run the
pl ace.

| NT. MATTHEW S BEDROOM - NI GHT

Mathew is in his bedroomwiting in his journal. A
BANG. Then, another BANG  Matthew pauses and heads to the
door.

HALLWAY

Sal starts wal ki ng down the stairs. A tube connected to an
unseen oxygen tank is stuck to his |eg.

He wal ks about hal fway down the steps before tripping on the
tube and falling down several steps before Matthew, running,
catches himand stabilizes him

MATTHEW
It’s me, Matthew. | gotcha.

Mat t hew untangl es the tube and throws it to the side, and
wal ks with Sal down the |ast few steps.

MATTHEW
What are you doi ng up?
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Sal munbl es sonething, but it can’t be understood. His eyes
are bl oodshot. He walks slowy into the...

LI VI NG ROOM

A light in the adjacent kitchen is on, and Sal is seen in
the Iight for the first tine. He is extrenely thin, bald,
and frail.

He sits down on the couch in the living roomand rests his
head for a noment.

Matt hew follows him but keeps his distance. He sits down at
the kitchen counter, keeping an eye on his grandfather.

Sal takes out a pack of cigarettes and renoves one
cigarette. He then tries lighting the cigarette by striking
it agai nst the pack, m staking the pack for a lighter.

Mat t hew wat ches, nervously, as if wanting Sal to figure out
t he m stake by hinsel f.

Real i zing eventually that Sal is too disoriented to figure
it out, Matthew wal ks a lighter over to Sal, hands it to
him and sits back down.

Sal holds the lighter in one hand, and the pack in the
other. He looks at the lighter, then at the pack, then back
at the lighter. Then he starts | aughing.

And | aughi ng sone nore.

Sal gives Matt a | ook: "how could | be so foolish?" and
sm | es.

He lights the cigarette, as Matthew watches. Wen finished,
he stands up and starts wal king toward the stairs. Matthew
gets up to help him

SAL
| got it.

Mat t hew backs off and sits back down.

SAL
Good ni ght, Matthew.
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| NT. ROMERO HOUSE - DAY

Matt hew enters the house, dressed in sweatpants and a
t-shirt, sweating, as if he went for a run.

MATTHEW
Mom what’s wong?

Cut to Monica, sitting in the living room holding hands
with Jeff as Brayden and Stephanie sit nearby, crying.

MONI CA
He hasn’t woken up yet.

Matt hew stands, in shock, his face expressionless.

MATTHEW
What - what does that nean?
MONI CA
We're not sure. The doctor’s up

t here now.

I NT. SAL AND SOFI A° S BEDROOM - DAY

Sal is asleep in bed. A doctor is sitting in a chair beside
the bed. Lisa, Mumica, divia, and Sofia are all standing
behi nd the doctor.

Qivia, Lisa and Monica are in tears. Sofia isn't crying,
but | ooks beaten.

The doctor turns toward the famly.

DOCTOR
The best way | can describe his
state is a transition. It’s not a
coma, because his brain is stil
functioning. But it’s a very rea
possibility that he m ght not wake

up.

QLI VIA
How long will this last?

DOCTOR
There’'s really no telling. It could
be a few hours, it could be a few
days, maybe even longer. This is
his body’s way of shutting down. |
liken it to a conmputer closing al
it’s prograns and functions before
shutting off.
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LI SA
So he probably won’'t wake up?
DOCTOR
|"mafraid so. But, like I said,
his brain is still fully functional

at this point. Famlies in this

position usually like talking to
the patients. He can still hear
you, even if he can’'t respond.

The doctor turns to Sofi a.

DOCTOR
Ms. Ronero, there’ s nothing nore
can do right now. A nurse will be
over in a few m nutes, and as |ong
as you d like, we’'ll have soneone
here to adm ni ster his nedication
and run any necessary tests.

Sofi a shakes her head in agreenent. The doctor gets up to
| eave.

MONI CA
Thank you doctor.

DOCTOR
It’s quite alright. You'll all be

in nmy prayers.

Oivia cries into Lisa's shoul der.

| NT. DI NI NG ROOM - DAY
Moni ca and Sofia drink coffee at the table.

MONI CA
Mom | haven't seen you cry yet
through all of this. | don’t know
how you do it.

SOFI A
| don’t know why.

MONI CA
| think you might just be in
deni al .

SOFI A
" mnot stupid. | know what is
goi ng on.
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MONI CA
Alright, alright. 1'mjust letting
you know that it’'s ok to cry
soneti nes.

I NT. SAL’ S BEDROCOM - DAY

Brayden wal ks into the room cautiously. Sal lies
unconsci ous in his bed.

Brayden grabs a chair fromacross the room pulls it up next
to the bed. A beat.

BRAYDEN
Hi .
He doesn’t know what to do or say. He collects his
t houghts, | ooking around the room at pictures.

BRAYDEN
| don’t know if you renenber this,
but a few years ago when | cane
out. ..

CUT TGO

| NT. ROVERO HOUSE BEDROOM - DAY ( THREE YEARS EARLI ER)

Brayden sits on a bed crying. He has a bl ack eye.

| NT. SAL’ S BEDROOM - DAY ( THREE YEARS EARLI ER)
Jeff and Monica talk to Sal

MONI CA
The school sent Brayden and the
ot her kid home. He' s going through
so nuch right now.

Sal gets up, angry, and storns toward the door.

BRAYDEN (V. Q.)
| was sure you were going to cone
in and yell at ne, tell nme to snap
out of it, to be a man. Stick up
for nysel f.
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| NT. ROMERO HOUSE BEDROOM - DAY ( THREE YEARS EARLI ER)
Sal storms into the room where Brayden is still crying.

BRAYDEN (V. Q.)
But you didn't.

SAL
| don’t wanna hear no nore of this
bullshit. I don’t give a fuck about

t hese punks. You tell themthey
gotta problemw th ny grandson,
they gotta problemwith ne. 1’11
beat the shit out of them

Sal stornms back out of the room slanmm ng the door behind
hi m as he does.
BACK TO SCENE
Brayden, in the chair beside Sal’s bed.
BRAYDEN
You had no idea how nmuch that neant

to ne.

Brayden sits in the chair for a |l ong nonent, again unsure
what to say.

BRAYDEN
| | ove you, Nonno.

He grabs Sal’s hand and holds it for a nonment. He lets go,
stands up, and wal ks out. He's crying.
| NT. SAL’ S BEDROOM - DAY

Monica talks to Sal in the same chair.

MONI CA
Mom she was ready to kill ne. |
know she was. | don’t think we had

a real conversation for over a
year. But YOU.

Moni ca shakes her head in disbelief.

MONI CA
You were in cahoots. She’' || never
know, either.

CUT TO



| NT. MONI CA' S RESTAURANT - NI GHT
Monica sits alone in her restaurant, shiny and new.

MONI CA (V. Q)
The night before | opened the
busi ness, | | ooked around, soaked
it all in. 1t was all you.

BACK TO SCENE
Monica, in the chair.

MONI CA
It was all you. Everything | have
becone since | eaving the restaurant

i s because of you. |'mhappy. You
knew | needed that. Had you not
told ne to |l eave, | don’'t know

where |’ d be right now.

| NT. SAL'S BEDROOM - NI GHT
Lisais nowin the chair.

LI SA
Every little girl dreans of her
weddi ng day. The dresses, the
fl owers, people. The dances.
(beat)
But when your famly hates you....

She wi pes tears off her face.
LI SA
| was so scared. M, his famly,

hi s business partners. That’'s no
weddi ng.

MONTACGE: LI SA''S VEDDI NG

| NT. ROMERO KI TCHEN - NI GHT (1978)

86.

CUT TO
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SUPER: "1978"
Sofia, 37, is on the phone.

SOFI A (ACE 37)
(yell'ing)

She sl ans the phone down. Sal, 44, walks in

SALVATORE (AGE 44)
VWhat was that?

SOFI A (ACE 37)
Your daughter is getting married.

SALVATORE ( AGE 44)
Marri ed? Lisa?

SOFI A (AGE 37)
To the | awer boy!

SALVATORE ( AGE 44)
And what you say?

SOFI A (ACE 37)
She wants us to come. | said no
way in hell. | wll not support
this marriage. She’'s 18 years ol d!

SALVATORE ( AGE 44)
Shoul dn’'t we think about it?

SOFI A (AGE 37)
No!
INT. SAL AND SOFI A'S BEDROOM - DAY (1978)

SUPER: " FOUR MONTHS LATER"
Sal, 44, walks into the bedroom Sofia is changing.

SALVATORE (AGE 44)
| mgoing fishing for the weekend.

SCFI A (AGE 37)
What about the restaurant? There's
a bi g banquet tonight!
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SALVATORE (ACE 44)
That’ s what the enpl oyees are for!

She rolls her eyes.

SALVATORE (ACE 44)
1’11 be back Sunday!

SOFI A (ACE 37)
(yel l'i ng)
Fine! Go!
SALVATORE (AGE 44)
Ckay!
| NT. CHURCH - DAY (1978)

Lisa, 18, is sitting alone in a dressing room She’'s
weari ng a weddi ng dress.

She | ooks up toward the door.

LI SA (AGE 18)
What are you doi ng here?

Pan to reveal that Sal is standing in the doorway, dressed
in a tuxedo.

SALVATORE (ACGE 44)
| would NEVER m ss an opportunity
to wal k ny daughter down the aisle.

Li sa runs up, crying, and hugs her dad.

I NT. CHURCH - DAY (1981)

Lisa and Sal wal k down the aisle at her weddi ng.

BACK TO SCENE
Lisa in the chair.

LI SA
You. . .

She starts crying and cannot stop.
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I NT. GRCCERY STORE - N GHT

Jeff and Matthew are shopping for groceries. Mtthew pushes
the cart while Jeff checks itens off a list as they are put
in the cart.

JEFF
Did we get french onion dip?

MATTHEW
Yeah it’s in here.

JEFF
Good.

They walk a little further in relative silence.

MATTHEW
Hey dad?

JEFF
What ' s up?

MATTHEW

l"mreally scared.

Jeff picks up an apple and inspects it.

JEFF
We all are, Matt.

MATTHEW
Not about hi m dying, though. 1’ve
come to accept that. [|I’mafraid of

what will happen to everyone el se.
Jeff puts the apple down, and picks up anot her one.

JEFF
You know why | | ove apples so nmuch?

MATTHEW
No, why?

JEFF
Appl es conme in many different
varieties. | |ike Mchigan
apples. | don't really care for
Red Delicious apples. There are
green apples, too. You re nom
al ways |iked those, but | don't
know why. [’ve tried them
all. The bottomline is that |



JEFF
| ove apples. Even the ones |
didn't like as nuch | still ate al

t he way through.
Mat t hew gi ves hima puzzl ed | ook.

JEFF
|”ve been in this famly 35 years,
Matt. There are good appl es and bad
apples. But at the end of the day
they're still apples and we stil
love "em And they're still right
here in the apple bin, together.

MVatt hew snmi | es.

MATTHEW
You know, |I’m not sure the
met haphor nmekes a | ot of sense but
"1l take it. Thank you.

Jeff puts a few apples in a bag and ties it shut.

JEFF
l’ma drumrer. |’ mnot supposed to
make sense all the tine.

| NT. SAL'S BEDROOM - NI GHT
Qiviain the chair.

CLIVIA
Lisa...Lisa was always the pretty
one. Married the rich guy, got
what ever she wanted. Mn was the
smart one.

She rubs Sal 's forehead.

ALl VI A
And I. | was the hothead. The
bi t ch.
(l'ight-heartedly)
And | owe you for that.

She | eans back in the chair.

QLI VIA
| remenber the first time | cane
honme drunk. At like 15. You
grounded nme for a nonth. But I

90.
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OLIVIA
kept sneaking out. And then one

day | cursed you out, told you I
hated you and | never wanted to see
you agai n.

QLI VI A
But | knew, even then, it was just
because you | oved ne.

| NT. MATTHEW S BEDROOM - DAY

Matt hew s phone rings. He answers.

GREG (V. Q)

Good norning. How are you
MATTHEW

|"m fine, how are you?
GREG (V. Q)

" m gonna be straight with you,
Matt, not too good.

MATTHEW
|’msorry to hear that sir

GREG (V. Q)
Li sten, you know I |ike you, right?

MATTHEW
Yes sir.

GREG (V. Q)
This isn't easy for ne. | know
you’' re going through a rough tine
right now. But when was the | ast
time you went to the new store?

Matt hew can't recall.

MATTHEW
Umn .

GREG (V. Q)
|’msorry. | wish it was under

different circunstances, but this
isn’t working out.
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MATTHEW
VWhat can | do?

GREG (V. Q)
Wel| any chance you had at that
pronotion is out the w ndow, at
| east for the foreseeable future.

But you can still save your job. |
need you back in M nneapolis next
week.

Matthew waits with a blank | ook on his face. G eg hangs up.

| NT. SAL'S BEDROOM - NI GHT
Rachel’s turn in the chair

RACHEL
The best part of ny chil dhood was
every Wednesday when all of us
woul d cone over to play, and you
and Nonna woul d babysit. W used to
all pick on Matthew, and play
ganes.

She starts | aughi ng.

RACHEL
Do you renenber the tinme when you
tied our little wagons to your
tractor, and pulled us around the
yard? Brayden and Matt kept
telling you to go faster, faster
but I was scared. W hit a bunp in
the yard, and | fell out. Scraped
my knee, broke ny nose.

She giggles again. Her |aughter then turns slowy into
tears.

RACHEL

You picked nme up, ran into the
house. Nonna wasn’t hone for sone
reason...| can’'t renenber. You
cl eaned ny wounds, then we sat down
on the couch. | was crying because
not only was | in pain, but now I
had a broken nose. The kids at
school woul d make fun of ne, |
sai d.

(beat)
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RACHEL
You set nme down on your |ap, and
said, "you' |l always be ny
beautiful little princess.”

Tears drip down her face.
RACHEL
The worst part about all of this is
that my little prince or princess
will never hear that from you
| NT. MATTHEW S BEDROOM - NI GHT

Matthew sits in his chair, holding his head in his hands,
stressed out. Monica enters.

MONI CA
What happened?

Mat t hew sits up.

MATTHEW
| don’t want to talk about it right
NOW.
She sits down.
MONI CA

Have you tal ked to himyet?

Mat t hew shakes his head: "no."

MONI CA
You need to. W don’t know how
long this will [ast.

He nods in agreenent.

| NT. SAL’ S BEDROOM - NI GHT

Matt hew enters the bedroom and slowy cl oses the door behind
him He wal ks around, |ooking at the pictures. He stops
and fixates on one of himand Sal at his high school

gr aduati on.

He sits in the chair next to Sal’s bed.

MATTHEW
Nonno, it’s ne Matt.

He adjusts the chair, |eans over so he’'s right next to Sal.
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MATTHEW
|’ ve spent the |last couple of days
trying to figure out what to say.

(beat)
My nom said | should say whatever |
need to get off nmy chest. | know

this is probably going to be the
last tine | talk to you

He takes a breath. He speaks very slowy, stuttering and
stopping to collect hinself.

MATTHEW
| want you to know that | |ove
you. That when | grow up | hope |
can be just like you. And | want
to thank you. For everything. And

| promise you I’'Il make sure this
famly is taken care of when you're
gone.

He stands up, kisses his grandfather on the forehead, and
turns to | eave.

Sal’s eyes open, barely. He sits up just a bit. Matthew
hears him noving and turns back around.

MATTHEW
Nonno?

Sal speaks very faintly. He’ s al nost inaudible.

SAL
Matthew. ...... where...... is the
nurse?

MATTHEW
Do you need her? She’'s downstairs,
"1l go get her.

Sal shakes his head slowy: "no.

A beat .

SAL
Make sure she gets a pizza.

Sal s eyes close and he starts snoring. Matthew just
sm | es.
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| NT. ROMERO KI TCHEN - DAY

The followi ng norning. Sofia is making breakfast. Monica
wal ks in.

MONI CA
Mom
SOFI A
VWhat ?
MONI CA
| think you need to go talk to talk
to him
SOFI A
For what ?
MONI CA
He needs to know that it's ok to
| eave.

Sofia sits down with a cup of coffee at the counter. Monica
j oi ns her.

MONI CA
| know it’s not easy. But he's
hol di ng on for you.

SCFI A
| can't do it.

MONI CA
You have to. It’'s tine.

MONTAGE: SAL AND SOFI A FALL I N LOVE

A) INT. RESTAURANT - NIGHT. Sal spills water on Sofi a.

B) EXT. TOMWN SQUARE - DAY. Sal and Sofia smle at each
ot her.

C) EXT. BEACH - DAY. Sal and Sofia wal k on the beach.

D) INT. ROSSI HOUSE - NI GHT. Sal blushes as Sofia introduces
her to his father as her boyfriend, and his father
recogni zes himfromthe restaurant incident.

E) INT. CLOTHI NG STORE - DAY. Sal picks out a new dress and
pays for it in coins.

F) EXT. STREET MARKET - DAY. Sal and Sofia pick out apples.
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G INT. RESTAURANT - NIGHT. On a date, Sal gives Sofia the
dress he bought for her.

CUT TGO

EXT. MARI NA - DAY (1958)

SUPER: "TWO YEARS LATER"

Sal is holding a suitcase. A boat is in the
background. Sofia wears the dress he bought her.

(They speak in Italian)

SOFI A (AGE 17)
| don't want to wait!

SAL (ACE 24)
Neither do I. But it won't be Iong,
| prom se. And | have sonet hi ng
want you to keep while I’ m gone.

He reaches into his pocket, pulls out a ring, and slides it
onto her finger.

SAL (ACE 24)
| love you, Sofia Rossi. You are
the nost beautiful girl | have ever
seen and when | can, | amgoing to
marry you. | prom se.
They kiss. He turns around, lifts up his suitcase, and wal ks

toward the boat.
Sofia starts crying. She | ooks at her ring.

DI SSOLVE TGO

| NT. ROVERO HOUSE - DAY (2012)

Sofi a stand outside her bedroom door. She reaches for the
door knob and stops when she sees her weddi ng ring.

| NT. SAL AND SOFI A S BEDROOM - MOVENTS LATER

Sofia sits down in the chair beside the bed where Sal is

asleep. She pulls a picture of Jesus off the nightstand and
sets it next to Sal in bed.



97.

SOFI A
(in Italian)
Lord, save him or take him Sal,
my love, I will always |ove
you. You will always be m ne

The nurse knocks on the door.

SOFI A
Cone in.

The nurse enters. Sofia noves away but remains in the
room The nurse checks Sal’s heart rate and bl ood pressure.

HOSPI CE NURSE
| think you should get your famly
in here.

HALLWAY

Sofia wal ks down the hall and wakes Aivia up in a spare
bedr oom

SOFI A
CGet everyone. Hurry.

BEDROOM - MOMENTS LATER

The entire famly crowds around the bed. Sofiais in the
chair beside the bed. The hospice nurse is on the other
side of the bed, nonitoring Sal’s heart rate.

Sofia, for the first time, cries in the presence of her
husband since his diagnosis.

OLl VI A
ink he’'d |li ke one | ast drink
his famly.

| th
with

She pulls a bottle of scotch out her purse. She rubs a
little on Sal’s lips. The bottle is passed around, one by
one, to everyone in the room except the nurse.

Matthew i s |l ast he sips and hands the bottle back to Aivia.
The entire famly stands around Sal .

FADE TO BLACK
FADE | N:
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Mat t hew at the podium at the funeral

98.

Conti nued from

directly after where he left off in the opening scene.

A beat .

The | ast

MATTHEW
Very few people get to do what |
did this summer. To live with and
learn fromtheir idol. M
gr andf at her was ny idol.

MATTHEW
VWhat he taught ne the past few
months... it seens so sinple. Love

your famly. Love what you

do. Love where you are. MW
grandpa was not a perfect man, but
he lived a perfect life. He married
t he woman of his dreans and | oved
her until the day he died. He ran a
successful business for four
decades. He wal ked each of his

t hree daughters down the aisle,
hel d his eight grandchildren in his
arms. He even gardened better than
anyone | knew.

ine elicits a few small |aughs.
MATTHEW

My grandfat her knew that in the

end, life is what you take fromit.

And to | ove what you take.

Mat t hew pauses. Then conti nues.

Matt hew | ooks at his famly seated in the first
next passage,

MATTHEW
Just a few nonths ago, | thought I
had my life all figured out. But I
didnt. | had forgotten this truth,

and | needed soneone to rem nd ne
howto love ny life. And | thank
God for sending nme home so that ny
grandf at her could do just that.

MATTHEW
But what saddens ne is that as
sinple as it seens, not only had I

row. For the

he never takes his eyes off of them
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MATTHEW _
strayed fromthis, but so, too, did

my famly. And | hope that if they
take anything fromthis great |oss,
it’s the notivation to learn to
take what is great inlife. To |ove
what you take. Like he always did.

Matt hew turns, rubs his hand on the casket, and heads back
to the pews.

I NT. SOFTCO, | NC. HEADQUARTERS - DAY

Mat t hew wal ks up to Jennifer’s desk.

JENNI FER
M. Anderson! Good to see you
agai n!
She sm | es.
MATTHEW
Jenny, | owe you an apol ogy. The

last tinme | was here | was very
mean to you, and | even nmade fun of
you behi nd your back. You' ve been
nothing but kind to ne and | feel
awful for it.

Her smle fades.
JENNI FER
Thank you, sir. | appreciate you
telling me this.

I NT. GREG S OFFI CE - DAY

Matt hew sits across from Geg at Geg s desk.

GREG

Wl cone back
MATTHEW

It feels different here.
GREG

A | ot has changed.
MATTHEW

That it has.

Greg grabs a bottle of water froma mni-fridge.
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GREG
" m sorry about your grandpa.

MATTHEW
| appreciate that.

GREG
And |1’ m sorry about the pronotion
not working out. But that’s
busi ness, kid. You didn’t get the

j ob done.

(beat)
But, I’'mglad you' re back. W need
you here, you're great at this job.
And you still have lots of tinme to

nmove up the | adder. You’ ve already
nmoved up this far, after all.

MATTHEW
Actually, I wanted to talk to you
about that.

GREG
Fire away.

MATTHEW
|’ ve done a | ot of thinking. First,
| want to thank you fromthe bottom
of ny heart for the opportunity,
and for your guidance the past few
years.

GREG
| sense a "but."

Mat t hew sets an envel ope on the desk.

MATTHEW
My resignation.

Greg picks up the envel ope and opens it. He begins reading
the letter.

GREG
(reading)
"A new direction."

He | ooks up.

GREG
What will you do?
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| NT. MATTHEW S APARTMENT - DAY

Matt hew enters. Ashley is sitting in the living roomand is
shocked to see him

ASHLEY
You're home early. How was work?

MATTHEW
| quit.

She stands up.

ASHLEY
You quit?

MATTHEW
Yeah.

She doesn’t know what to say. Matthew sits down next to her.

MATTHEW
You know, one thing ny grandpa said
to me before he died, was that
there had to be a reason | was with
you for five years. And | didn’t
know what that reason was. And
then, | figured it out.

ASHLEY
And?

MATTHEW
| love you. And | want to start
over with you. Because | can do a
| ot better. And quitting my job was
a step towards that.

He reaches out to shake her hand. She shakes it.

MATTHEW
" m Matt hew Anderson. | |ike I ong
wal ks on the beach, journaling, and
girl s named Ashl ey.

ASHLEY
My nane is Ashl ey Wando Cooper. And
| can’t have dairy products.
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I NT. CHURCH - DAY

SUPER: " SOVE Tl ME LATER"

Matthew i s dressed in a tuxedo. Rachel is next to him in a
bridesmaid’s dress. They are tal king to soneone of f-screen.

MATTHEW
|’mnervous. Is it okay to be
nervous?
(beat)

It’s finally setting in.

RACHEL
It’s a wedding. You' re supposed to
be nervous.

MATTHEW
| know. |’m sweating bullets under
t hi s thing.

BRAYDEN (O. S.)
Ch ny God, would you chill out?

The canera reverses to reveal Brayden, adjusting the tie in
hi s mat chi ng tuxedo.

BRAYDEN
You are the worst best nan ever.
RACHEL
(1 aughi ng)
You ki nda are.
BRAYDEN
Pl us, you’ ve been through this
bef or e.
MATTHEW

This is true.

A knock at the door. Ashley cones in, carrying a little
girl, maybe 3 years old, who is crying.

Ashl ey sets the girl down. She runs up to Rachel, who picks
her up. The girl stops crying.

ASHLEY
Sorry, Rach. Bethany wanted her

nony.
Ashl ey | ooks at Brayden.
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ASHLEY

They' re ready for you.
MATTHEW

You ready, big guy?
BRAYDEN

As ready as I’ ever be.
MATTHEW

Let’s get you married.

| NT. ROMERO RESTAURANT BANQUET HALL - NI GHT

KI TCHEN
Qivia bursts into the kitchen.

QLI VIA
| can’t handle it anynore. | have
checked everything fifty tinmes and
then some and I'mstill freaking
out because | feel like I forgot
sonet hi ng.

Chris runs in behind her.

CHRI S
What are you doi ng?

oLl VI A
Havi ng a nervous breakdown.

CHRI S
You' re not responsible for the food
t oday, you have great people
running the hall. Relax. It’s your
nephew s weddi ng, you shoul d be out
there and not in here.

Moni ca and Lisa enter the kitchen.

LI SA
What is going on?

MONI CA
We heard screani ng

OLlI VI A
| m nervous.



104.

MONI CA
What are you nervous about?

OLl VI A
| don’t even know

She starts hyperventilating. Mnica and Lisa confort her.

BANQUET HALL

Sofia takes a seat at the first table closest to the head
table. At her table are AQivia, Chris, Mnica, Jeff, Lisa,
and Bethany in a high chair.

Aivia's five kids are at a table nearby. The head table is
still enpty.

SOFI A
Wiy are there eight seats? There’s
only seven of us.

Ol VIA
Look at the nanetag.

Sofia | ooks at the nanetag. It reads: "In Loving Menory of
Sal vat ore Ronero, 1934-2012"

Sofia smles and sits down next to the vacant seat.

HALL ENTRANCE - MOMENTS LATER
The DJ speaks into the m crophone. Misic is playing.

DI SC JOCKEY
Ladi es and gentl enen, please
wel come for the first time as a
married couple...Brayden Anderson
and Janes Hawki ns.

Brayden enters with his husband, JAMES HAVWKINS, to a
standi ng ovation fromthe packed banquet hall of 350 guests.
They nake their way to the head table, where Matthew,

Ashl ey, and Rachel are anong those seat ed.

HEAD TABLE - LATER THAT NI GHT

Mat t hew, hol ding a m crophone, taps his glass a few
times. He speaks into the m crophone.
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MATTHEW
Thank you, thank you. | prom se
won’t take up too nmuch of your
time. But they tell ne part of
bei ng best man is giving a cheesy
speech at the reception. Being the
witer inthe famly, | suppose it
fits, although I still think that
Brayden deserves a better best nman
than his idiot brother who didn't
find out Brayden was gay until
three years after he cane out.

Peopl e | augh.

MATTHEW
Al'l ki dding aside, though, | never
t hought we’d be here today, for a
nunber of reasons. But | think the
best thing I can say is that | am
awful |y damm proud of ny brot her
and his new partner, and that |
hope for nothing | ess than the best
for their marriage.

He raises his glass.

MATTHEW
To Nat han and Janes!

The entire reception cheers.

EXT. ROVERO HOUSE - NI GHT

Monica is walking in her parents’ yard next door to the
weddi ng reception.

Mat t hew wal ks up

MATTHEW
What a ni ght, huh?

He hands his nom a drink.

MONI CA
| |iked your toast.

MATTHEW
Thank you.
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MONI CA
| just wish ny dad was here to see
how everyone i s doi ng.

MATTHEW
He knows.

MONI CA
Everything is pretty good right
now, you know?

MATTHEW
Yeah, it’s all good.

He | ooks around the yard, and focuses on the grape vines.

MATTHEW
Just different.

Moni ca sees the grapes and smiles. Matthew puts his arm
around his nom

PARKI NG LOT - MOMENTS LATER

Mat t hew and Monica wal k back into the banquet hall, past a
truck parked outside with "Mnica s Restaurant - Wdding
Catering” witten on the side.

DANCE FLOOR - LATER THAT N GHT

Peopl e dance on the dance floor. A song ends.

DJ BOOTH
The DJ grabs the m crophone.

DI SC JOCKEY
Al right, |adies and gentlenmen. How
about we get Brayden up here to
sing a song?

EVERYONE
(chanti ng)
Bray-den! Bray-den

Next to the dance floor, Brayden steps up to a
m crophone. Jeff is seated behind himon a drunset between
a guitar and bass pl ayer.
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BRAYDEN
Love you guys. 1..2..3..!

The band play a slow, romantic song, simlar to Eric
Clapton’s "Wbnderful Tonight."

TABLE - SAME TI ME

Sofia is sitting at her table, alone, next to the seat |eft
vacant for Salvatore, smling and nodding along to the
musi c. Matthew wal ks up from behind her and extends his hand
toward her.

MATTHEW
Young | ady, would you give ne the
honor of this dance?

SOFI A
What a gent| eman!

DANCE FLOOR - MOMENTS LATER

Mat t hew and Sofia dance together as Brayden and Jeff
conti nue playing. The dance floor crowds as nore and nore
friends and rel atives join.

| NT. HOTEL ROOM - LATER THAT NI GHT

Matthew i s taking off his dress shoes, after the weddi ng,
sitting on the bed in a hotel room He pulls a small framed
pi cture of himand Sal vatore out of a duffle bag and stares
at it. Ashley wal ks up behind him

ASHLEY
You know what ?

MATTHEW
VWhat ?

She sits down beside himand puts her arm around him

ASHLEY
|"mawfully proud to be your wfe.

She | ooks at the picture.
ASHLEY
And | know he’d be proud of you
t 0o.

FADE TO BLACK



